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Оп1һе cover: 
The Whoby 
Terry O'Neill/ 
Iconic Images 


Inset: Robbie 
Robertson by 
Gijsbert 
Hanekroot/ 
Getty Images 


NAugust11, two days after Robbie Robertson passed them so much... Timelessness is what I'm trying for, most of the time 
away, Bob Dylan released arare public statement. when it’s possible.” 
“This is shocking news,” he wrote. “Robbie was а Robertson’s passing comes just a few months after Garth Hudson — 
lifelong friend. His passing leaves avacancyin now the last surviving member of The Band - took partin arare 
the world.” public appearance, filmed playing Duke Ellington’s “Sentimental 
The Вапа” music was a lodestone for many of us at Uncut — Lady” at an event in upstate New York. While it’s right for us to mourn 
and for many ofthe musicians we write about - and the ‘vacancy’ Robertson, the clip of Hudson - along with the deep dives back into 
left by Robertson can never be filled. It’s not just his ability to The Band’s incomparable catalogue - reminds us of their formidable 
conjure up anew form of American music along with the rest of gifts as musicians. 
The Band - music that was simultaneously ancient and modern, There’s a lot of great writing in this issue of 
vibrant but sepia-toned - it’s the transcendent power ofthe songs Uncut, as there is Ihope every month – but Pd 
that came with it. “The onlything I’m trying to dois write recommend you start with Richard’s tribute to x 
songs that уоц listen to them ina couple of years, they're not Robertson that begins onfpage 84] ““ 
goingto go down," Robertson told Richard Williams, backin We 
1971. “A lot of people’s records that I really liked a couple of years 
ago, I listen to them now and I can't understand how соте Пікеа Michael Bonner, Editor. Follow me on Twitter @michaelbonner 
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INSTANT KARMA! 


THIS MONTH'S REVELATIONS FROM THE WORLD OFUNCUT | 


FEATURING... Sandy Denny | May Pang | Lol Tolhurst & Budgie | Setting | 


Anewphotobook captures the rip-roaring” 4 


spirit of 


EOPLE forget how big 

Skynyrd were,” says 

Ross Halfin, the British 
rock photographer who has curated 
anew pictorial history о Lynyrd 
Skynyrd, Pronounced. “I think they 
get a bit ofa raw deal. When people 
talk about Southern rock they cite 
The Allman Brothers, but Skynyrd 
had sucha big impact.” 

The photograph on this page, 
taken by Carl Dunn in the summer 
of 1977, reflects the kind of crowds 
Skynyrd would regularly drawin 
the US. In this case, they were 
appearing at Willie Nelson’s 
annual 4th Of July Picnic at Tulsa 
Fairgrounds Speedway in front of 
more than 50,000 fans. “Carl knew 


= = 


in their prime 


people at Showco, the sound 
company,” Halfin explains, “so 
they’d give him [stage] access.” 

His picture captures Allen 
Collins, one of Skynyrd’s 
formidable guitar triumvirate, in 
full flight, reflecting the potent live 
energy of the band in their prime. “I 
think people sometimes think of 
Southern rock as a little bit... 
boring," says Halfin. “Some bands 
just stood there and played, but 
Skynyrd were more animated." Just 
three months later, a plane crash 
would kill frontman Ronnie Van 
Zant and five others, prematurely 
curtailing the classic era of the 
band documented in Pronounced. 

The book also includes shots of the 


^w eae а © 


band hanging out offstage with the 
likes of the New York Dolls, James 
Brown, Charlie Watts and Keith 
Moon. “There’s another one of them 
feeding amonkey Jack Daniel’s... 
They were all young then — what did 
you do when you were 22? I just 
wanted to show the spirit of it." 
Thelast surviving founding 
member of Lynyrd Skynyrd, 
guitarist Gary 
Rossington, 
passed away 
earlier this year — 
but not before 
giving his blessing 
tothe book. As 
Halfin recounts, 
“Тсепі Gary some 


sheets [to sign], then went away to 
South America with some bands, 
and whileIwas there he died. I get 
backhome and the box has been 
sent back. I open it and he's signed 
every single sheet, two days before 
he died! His daughter wrote, “Т 
believe these belong to you, my 
father would like you to have 
them.” © JOHNNY SHARP 


Pronounced: A 
Photographic History 
Of Lynyrd Skynyrd 

is published by 

Rufus Booksin 
October/November. 
Pre-order now at 
rufuspublications.com 
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's ‘lost weekend’ was actually a productive 
time for him, both professionally and personally. 
tells it from her side 


Companion 


OHN Lennon’s 18-month 

relationship with May Pang 

in the mid-1970s is often 
dismissed as a biographical footnote, 
butinanew documentary, Pang 
takesthechanceto put therecord 
straight about this important time in 
herownas wellas Lennon’s life. The 
Lost Weekend: A LoveStory, directed 
by Eve Brandstein, is a sympathetic 
account of Pang and Lennon's affair, 
which began 50 years ago in 1973. 
During their time together, Lennon 
recorded three albums, jammed with 
Paul McCartney, caroused in LA with 
Harry Nilsson and Keith Moon, and 
finally established a relationship 
with his son Julian. 


IMAGES COURTESY MAYPANG ARCHIVES 


Nice опе, 
son:with 
Julianat 
Christmas 


b 


"Asidepeople 
hadnever seen": 
oneofPang's 
photos froma 
newexhibition 


ef 
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“T got fed up of people thinking 
they knew my story," says Pang 
froma hotel in Iowa, where she is 
touring an exhibition of her 
photographs of Lennon. “Lies 
and mistruths were becoming 
established facts. In our time 
together, he gota 


York office and asked what was 
available. She eventually became 
John and Yoko’s personal assistant, 
which involved jobs such as 
collecting the insects for Ono’s film 
Fly, appearing inside a bag on The 
Dick Cavett Show and helping film 
Imagine. Her affair 


chance to reconnect with Lennon — 

i “ 
иш бестен “| о fed up emin, 
when he played with of people amoremalleable 

° ° : 

c ME NE = 
the break-up of they knew wandering - began 
Mosen. mystory” “ше 
helpedhimbewith | thanjustafling. Тһе 

hissonagain.When couplesetuphomein 

peopleseemy aone-bedroom New 


photos of John they like the fact 
he's always smiling. That wasa 
side people had never seen before. 
Allthis, and we had to deal with 
PhilSpector as well..." 
Pang, a music lover from a 

working class Chinese-American 
New York family, got her break 
when she walked into Apple’s New 


York apartment (one of their first 
guests was Paul McCartney, who 
spilled red wine ona white rug from 
*Imagine") while Pang gotinvolved 
in Lennon’s personal life, helping 
reunite him with Julian. 

“When John and Julian did 
connect it was great, but beforehand 
John was very nervous, chain- 


smoking, because Cynthia was 
bringing him over," says Pang. 
“They hadn't seen each other for 
ages. I told John that he hadn't been 
there for his son, so he had to step 
up. He couldn't back out. I wanted 
John and Cynthia to have closure to 
make it easier for Julian, and then 
things got better for everybody.” 

Pang offered some grounding for 
Lennon but also provided him with 
freedom. She says that one bored 
weekend, they took a bus trip 
together - something Lennon 
hadn't done for a decade, and which 
only ended when he was finally 
recognised by a fellow traveller (“It's 
my nose!" he whispered to Pang). 
She was also present when Lennon 
and McCartney had their only post- 
Beatles jam. Shortly afterwards, 
Lennon raised with Pang the 
possibility of recording with 
McCartney in New Orleans. Sadly 
the plan was scuppered when – 
following what Pang describes as 
"interference" - Lennon returned to 
Yoko Ono at the Dakota. 

Pang stayed in touch with Lennon 
after therelationship ended, but his 
death in 1980 meant that she was 
never ableto get closure of her own. 
While she won't be drawn on how 
shefeels about Ono, she does tell an 
amusing story about an awkward 
chance meeting at a breakfast buffet 
in a Reykjavik hotel in the 2000s. “It 
must have been a joke from John up 
in the sky because it happened on 
his birthday, October 9. What are the 
chances?!” © PETER WATTS 


The Lost Weekend: A Love Story 
comes to digital platforms and 
Blu-ray on October 13 


Ayoung Sandy 
Denny,withher 
Gibson guitar 


edi. 


Listen, listen 


A tranche of recently n. 
Sandy Denny lyrics have inspired 
anew album by Carla Fuchs 


behind me, there's 40 kilos 

of my тит” stuff,” says 
Sandy Denny's daughter Georgia 
Rose Lucas, ofthe precious cargo 
accompanying her to the UK from 
her Australian home. “Гуе brought 
three iconic dresses, jewellery 
boxes, her Gibson guitar, notebooks, 
photos, artworks. It's magic to have 
itallinthisroom with me, and when 
I go to sleep I feel close to her, like 
she’s right next to me.” 

Lucas is speaking ahead of 

20235 Cropredy Convention, the 
setting for an exhibition of these 
artefacts and the launch gig for 
Songbird, an album of mostly 
unheard Denny lyrics set to music 
by German singer-songwriter Carla 
Fuchs. Denny’s 20 notebooks, 
from 1963 up to her death following 
a fallin 1978, are Lucas’s most 
precious mementos. “They havea 
smell, they have life in them, they're 
beautiful to hold and look at,” she 
says. “I don’t think anyone’s had 


6 “ Nthesuitcasein the corner 


access to them like we do now. 
Diehard Denny fans have been 
waiting for something new – and 
this is it.” 

Fuchs was digging into Denny’s 


Denny’s familiar restlessness, 
despair and frustration course 
through the album. “Winter Elms” 
is one standout, appearing twice: 
both asa Fuchs-sung lyric, and as 
Lucas’s spoken-word rendition of 
Denny’s diaristic prose, which 
explains the song’s origins in her 
emotional response to a rural 
landscape. “She writes about what 
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CarlaFuchs and 
Georgia Rose Lucas 
at Sandy Denny's 
grave, withthe 
same guitarasin 
themainphoto 


doascribbly sketch of something 
else. I was a messy artist too, though 
Ifinish things now. It's really 
beautiful to know that Pm like her, 
inthat sense." 

“Georgia” - first recorded by Thea 
Gilmore on a previous album of 
unreleased Denny lyrics, 20115 
Don'tStop Singing, but now 
reimagined by Fuchs - is Denny's 
loving lullaby to her *most beautiful 
and precious child”. “It’s the closest 
thingIhaveto her, really," Lucas 
says. "When Thea Gilmore did it, I 
wasn't really into sad music, and 


music even she's seeing, Iblocked it out. But when Carla sent 
before joining andhowitmade | herversion, Ibawled my eyes out. I 
the project. “I 66 P t her feel, digging | can see her looking at me when 
started by 2 : mno into her mind I'm asleep, waiting for me to wake 
covering her Кап g he r, but and mood," up, andit gives mea sense of 
songs," she Lucas says. remembering, or wishing that I 
recalls. “Iwas u nde rstandi Ing “Тһе books are could remember these things." 
tryingto get he r si n gi n g" fullofthese The notebooks' bounty is far from 
inside her body passages.” done; Fuchs has already discovered 
and find out CARLA FUCHS Lucas was just | another song. “There 15 room for 
which parts Ss ine monthsold more,” Lucas says. “We’ve got this 
are producing when Denny on tap, to create new beautiful 
sounds, and the way she’s placing died, and already living in Australia | things. It could be endless, we 
vowels, so m notimitating her, but | with Denny’s husband could just 
understanding her singing.” Trevor Lucas (Fotheringay/ — keep going." 
Although Fuchs’ own music has an Fairport Convention). > NICKHASTED 
affinity with Zappa and Beefheart, Combining her own artwork LAT ^ MM 

sheresponded to Denny's with Denny's for the album's 1 — Lu Songbirdis out 
contrasting "purity, simplicity and booklet brought her closer to N —— _ on Talking 
clarity”. Songbird accordingly a woman she never knew. Elephant 
focuses on just voice, piano and “She’d sketch something and Records on 
acoustic guitar. then goto another page and a. na, September 15 
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COURTESY OF THE SANDY DENNY ESTATE 


Post-punk pounders 
team up with Jacknife Lee and 
big-name pals for electro-rock odyssey 


O there's this guy from 

The Cureand this guy 

from the Banshees. What 
kind of record are they gonna make? 
Well, it doesn’t sound like that.” Lol 
Tolhurst is talking to Uncut about 
Los Angeles, the album that the 
former Cure drummer and 
keyboardist has made with fellow 
percussionist Budgie, producer 
Jacknife Lee and a host of guest stars, 
resulting in one of the most curious, 
eclectic and frequently fascinating 
records of 2023. 

Lol Tolhurst x Budgie x Jacknife 
Lee has its origins ina symposium of 
post-punk sticksmen in December 
2018. Budgie was in LA playing with 
John Grant when Tolhurst met him 
for lunch, along with Bauhaus 
drummer Kevin Haskins, and the 
trio resolved to write together. “We 
have this maxim: all drummers are 
friends,” says Tolhurst. However, 
after a few recording sessions, 
Haskins departed the project as 
“Bauhaus were calling”, and they 
felt momentum stall. 

“Tt kind of sounded like we used to 
sound,” Budgie explains, joining a 
Zoom call from his home in Berlin, 
“and that wasn’t what we wanted. 
We needed to find somebody else 
that understood, to help us make 
some progress.” 

Tolhurst knew producer Jacknife 
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and 


Lee, and when the pair visited the 
Irishman’s Topanga Canyon home 
studio they found “a really extensive 
library of vinyl”, enthuses Tolhurst. 
“We'd go out there every day and sit 
and listen to records. Then we said, 
“ОК, we’re gonna make music like we 
did when we were teenagers, sitina 
room together, what you got?” 

*We'd belike, "What happens 
when we put this alongside 


in ADAM 
LAMBERT 


ru 
CHA 


ча 
Triogrande: 
LolTolhurst 
xBudgiex 
Jacknife Lee 


the psychedelic, gospel choir- 
enhanced “This Is What It Is (To 
Be Free)”, while Murphy adds 
considerable laconic character to 
“Los Angeles”, which would turn out 
to be the title track. Lee persuaded 
fellow Dubliner The Edge to 
contribute some guitar, which is 
sprayed across the urgent techno 
aerobatics of “Noche Oscura” and 
the soundtrack atmospheres of 
“Train With No Station”. 

However, the less starry turns on 
Los Angeles are among the most 
arresting: the combination of Mary 
Lattimore’s haunting harp and 


that loop we had?” Lonnie Holley’s gutsy 
explains Budgie. “I 66 growl turn “Bodies” 
can only liken it to fun We have into acaptivating 

H : ° ° i 
летает this maxim: “rad | 
weekend torun with al | а rummers ThomaslendsaGil 

i ° 99 š 

germs ofideas to see are friends Scott Heron feeltothe 
where they took us. brooding soundscapes 
[At first] we thought : of *Travel Channel". 
we were making an Itremains to beseen 
instrumental album, how easy it will be 
butthen Covid happened." to getall these people involved if 


The trio were left with time on their 
hands. “We were like, ‘What else can 
we do?” Tolhurst recalls. “OK, let’s 
try some vocalists.” Budgie had met 
LCD Soundsystem's James Murphy 
on the festival circuit with John Grant 
(“he always had the best coffee 
machine”) and also mentioned their 
plans to Bobby Gillespie, “in one of 
the few sober conversations we’ve 
had!” Asa result, the latter’s 
unmistakable tripped-out tones can 
be heard on three tracks, including 


mooted plans for live shows continue 
to take shape. “It’s going to take ап 
act of God to get a lot of these people 
on stage at the same time,” admits 
Tolhurst, though Lee has reminded 
his bandmates that they will need 

to be front-and-centre. As Budgie 
explains, “Jacknife said to us, ‘It’s 
about you guys reclaiming your part 
in the story.” © JOHNNY SHARP 


Los Angeles is released on 
November 3 via Play It Again Sam 


M c 
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Bismillah! Thelatest 


isour definitive, 172- 
page guide to 
Includesaneight-page 
foldout timeline, a new 
interview with Adam 
Lambertaboutthe band 
on tour, anda special 
introduction by Brian 
May. It’s in shops on 
Sept 19 with fancy foil 
detail, or pre-order from 
shop.kelsey.co.uk/ 
uncutito receive the 
limited lenticular cover, 
while stocks last... 


Желе Fomati Siping фуу, 


THE LIFE Ü 
IN LYRICS 177 ^ 


JOHNNY CASH =~: 


— 4 ЖМ CARTER CASN 


Marking 20 years since 
the Man In Black passed 
on, White Rabbit will 
publish 

on 
Nov 23. It features 
contributions from 
John Carter Cash, as 
well ав "rare and never- 
before-seen visual 
material” from the Cash 
family archives... 


hasre-recorded 
– ог "reincarnated" – six 
tracks from Maxinquaye 
foraSuper Deluxe ЗІР 
version of his masterful 
1995 debut, due outon 
October 13. Along with 
aremastered version 
oftheoriginal album, 
the package also 
includes previously 
unreleased BBC 
sessiontracks and 
rough monitor mixes... 


Final additions to 
Utrecht's 

festival (Nov 9-12) 
include А 


, 
asolo set from Low's 


, 
and slastever 
European show... 


Tent iU Now? 


NEW ALBUM - OUT 29th SEPTEMBER 


WILLWARSILA;RYAN COLLERD 


Cosmicimprov folk that 
flows like the river Eno 


HE pandemic posed problems for 
everyone, particularly musicians who 
were used to rehearsing together indoors. 
Formed during lockdown in 2021, North Carolina- 
based cosmic improv trio Setting got around 
these concerns by taking things into the open air 
- namely drummer/percussionist Joe 
Westerlund's backyard. “We only met outside at 
first, under the carport at my house," he tells 
Uncut. *We were set up kind offar apart from each 
otherand there were some rhythmic things that 
started happening because ofthe distance." 
Itwasn'tan entirely pastoral setting – the band 
had to occasionally compete with the noise of leaf 
blowers and chainsaws - but the spirit of the 
great outdoors seeped into their sound. Although 
Setting’s debut long-player, the hypnotic Shone A 
Rainbow Light On, was eventually recorded in a 
proper studio, there's an unhurried, natural feel 
toits four expansive compositions that flow like 
ariver, or whisper like the wind through the trees. 
“T’ve got recordings on my phone of those early 
jams and there's definitely a spaciousness that 
comes through," says the band's Nathan Bowles. 
Settingisan underground supergroup of sorts, 
its members cropping up in all sorts of places. 
Westerlund has lent his skills to Califone, Sylvan 
Esso and Jake Xerxes Fussell. Multi- 
instrumentalist Bowles is a longtime 
member ofthe avant-folk groups Pelt 
and Black Twig Pickers, in addition to 
releasing stellar experimental banjo 
work under his own name. And Jaime 
Fennellyis the brains behind Mind 
Over Mirrors, an unclassifiable 
project that incorporates age-old 
harmoniums and modular synths, 
along with multimedia elements. 
“Tinstigated the whole thing," 
Fennelly says of Setting’s origins. 
“Twas working on the coast of North 
Carolina and started passing through 


Durham and Hillsborough where Joe hris Forsyth 
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Space explorers: 
(1-г) Joe Westerlund, 
Jaime Fennelly and 
Nathan Bowles 


was living. I just said, ‘Hey, let's play some music!’ 
Pretty soon, I moved down here permanently." 
After one or two loose sessions, the pair invited 
Bowles to join. “It was initially just a cathartic 
experience, playing music together and 
becoming friends,” Fennelly says. “Ihadn’t 

been playing for several years, and it felt like 
something I really needed." 

Those early days were a period of discovery for 
the trio; it was more about doing, rather than 
thinking. “There wasn’t a group sound, really,” 
Bowles says. “Every time we played it was 
different. It wasn’t one thing.” 

That open-endedness is a key quality of 
Shone A Rainbow Light On, which sees the band 
moving from misty Popol Vuh landscapes to 
incandescent Necks workouts, blending acoustic 
and electronic instrumentation to striking effect. 
The common element might be the slightly 
phased rhythms that Westerlund and Bowles 
cook up, adding a restless momentum to the 
proceedings. Not coincidentally, Westerlund 
studied for several years with one of the great 
rhythmic masters, the late, great free-jazz 
percussionist Milford Graves, an experience he 
describes as nothing less than “mind-bending”. 

“Icame froma state school that had a very 
traditional music programme, all westernised 
and metronomic,” Westerlund explains. “The 
first thing Milford told me was to throw away all 
metronomes. He thought they were dangerous for 
the heart. Playing to them, listening to them, 
everything. The phasing rhythm 
between usin Setting might bea 
junior approach to that.” 

Setting have only played a handful 
of shows so far, but they're hitting 
the road this autumn fora tour 
of the Midwest with Califone. “It was 
fun to build the pieces on the record, 
but now we're trying to figure out if 
we want to recreate them on stage,” 
Bowles says. “We’ll have to relearn 
the vibe.” © TYLER WILCOX 


Shone A Rainbow Light Onis out 
now on Paradise Of Bachelors 


| Onthe stereo this month... 


BEIR HadselPOMPEII RECORDS 
4 Holedupinawooden church 
ontheedgeoftheworld-aka 
Vesterålen, Norway-Zach 
Condonreawakensthe acute 
yearning that's powered hisfinestwork. 


“Just Like A Woman" DOMINO 
Tenderreclamation ofa contested classic, 
ahighlightoftheforthcoming live album of 
lastyear's extraordinary CatPowerSings 
Dylan show atthe Royal Albert Hall. 


*Teddoungal" URBAN TROUT/MODULOR 
Baaba Maal'srecentalbum Being 
hasheraldedarich vein ofform; his 
unmistakable vocals lend araw emotional 
chargetothisupbeatstomperfromanew 
multinational combo. 


t.. 


Flowers In The Dark 
NATIVEREBEL 

"By now, we should be highly 
evolved..." Urgentsynthesis 
ofmodaljazz, African 
drumming andleftfieldhip-hopfroma 
maskedfigure who may ormaynotbe 
ShabakaHutchings. 


CYRM cLADDAGH RECORDS 

Dublin doom-folk supergroup, featuring 
members of Lankumand Percolator, make 
like Mogwai doing murder ballads-plusa 
pulverisingScottWalker cover! 


“Neon Lights" FULLTIME HOBBY 
TheOhmmesingerrecruits cellist Lia 
Kohlandsynth wizJeremiah Chiu for this 
affectionate Kraftwerk cover, recalled 
from childhoodcarjourneys. 


The Skies, They Shift Like Chords... 
DEUTSCHEGRAMMOPHON 

2022's The Turning Yearwas arguably a 
little too pretty. But here, splashes of bass 
clarinetandreversed distorted guitar 
muddythose Suffolk waters nicely. 


“Void” praccity 

Could Ty finally be slowing down? No 
albums (so far) in2023-just this freaky, 
slow-burning, seven-minute single. The 
changeof pace suits him... 


I Thought Told You: 

3 A Yorkshire Tribute 

To Michael Chapman 
TOMPKINS SQUARE 

Thelate, greatLeeds 
troubadouri ispoignantlyhymnedbythe 
likes of Dean McPhee, Chris Brainand 
Holly Blackshaw. 


Twin Rocks OMNI SOUND 

Turkish homemade percussionist and 
tape-loopertakesusonahikealong 
theLycianWay,ledbythe hornsof Arve 
Henriksenand JonahParzen-Johnson. 


MEDICINE 
ROCKET RECORDINGS LP / CD 


The mysterious, masked collective from Sweden return 


with their most psychedelic album yet — so whatever 
your dosage, it is now time to take your medicine. 


CARGO COLLECTIVE 


3 
H 
š 
È 


ISLET 


SOFT FASCINATION 
FIRE RECORDS LP / CD 
The genre-defying Welsh group define their vision with 
a breath-taking new album. An ecstatic experience 
in music, an explosion of emotion subsumed in sound 
- filled with high energy cadence & meditations on 
collective joy. 


TEETH OF THE SEA 


HIVE 
ROCKET RECORDINGS LP / CD 
Sixth album 'Hive' is an alchemical headspace where 
monochrome animates into vivid colour. A transmission 
which transcends anything Teeth 0f The Sea have thus 
far offered in their time on Earth. 


GRAILS 


ANCHES EN MAAT 
TEMPORARY RESIDENCE LTD 
An improbable blend of melted 1980s softcore and 
daytime soap opera soundtracks, cosmic minimalism, 
aching Westerns, melancholy electronic pulses, and 
massive soul-disco strings. 


CHRISTOPHER TIGNOR 


THE ART OF SURRENDER 
WESTERN VINYL LP 

Unrestrained melodic rapture, & the smallest violin 

gestures coexist on this bold neoclassical masterpiece. 
The Guardian calls him “absurdly talented.” R.I.Y.L. 
Explosions in the Sky, Godspeed You Black Emperor, 

Max Richter. 
CARGO COLLECTIVE: AN 


IRELAND: DUBLIN - SPINDIZZY / KILKENNY - 


AMALGAMATION OF 
ROLLER COASTER SCOTLAND: DUNDEE - ASSAI / EDINBURGH - ASSAI / EDINBURGH - THORNE RECORDS / GLASGOW 
SPILLERS / NEWPORT - DIVERSE / SWANSEA - DERRICKS NORTH- WEST: BARROW-IN-FURNESS - TNT RECORDS / LIVERPOOL - 81 RENSHAW LTD / LIVERPOOL - PROBE / MANCHESTER - PICCADILLY RECORDS / NANTWICH - APPLESTUMP RECORDS LTD / PRESTON 
- ACTION RECORDS NORTH-EAST: BINGLEY - FIVE RISE / HARROGATE - P & C MUSIC / HEADINGLEY - VINYL WHISTLE / HUDDERSFIELD - VINYL TAP / LEEDS - CRASH LEEDS - JUMBO RECORDS / NEWCASTLE - J G WINDOWS / NEWCASTLE - BEATDOWN / NEWCAS: 


EMMA ANDERSON 


PEARLIES 
SONIC CATHEDRAL LP 
Lush co-founder Emma Anderson is one of the most 
underrated songwriters to emerge from shoegaze and 
Britpop. Her solo debut - produced by James Chapman 
(Maps) - combines effervescent electronic pop with 
psych and folk textures. 


ЕТІЛІП ROBERTS 


COIN COIN CHAPTER FIVE: 
IN THE GARDEN 
CONSTELLATION LP / CD 
The new chapter in their celebrated Coin Coin series, 
recorded with an octet including Cory Smythe, Darius 
Jones, Ryan Sawyer and more. Produced by Kyp Malone. 
“Roberts is a major talent.” (The Wire). 


UNSCHOOLING 


NEW WORLD ARTIFACTS 
BAD VIBRATIONS RECORDS LP / CD 


‘New World Artifacts’ is the debut album from French five- 
piece Unschooling. Their energetic lo-fi art-rock may be 
underscored with subtle pop melodies but is never far from 


breaking down into chaotic no-wave discord. 


RECORD SHOPS 


LEE GAMBLE 
MODELS 


HYPERDUB LP / CD 
On ‘Models’, Lee Gamble takes the concept of pop 
producer to its logical extreme, examining how 


intonation and language is engineered to monopolise 
our attention, in a bewitching symphony of earworms 


and dreamy simulacrums. 


WILL BUTLER + SISTER SQUARES 


WILL BUTLER + SISTER SQUARES 
MERGE RECORDS LP / CD 
Open-hearted dance parties and haunted emotional 
landscapes from Grammy winner Will Butler and the 
fantastic Sister Squares. LIMITED EDITION NATURAL 
WITH BLUE SWIRL VINYL. 


MELENAS 
AHORA 
TROUBLE IN MIND LP / CD 
“The third album from Melenas finds them evolving their 
jangle-pop into a reverie of motorik, Neu-indie soaked 
in electronics and brimming with promise. Ahora is most 
definitely of the now” 


MEATRAFFLE 


BASE AND SUPERSTRUCTURE 
BLANG RECORDS LP / CD 
South London ne-er-do-wells Meatraffle make huge strides 
forward with this third album of funky trumpet-laced street 
pop combining a caustic wit with a tender heart. 


AND LABELS DEDICATED TO 


BRINGING YOU NEW 


- LOVE MUSIC / GLASGOW - MONORAIL WALES: ABERYSTWYTH - ANDY'S RECORDS / CARDIFF - 


THE VACANT LOTS 


INTERIORS 
FUZZ CLUB LP / CD 
‘Interiors’ is the new album from Brooklyn duo The 
Vacant Lots. The Alan Vega protégés deliver a collection 
of minimal post-punk infused with disco-on-downers 
dance heats, lacerating guitar riffs and icy detached 
vocals. 


SAY SHE SHE 


SILVER 
KARMA CHIEF RECORDS 2LP / CD 
Say She She, the soulful female-led trio, stand rock solid 
on their discodelic duty with their boundary-breaking 
sophomore album Silver. The combination of feel-good 
grooves & tantalising harmonies are sure to get you 
dancing. 


BENET 


CAN | GO AGAIN? 
BAYONET RECORDS LP / CD 
‘Can | go again?’, the debut full-length album by 
Richmond, VA-based singer-songwriter Benét (Benét 
Nutall) is a diverse collection of contemplative, tightly- 
Crafted indie-pop, rock, & soul tracks as emotionally 
resonant as they are immediate & infectious. 


SIGH BABY 


JEFF MOLLER 


SIGH BABY 
ROYAL OAKIE CD 
Jeff Moller’s debut mines his background in indie-rock, 
garage, psych, & country through 10 slacker anthems. 
Featuring contributions from members of Sugar Candy 
Mountain, Papercuts, Michael James Tapscott, & more. 


MUSIC 


TLE - REFLEX / SHEFFIELD - BEAR TREE / SHEFFIELD - RECORD COLLECTOR / SHEFFIELD - SPINNING DISCS / STOCKTON ON TEES - SOUND IT OUT MIDLANDS: CAMBRIDGE - LOST IN VINYL / CAMBRIDGE - RELEVANT / COVENTRY - JUST DROPPED IN / LEAMINGTON 
SPA - SEISMIC / LEIGHTON BUZZARD - BLACK CIRCLE / LETCHWORTH - DAVID'S MUSIC / LOUTH - OFF THE BEATEN TRACK / NOTTINGHAM - ROUGH TRADE / OXFORD - TRUCK STORE / OXON - STRUMMER ROOM RECORDS / WITNEY - RAPTURE SOUTH: BEXHILL ON 


SEA - MUSIC'S NOT DEAD / BLANDFORD FORUM - REVOLUTION ROCKS / BRIGHTON - RESIDENT / BURY ST.EDMUNDS - VINYL HUNTER / GODALMING - RECORD CORNER / LEIGH-ON-SEA - FIVES / LONDON - BANQUET GRAVITY / LONDON - CASBAH / LONDON - FLASH- 
BACK / LONDON - ROUGH TRADE EAST / LONDON - ROUGH TRADE TALBOT RD / LONDON - SISTER RAY / LUTON - VINYL REVELATIONS / NORWICH - SOUNDCLASH / NORWICH / VENUS VINYL / ROMSEY - HUNDRED / SOUTHSEA - PIE & VINYL / SOUTHEND ON SEA 

- SOUTH RECORDS / ST ALBANS - EMPIRE RECORDS / WATFORD - PARADE VIBES / WIMBORNE - SQUARE RECORDS / WHITSTABLE - GATEFIELD SOUNDS / REE ; ELEPHANT RECORDS SOUTH WEST. BRISTOL - ROUGH TRADE / Gus seno - BADLANDS / 
FALMOUTH - JAM FROME - RAVES FROM THE GRAVE / MARLBOROUGH - SOUND KNOWLEDGE / TOTNES - DRIFT iA. LORDER AND INTERNET ONLY STORES: |BLEEP.COM //BOOMKAT.COM / 


2ND FLOOR -25 HEATHMAN’S ROAD, LONDON SWE 4Т) n— 'INFÜGCARGORECURDS.CO.UK. EA 


INSTANT KARMA 


ON THIS MONTH’S CD _ 
UNCUT and THE WHO present... _ 


TRACKS FROM THES 


ex 


HIS month's UNCUT CD is rather special. 
We're delighted to present 10 tracks taken 
from The Who's upcoming Who's Next/Life 
House deluxe edition - a mod-tastic feast of 
home demos, studio rarities and live versions. 
Please play it loud — but first, here area few 
words from Pete Townshend himself... 

“One of the interesting things about ће demos for Life House 
was that there were two phases for me. I was right in the middle 
of producing the Thunderclap Newman album, Hollywood 
Dream, where I was working with stereo tape machines, 
bouncing from one to the other. Then the second half ofthe 
experiment was on eight-track, which I'd imported in. The two 
crafts are very different. 

“So a whole other avenue kind of opened up for me when it 
came to Life House. My demo process evolved. Listening to those 
eight-track tapes now - where you've got this big, bulky box 
with a tape in it, then you slam it on - takes you right back. So 
Ithinkthe music on this Uncut CD, with demos and studio 
sessions and live tracks, is an interesting selection of stuff. It 
gives a kind of cross-section of the mix-up that's on the boxset. 
And you're getting fucking free music!” 
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PURE AND EASY* 

(Pete Townshend Home 
Studio Demo) 
The backbone of Life House, 
salvaged for Townshend's Who 
Came First, but here in its original 
extended form 
TOWNSHEND: For Tommy, the 
founding song was “Amazing 
Journey”, which told the whole back 
story, the under story of it. And 
“Pure And Easy" did the same for 
Life House, which is why it's such 
ashame it was left off Who's Next. 
It was easy to write and it was a 
pleasure to write. It's very simple, 
just three chords, basically. I wrote 
iton piano. 


GOING MOBILE 

(From Who's Next) 
Townshend takes lead vocals 
on this joyful salute to the open 
road, inspired by his Dodge 
Travco motorhome 
TOWNSHEND: At the time 
pollution was a massive issue, as it 
stillis. Of course, the one thing I 


didn’t take into account was the 
amount of shit I would've been 
putting into the air myself with my 
big V8 American campervan. Га 
used it to attend the Isle Of Wight 
Festival, so it was part of my life at 
the time. And it occurred to me that 
it was a good theme for a song. 


BEHIND BLUE EYES* 

(Record Plant New York 
sessions, 1971) 
Presaged by studio chat, The 
Who master the art ofthe quiet/ 
loud dynamic 
TOWNSHEND: This is Brick's song, 
one of the villains of the Life House 
story. Iremember I did it at home, 
went downstairs to the kitchen to 
get some tea and my wife said, 
“That song’s beautiful.” I said, “Oh 
dear, is it?” It’s about a guy who's 
treacherous and lies and cheats, 
then he gets his comeuppance. 


MARY* 


(Pete Townshend Home 
Studio Demo) 


-» 


“7 Going off-grid: 


22 Surrey, July 1971 


Townshend at his most delicate 
and vulnerable, outlining a key 
Life House protagonist 
TOWNSHEND: In the graphic 
novel you can see that Mary's the 
main character, along with the two 
Londoners who hadn't managed to 
gettothe North, to get away from 
police prosecution. In fact, Mary 
wakes up in her ‘experience suit’. So 
they’re trying to find somewhere to 
go and they hear about the Life 


House as an underground potential. 


The whole song took about 10 
minutes to write. 


LOVE AIN'T FOR 

KEEPING* 
(Record Plant New York 
sessions, 1971) 
Alooser, heavier, harder-edged 
primerforthe Who's Next version 
TOWNSHEND: This song is about 
something we still do. We'reina 
world of climate change and we're 
like, *Yeah, it's OK to havea 
barbecue. Yeah, it's OK to havea 
Land Rover and drive up and down 
ahill. It's ОК (о ћу to Singapore. We 
deserve it." So they’re lying in the 
fields, there’s black ash from the 
foundry, they’re ina polluted 
atmosphere. And all they can think 
about is shagging! 


TIME IS PASSING 
(Pete Townshend Home 
Studio Demo) 
The soundtrack for Life House’s 
escaped music hacker, complete 
with pedal steel guitar 


TOWNSHEND: This would’ve been 
inspired by me trying to add a song 
to the Life House story that might fit 
in. When I was working on demos, 
Iwas always thinking that I might 
have to write another song for when 
the film gets made, but ГІ do this for 
now and it will help build a pitch. 
Timeis passing, it's getting late. It's 
not so mucha political statement as 
acomposer's device. 


GETTING IN TUNE 

(From Who's Next) 
Daltrey is heardat his explosive 
best on this stirring hymn to 
musical communion 
TOWNSHEND: І think this is about 
the power of music. In the story, 
this is somebody that’s got to grips 
with the process within the Life 
House. They’ve got their own music, 
they’re getting in tune with their 
own music, getting a feeling 
of being a part ofa concert event, 
part ofa music experiment that’s 
starting to work. It’s all beginning 
to come together. 


WON'T GET FOOLED 

AGAIN* 
(Live in San Francisco, 1971) 
Anepicversion of The Who's 
magisterial stadium-pleaser, 
recordedatthe Civic Auditorium 
TOWNSHEND: It’s just a great song 
to play in big and small venues. I 
think Roger’s edging towards trying 
to drop it from the set now, but I 
don’t know what we’d do to replace 
it. We’ve reintroduced “My 


Generation” the way the single was 
done, with lots of modulations. I 
think Roger must spend a lot of time 
listening to old Who singles. 


BABA O'RILEY* 

(Live in San Francisco, 
1971) 
Who’s Next’s other great show- 
stopper in full, delirious effect 
TOWNSHEND: I had a room full 
of synthesisers, where you can sit 
for four hours and make a nice sort 
of farting noise. But to actually 
make music is something else. So 
this was a device with a Lowrey 
organ and I found this marimba 
effect to make this incredible 
kind of Terry Riley-type sound. 


I definitely knew this piece was 
going to work from the off. 


1 SONG IS OVER 
(From Who's Next) 
The intended dénouement of Life 
House, one of Townshend’s 
greatest ballads 
TOWNSHEND: This is Roger and 
Isharing vocals. When we do get 
together musically in this way, it’s 
like we both acknowledge that 
there’s something greater than 
just the two of us. I love this song. 
Anda lot of people love it too. It’s 
an aspirational, kind of corny 
testament to the universe. © 


* Previously unreleased 


NOVEMBER2023*UNCUT • 13 


MICHAELPUTLAND/GETTYIMAGES 


“I didn't like 
that they said 
this was art. 


| just wanted to 
be a rock band!” 


Жы 
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AN AUDIENCE WITH... 


INSTANT KARMA 


KRISTIN 
HERSH 


RISTIN Hersh flashes up on 

thescreen with a flurry of 

apologies, having missed 

our appointed interview 

time while stuck in traffic 
between her studio in Rhode Island and 
her home on Cape Cod. “It’s what happens 
in the summer when you live ina frickin’ 
beach town. I dida remix that needed to 
be tweaked and I thought I could fit it in. 
This is when being a perfectionist is not 
perfect at all!” 

Having just celebrated her 
57th birthday witha wild 
swim in the rain, Hersh 
is poised to release an 
excellent new solo album 
called Clear Pond Road. 
She's happy with the music, 
less so the next step of 
putting it out into the world. 
“The idea of releasing things 
is anathema to me. I have to 
tell myself that I workina 
vacuum, or I don’t hear what 
the song is trying to say. So I 
pretend that no-one will ever 
hear it. And sometimes it’s true!” 

Hersh is being charmingly modest, of 
course - the volume of questions sent in 
for this feature is testament to the way 
she’s maintained a devoted fanbase for 
her singular output, without ever having 
to court the mainstream. “I’m absolutely 
happy to have one person buy a record and 
listen a million times,” she admits. “I don’t 
like the math ofa million people buying 
your record and listening once, that didn’t 
work for me. I let other people care who’s 
listening. And I feel honoured if anybody 
does, but it’s none of my business cause it 
gives meastomach ache!” 


You’re still so prolific – what is your 
songwriting process? 

Liam Moore, Hereford 

Thisis gonna sound creepy, but it's not 
sound. It's more like heat or electricity, or 
a person entering the room. And it's my 
job to turn it into sound, because that's 


The Throwing Muses 
supremo talks wild 
swimming, Stipe’s surprise 
duet and how she found 


her Clear Pond Road 


Interview by SAM RICHARDS 


how translate an energy. That's 
why the lyrics are not like 
conversational English, they 
transmita certain amount of 
information thatis more about 
colour and action and body 
thanitisa conversation that 
can beremoved from the 
physical experience. 


willberecorded by Throwing 


Throwing Muses in 
1989 (clockwise from 
topleft):Leslie 
Langston, Kristin 
Hersh, David Narcizo, 
TanyaDonelly 


" 


How do you decide which song 


Muses, 50FootWave or solo? 

Sasha Вакипт, via email 

You wantthe honest answer? I write 
Throwing Muses songs on my Strat or my 
Tele, 50FootWave songs on my Les Раш or 
my SGs, and solo songs on my Collings. 
My drummers get jealous of each other's 
songsand tell me it's a really stupid 
system, but it has worked for me so far 
because the production hat one needs to 
wear begins immediately, and everything 
else is just follow-through. The moment of 
inspiration is actually what you’re trying 
to recreate in the studio, and if you get 
that first breath wrong, the song dies or 
shouldn't have been born. So do sort of 
stand by my MO, which is to let the guitars 
decide. And I'm a really lazy person, so it 
works for me! 


Whereis Clear Pond Road and what 
does itlead to? 
Maria K, Rochdale 
Aw, that's beautiful. My youngest son and 
I were the last two people in our family of 
six, and we were travelling around the 
world together, clinging to each othera 
little bit, and certainly subject to the 
ripples on the pond. And we wanted to be 
stronger than that and more hopeful and 
more clear. We were in a junk shop 
somewhere on tour and we both stopped 
in front of that [Clear Pond Road] sign and 
decided, ‘Oh, that's where we're trying to 
go’ so we bought it and we carried it 
around and put it up and everywhere we 
lived — it’s stillin my kitchen. When we 
achieved a bit more solidity and clarity, we 
decided, ‘Alright, this is Clear Pond Road 
and пом Рт allowed to make this record’. 
It’s probably a street somewhere, but I’ve 
never been there, I just have the sign. 


You write and sing alot about 
swimming. Asa fellow swimmer, 
why do you love it so much? 

Abby Barras, Worthing 

It’s the best drug I’ve ever done. Iswimin 
cold water – it’s good for remembering 
your skin and losing your mind, апа! >> 
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SoloHersh: Have you ever thought of writing 
atthetime 
of Hips And anovel? 
Макеге, | Alistair Walder, via email 

Yes, I’m halfway through with one 
right now. My first book [the memoir 
Rat Girl], [think it was in the category 
of ‘paranormal teen romance’, 
something like that. And I was like, 
"That's my life! Alright, fuck y'all. ГЇЇ 
just write the truth and callit fiction. 
I'm gonna say I made it up and see if 
youlike it any better.' So that's what 
I'm doing. My life, once I’ve edited 
out the boring bits, is just fucking 
bonkers. But I realised that when 
they gave me permission to say that I 
wasn’t telling the truth, I could tell 
all the truth I wanted and no-one 
would hold me accountable. It’s been 
anice place to go to lose myselfin. 


KRISTIN HERSH 

Please can you finally tellus 
what “Snailhead” is about? 
Jonathan Sadow, via email 

No! But very nice of him to want to know. 
Songs are shocking to me, for the most 
part. Less so now. But for most of my life, I 
was disassociating while I was writing, so 
they were written by a part of me that I 
didn’t experience in my day-to-day life. It’s 
almost like they’re not translatable on this 
plane. They incorporate stories and 


need that or I would start to ruin music. I 
took classical guitar for maybe 10 years 
and it was too fascinating. I found that I 
was losing my visceral content, my sonic 
vocabulary that I have been born with. 
Human systems have not particularly 
served the kinds of songs I write. And 
unless I can jump in the ocean, I don't 
remember that. Every time I jumpin the 


ocean, I go, ‘Oh yeah, right - that's music.’ with Michael experiences from this plane, but they are 
әсіре inthe animpressionistic version ofliving here. 
What'sthefirst album youremember МАСКА | Andthey don'tstagnate, they don'tstay in 
listening to that blew you away? one place and mean one thing, they 
Oliver King, via Twitter change and they grow. It’s difficult for 
Violent Femmes’ first record, probably. I New York, and he was in the me to say, ‘Oh, a song is about this’. 


hadalready started my band, soit was too audience singing. He probably 


late to really be influenced by anybody. But | thoughtIwas gonna call him up Who would you like to play you in 


that’s the one band I wish I had heard onstage but I didn’t know һе was amovie version of Rat Girl? 

before we started. We played with the there, so he did his part from the Tom Madden, via email 

Femmes alot, and Gordon [Gano, audience while people around him Jean Arthur - she'san actress from 
frontman] and I were the same — we were were freaking out. That's very the'30s. She was a lot like me, except 
these weird little rat people. But his Michael Stipe! she had a really high voice. So it would 
presentation was alot more joyful than my have to be Jean Arthur with Bea 
jaggedness, which came across as too Ilove your version of “The Arthur's voice dubbed in. I think 
unsettling. I didn’t like that everybody Cuckoo”, a folk standard, they’re both dead. Luckily, there 


called me crazy. I didn't like that they said on Hips And Makers. What 

this was art. Ijust wanted to be arock band! | attracted you to this song? 

But ће Femmes were able to carry that off | Philip McCorkell, London 

inavery elegant, almost childlike fashion. | Igrew up listening to it. I was born 
in Georgia and my parents are from 


is no Rat Girl movie! 


Уопште recording а new 
Throwing Muses album, 
right? What сап we expect? 


Whatwasitlike to work with Lookout Mountain in Tennessee. Gilson Machado, Sáo Paulo, 
MichaelStipe on “Your Ghost”? Whilethey were hippies and took Brazil 

Seeka Sherlock, via email meto Woodstock whenIwasa Thesongs arereminiscent of 
Michael picked up my demos off of our toddler, they also played traditional those I wrote when I was 15 or 16. 
shared business manager's desk and took | Appalachian songs. “Cuckoo” was And 15-year-olds can be kinda 
them home and then called me and said, theonelullaby they played for me fun. Апа Рт working with 
‘Ifyou make a record out о this, don't that wasn’t about a guy getting \ two production techniques 
screw it up — just leave it the way itis.’ I drunkand killing his girlfriend, so КЕК Screenidol: completely opposed to опе 
was having trouble recording a cello, and | thatwasthesongthatI chose. 4 => DUE another. Idon't know ifthat 
as he was talking, I was listening to his means it’s justa really weird 
voice. It brought the cello and the guitar record, or if it's two records. But it was 


together. I said, ‘You know what, you've striking to all of us that, like, ‘Oh yeah, this 


се | | s 2 
setthescene оп this. And don't worry, y life ° Onc e | ve is what we made before we started making 


they [my label] won't release it. They hate records." Was ita deliberate decision to go 


me, and there certainly won't be a single, e dite d out the b orin S back there? Idon'tthinkIhave madea 


and even if there was, it wouldn’t be this u 2 4 š deliberate decision in my entire career. © 
because there are no drums оп it.’ In the b f k 

end it was a single, and the poor man had Its 9 1 5 1 u st uc ng Clear Pond Roadis out now on Fire 

to doa video and all that. But of course it b k ” Records; Kristin Hersh tours the UK and 
was lovely working with Michael. He's оп ers Ireland from Sept 27, see kristinhersh. 
like the last real rock star. I just played in com/tourlforthe full list of dates 
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MAR 15 FIRST DIRECT ARENA LEEDS 

MAR 16 AO ARENA MANCHESTER 
MAR 21 O2 ARENA LONDON 
MAR 23 UTILITA ARENA BIRMINGHAM 
MAR 2А MOTORPOINT ARENA NOTTINGHAM 
MAR 26 INTERNATIONAL CENTRE BOURNEMOUTH 

MAR 27 UTILITA ARENA CARDIFF 

MAR 29 THE OVO HYDRO GLASGOW 


GIGSANDTOURS.COM 1 TICKETMASTER.CO.UK 


AN SJM CONCERTS PRESENTATION IN ASSOCIATION WITH 13 ARTISTS 


JAMESSHARP 


“It'simpossible to take in/It'simpossible to see" 


THE UNCUT GUIDE TO THIS MONTH'S KEY RELEASES 


MODERN NATURE 


No Fixed Point In Space 


BELLA UNION 


Jack Cooper gets his head together in the 
country. Ву Hob Young 


HE filmmaker Derek 
Jarman, a veritable 
English visionary, wrote 
his book Modern Nature 
about his experience 
living alone in a cottage in 
Dungeness, on the English 
south coast. Jarman decamped to this terminal 
beach knowing he was dying, butin the process 
created alate body of work — films, writings and 
artworks – in which he exploited his closeness to the 
Earth, and the focus gained when living in a remote 
place, away from metropolitan London. 
He was not the first English artist to seek renewal 
and resuscitation in a rural setting. Jack Cooper 
of Modern Nature, the band named after Jarman's 
book, has also recently moved from London to a 
village in East Anglia. Not far from what's known as 
‘Constable country’, he chose 


intheirsongs' fluid structures, open 
acoustics and sense of wonder. On previous 
releases they have also occasionally paid 
convincing homage to Can/Neu!-like 
repetitive rhythms. 
But they also come across more advanced 
than their years, partly thanks to Jack Cooper's 
ability to engage a wide spectrum of musicians 
from outside the band to accentuate and enhance 
theaudio palette. Previous releases have seen the 
addition of British improvisors to the core lineup, 
such asJohn Edwards and Evan Parker. On the new 
album, string players Anton Lukoszevieze, Mira 
Benjamin and Heather Roche from Apartment House 
are added to Cooper's regular collaborators Jeff Tobias 
and Jim Wallis, as well as improvisers Dominic Lash 
and Alex Ward, pianist Chris Abrahams of The Necks, 
and -truly a kicker – a guest appearance by vocalist 
Julie Tippetts (formerly 


to settle in a timeless patch of er a 3, 4 » Driscoll) оп two tracks. 
Deep England, in asettlement чі P > ^ >, Frontman Jack Cooper 
formed from a classic, jarring ` ће ^ Ж 4 occupies aninteresting place 
English knot of knurled, half- Б ^ Ж Ж between experimentalrock 
timbered housesringedby % andsongwriting and more 
geometric housing estates. €f hardcore contemporary music 
No Fixed Point In Space is the Ча ж x. and jazz. Like Radiohead's 
group'sfourth album since € % А. Jonny Greenwood heis making 
2019, if you include mini- ww. Ұ ж theidea of being a 'songwriter 
album Annual. Frequently y >> and composer' cool again. 
stated, and with good reason, q A On No Fixed Point..., Modern 
is their similarity with the : as Nature have moved further 
strange, sprawling music t а A № «А % ~ away from conventional 
oflate Talk Talk — not only ` rock structures. Good things > 
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Prettygreen: 
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London 


taketime; none ofthis thoughtfully 
conceived music is rushed. It has 
precedents in some of David Sylvian's 
work, the last solo album by Talk Talk's 
Mark Hollis, the more ambient side of Bark 
Psychosis and 20135 Field Of Reeds by 
These New Puritans, thanks to its slow, 
ruminative pacing and the recurrent 
use ofclassical instruments (strings, 
woodwinds, saxes) with a stripped-back 
guitar/bass/drums combination. In his 
finalyears Hollis explored his affinity 
with small-scale chamber and minimalist 
music and experimented with scoring. 
Cooper has also referred to his own use of 
scores to arrange the music here. It's one of 
thosealbums that sounds all ofa piece — 
more ofasuitethan a collection of diverse 
songs. Atthesametime the spontaneity of 
Cooper's adeptly chosen lineup breaks the 
music open like a poppy head, its seeds 
scattering out and away into the world. 
Thematically their songs skim across 
micro-observations of nature - the 
murmuration or flocking motions of 
starlings, the flow of a river. Everything 
about ће album evokes organic states 
of being and the revolutions of sun 
and moon. The landscape evoked is 
unmistakably English rather than nature 
red in tooth and claw. The songs feel like 
meditations in the blue hour, in the time 
of dew, the rural morning that feels like a 


perpetual Sunday. The opening "Tonic" 
edges into consciousness, as ifthe music 
is taking its first breaths. “Orange” orbits 
around a droning chant, enraptured at 
the sun’s infinite circles on a “fragile, 
brackish morning”. 

Light, flora and the heavenly bodies are 
lit up in “Sun”, with Cooper going into 
raptures about “impossible webs in the 
wind”. “Cascade” broods and tumbles 
amid withered boughs and brambles 
and a beautiful combination of scudding 
chamber arrangements and itchy guitar. 
It overflows into a bluesy, catcalling 
refrain in which Cooper’s voice is doubled 
with Julie Tippetts’. 

For much of the time, bassist Lash 
and drummer Wallis patter and pulsate 
in flurries and eddies across Cooper's 
lyrics, not so much accompanying him as 
scurrying ant-like under his visionary's 
footsteps. Micro-rhythms shimmy up 
to nibble at something on the surface 
then shrink back to the depths. Shivers 
ripple through a song’s form like a flock of 
birds about to migrate. It fulfils Cooper’s 
ambitions to make a music impregnated 
with “the swing of humans”, answering 
to the hydraulics of the human body, 
not the digital matrix of the sequencer 
and the hard disk. For this reason, too, 
Modern Nature insist on recording in 
the last functional analogue studio in 


RECOMMENDED 


London, and to record as 
spontaneously and ‘live’ 
as possible. It definitely 
benefits this record, which 
has the character of those 
magnificent late Talk Talk 
records - reputedly captured 
with asingle ambient mic 
like early jazz takes – or ће 
sense of musicians gathered 
ina three-dimensional space 
that John Wood and Joe Boyd 
achieved in their legendary 
folk-rock recordings for Island 
at Sound Techniques in the 
late '60s and early '705. In fact, 
the whole endeavour harks 
backin spirit to that time of 
opportunity in English music 
in the early 70s, when jobbing 
musicians such as Danny 
Thompson, John Stevens or 
Keith Tippett could add their magic to any 
number offolk-rock, jazz or pop records. 
Thereare only seven tracks, nothing 
longerthan seven minutes, a sense of 
everything that needed saying having 
been said. The final “Ens6” – Japanese 
for 'circle' — ends almost prematurely, not 
outstaying its welcome. Cooper sings, “It’s 
impossible to take in/It's impossible to see" 
-ahintatthe biggest thought experiment 
our species is dealing with right now, the 
fact of humanity’s existence as a part of 
nature rather than separate from it; we are 
somucha part ofit that we can't see it. 
Thisincarnation of Modern Nature 
has delivered а slim but rich volume of 
musical poetry, that demands a certain 
commitment to appreciate its quiet 
fervour. If there's one criticism to level at 
No Fixed Point In Space, it’s that ће album 
never quite catches fire. But perhaps an 
uncontrolled blaze is not the — fixed — 
point. In smoldering for so long, it saysa 
good deal about the current state of the 
nation, where the visionary spirit has been 
bogged down and infested with sewage. 
Apassion burns slow and lowin Modern 
Nature, a deep rural sound kindled in the 
undergrowth, struggling to put down its 
roots and flourish. There is a keenness 
for renewal in Modern Nature’s cyclical 
sound, one that reassures you that the 
sunken land may yet begin to rise again. 


SLEEVE NOTES 


Tonic 
Murmuration 
Orange 
Cascade 
Sun 
Tapestry 
Ensó 


мольом = 


Producedby: 
Jack Cooper & Ed 
Deegan 
Recorded 

at: Gizzard 
Recording, 
Stratford, 
London 
Personnel:Jack 
Cooper (guitar, 
piano, vocals), 
Jeff Tobias (alto 
saxophone), Jim 
Wallis (drums, 
percussion, 
dulcimer), Julie 
Tippetts (vocals), 
Chris Abrahams 
(Fender Rhodes, 
piano), Mira 
Benjamin (violin), 
EdDeegan 
(engineering, 
tapeloops), 
Dominic Lash 
(contrabass), 
Anton 
Lukoszevieze 
(cello), Heather 
Roche (bass 
clarinet), Alex 
Ward (clarinet) 


NATURAL HIGHS 


E ze: MODERN NATURE 
MIT How ToLive 
У | BELLA UNION, 2019 
у У) Afascinating debutwhere 
5% ү Ta the newly fledged band 
* successfully combined 
theearthiness of British folk-rock with 
Mitteleuropean motorik beats. “Footsteps” and 
"Nature" plungeheadlonginto Neu! and Can- 
like chug, while the albumalso contains more 
reflective, deep-woods meditations suchas 
"Bloom" and "Devotee". 
8/10 
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РОУ ес, MODERN NATURE MeL melas JACK COOPER 
222747» Island Of Noise Arrival 

"ac wf y Э % BELLAUNION, 2022 ASTRALSPIRITS, 2023 
Mazy Thestormy pageantof Foratasteof Cooper's 
ا‎ TL Shakespeare's The Tempest versatility asa composer, 


¥ 4 8 72 howlsaround MN'sprevious 
album, with tracks titled "Ariel", "Masque", 
"Bluster", "Spell" and, yes, "Tempest". Jazz 
elementsare beautifully integrated with 
Cooper's Verlaine-ish guitars and damped 
drumming."Build" closes outwithahomage to 
Talk Talk's "Eden", andthe euphoric chant of "Do 
youseeit?”, like glimpsinga shining city on a hill. 
9/10 


trythis minimalist, Morton 
Feldman-like chamber piece for instrumental 
trio. Recorded by three members of Apartment 
House, AntonLukoszevieze (cello), Alexander 
Hawkins (piano) and Heather Roche (clarinet), 
this 45-minute workisan unashamedly 
contemporary music piece in 12 movements, 
allmoving atasimilar slow andruminative pace. 
8/10 


Jaek Cooper: “If 
it goes onto the 
tape, that's it" 


Why did you getit together іп 
the country? 

Jack Cooper: We were living in 
Leytonstone in a one-bed flat. 
Weliked it but after a year ofthe 
pandemic we were thinking about 
starting a family and we couldn't 
afford to stay in London anymore. 
So we just drew a circle around my 
wife's work, which is in Chingford, 
and we ended up ina village not 
farfrom Saffron Walden. 


You wanted the album to 
reflect nature. How did you go 
aboutit? 

After the last record, I started to 
think, well, it’s one thing to sing 
about nature, to incorporate 
imagery that evokes the natural 
world and folklore, but where am I 
going with it? And what does that 
actually mean as far as the music 
is concerned? I spend a lot of time 
outside, walking, and I started to 
think about how things grow and 
how life moves together. Whether 
that’s literally in terms of flocks 

of birds, a school of dolphins 

or certain rhythms, processes, 
movement and cycles. I started 
thinking about ће collectivism 
and the democracy of nature, and 
the brutality ofitas well.I come 
from a background in pop music 
where the melody is first and 
foremost, and part ofthe idea is to 
reinforce that melody to the point 
where it's imprinted on someone's 
brain. I wanted to make music 
thatisrecognisably song-based 
and predominantly tonal — but 
strip away a lot of the signifiers of 
pop or folk music — defined verses 
and choruses. I wanted to make 
something far more abstract. 


What kind ofnotational 
system are you using? 

It’s notation but it’s very open- 
ended. Part of that comes from the 
financial limitations of recording 
nowadays. Our records are quite 
expensive, because we record 

on two-inch tape, and Гизе а lot 
of musicians. I realised that ifT 

go into a studio, I don’t have the 
luxury of being able to improvise. 
бо taught myself how to notate 
enough to say, this is what I want. 
The reason I’ve gravitated towards 
people like Apartment House, or 
people from the free music world, 
is that they’re naturally very good 
at interpreting scores. 
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Countryboy: 
therelocated 
Cooper ponders 
his next move 


What kind of atmosphere do 
you create in the studio? 

The studio we use is probably 

the only all-analogue studio left 
in London. It’s really small and 
very bright. The only concession 
to atmosphere was just turning 
off the lights in the live room. To 
geta spontaneous feel we do one 
or two takes of every part. When 
we had the wind players in, that’s 
all mixed down to two tracks. We 
don't go back and mess around 
with things. If it goes on to the 
tape, that’s it. So you have to arrive 
really prepared. 


How did you get Julie Tippetts 
involved? 

I got in touch with her via John 
Edwards, who played on the last 
record - I think they had played 
together before. Since her husband 
[pianist Keith Tippett] died, she 
hasn’t been doing as muchas she 
was. But it’s worth just asking 
people. Julie Driscoll and Brian 
Auger’s Greatest Hits was one of 
the first records I had. I’ve always 


Special 
guest: 
Julie 
Tippetts 
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"I wanted to make 
music that's essentially 
song-based but strip 


away verse and chorus” 


loved her voice on those late-’60s 
recordings. Up until a few years 
ago I didn’t realise that she'd had 
this second act with her husband 
and the Spontaneous Music 
Ensemble. I spoke to her a few 
times on the phone and explained 
what I wanted to do. She needed 
abit of convincing because she 
hadn’t been ina studio fora while. 
Isent her the music and the words 
and we just went in and did itin 
one day, singing opposite each 


other in the studio. It was amazing. 


Not much ofthe British 
landscapeis actually raw 
nature, is it? Most ofitis 
shaped and cultivated. 
There’s a lot of accidental 
trespassing when I go оп walks. 
Recently I came into part of 

the Audley End estate – a field 
that had obviously been let go 
over the last few years. It was 
all wildflowers and full of life. 
Thousands and thousands of 
pollinators, birds that Ihadn't 
seen round here before. There 
was a contrast from leaving that 
field and going back into what 
the majority of the landscape 15 


round here. You can go out, you’re 
walking through a wood around 
here, or in the English countryside, 
and you convince yourself you're 
outin nature, and really you're in 
aplantation with onetype oftree 
andnettles on the ground, and 
that’s it. So when you actually go 
into ancient woodland, which is 
sorare, it’s overwhelming how 
vibrant it is. 


Where did the album title 
come from? 

The American choreographer 
Merce Cunningham had a dance 
called Fixed Point In Space, which 
came from an Einstein quote that 
there’s no fixed point in space. It 
evoked an image of how I wanted 
the music to feel. Ithink thisisa 
good record, but it feels like a draft 
of where I wantit to actually go. I 
feel like I can get closer to where 

I want to be by being completely 
notated. I’ve been asked to 

write something for the BBC 
Concert Orchestra as part of their 
‘Unclassified’ series. I think it will 
beastepping-stone to where I want 
the next Modern Nature record to 
be. © INTERVIEW: ROB YOUNG 
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Sufjan 
Stevens: 
quiet 
songsthat 
speak 
loudly 
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Spirituality, self-doubt and а Ме Young cover 
on Sufjan's latest. By Stephen Deusner 


IKE all Sufjan Stevens 
albums, Javelin opens 
quietly. There’s а 
sharp preparatory 
inhalation, then a few 
gentle piano chords 
andStevens singing 
as softly as an internal monologue. It 
suggests an intimate moment, as though 
he'sunaware that anyone is listening. 
From there *Goodbye Evergreen" builds 
patiently, adding new elements until 
itspills over into a cacophony of voices 
and beats: the personal erupting into the 
communal. At times it seems like Stevens 
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can barely control the music 
asit continually shapeshifts 
and absorbs new ideas, 

but that’s an illusion: he's 
one of the most meticulous 
craftsmen to survive indie 
rock’s 2000s heyday, and 
his carefully structured 
arrangements - astidy asa 
Wes Anderson shot - only 
make the emotions he evokes 
sound wild, sprawling, 
uncontainable. 

Javelinis a study in 
contradictions: precise songs 
about messy situations, quiet 
music that speaks loudly, a 
beloved artist wondering “will 
anybody ever love me". His 
compositions are so gauzy that 
noinstrument behaves quite 
the way it should: the plucked 
guitar on “A Running Start" 
issoclipped that it sounds 
sampled and manipulated, 


| whilethethudding rhythm 


of “Everything That Rises" – 
imaginethe gentlest industrial 
beat - feels more human 
than programmed. Stevens 
hasalways come across as 
someone trapped in his own 
head, but here he's even more 
unmoored and overwhelmed 
than usual. 

Technically, this is his 
first set of new songs since 
2020's The Ascension, a 
dense, diverse double 
album crammed with odd 
experiments and lengthy 
instrumental passages. 
Javelin is much closer in spirit 
and sound to 2015’s Carrie 
& Lowell, his knotty and 
brutally candid memoir about 
his mother and stepfather. 
Asasoloartist, he takes his 
time, but as a collaborator, 
Stevens is surprisingly 


prolific. In the last 10 years he's worked 
with a range of artists to explore a range 
ofstyles and ideas: an ambient album 
with stepfather Lowell Brams, an avant- 
garde dance piece with pianist Timo 
Andres, a collection of songs about films 
with Angelo De Augustine, an elaborate 
composition about the solar system with 
Bryce Dessner and Nico Muhly, and a five- 
volume eulogy for his biological father. 
Stevens always seems to be negotiating 
theborders between the personal and the 
public, what he can say alone and what he 
cansayina group. 

Javelin sounds like a proper Sufjan 
Stevens album, picking up the lyrical 
and sonic threads of Carrie & Lowell and 
2010's The Age Of Adz. It doesn't pack the 
emotional wallop ofthe former, partly 
because it's more directed inward. He 
never divulges who the *you" might 
bein these songs – a lover, a friend, a 
family member, his fanbase - and that 
open-ended quality makes the album 
seem more haunted and troubled. 


His continued use of school-choir 
harmonies might sound precious at 
times, especially on *A Running Start" 
and “Javelin (To Have And To Hold)”, 
but they hint at childhood innocence 
lost. Stevens is constantly aware of the 
bright-eyed child he once was and the 
weary adult he’s become. He does sound 
older on these new songs, with a bit 
more grain and static in his voice. His 
voice wavers on “Shit Talk", hitting an 
unsteady vibrato on low notes before 
ascending into a brittle falsetto, yet 
hesings "shit" with alittle mischief 

in his tone, as though cussing is still a 
forbidden activity. 

That kind of expletive is unusual for 
Stevens, who is much more likely to 
build his compositions on a foundation 
of scriptural language and imagery. 
Most of the songs on Javelin havea 
hymn-like quality that’s worlds away 
from the hyperbolic praise folk of the 
likes of Mumford & Sons. With its banjo 
and fiddle and what sound like Uilleann 
pipes, “Will Anybody Ever Love Me?” 
may be his most direct statement of faith 
and doubt - not in God, but in himself. 
Is he worthy of romantic or spiritual 
love? Is anybody? *Wash away the 
summer sins Imade", he pleads. “Pledge 
allegiance to my burning heart". 

Asasongwriter, Stevens’ spiritual 
ambivalence sometimes recalls Leonard 
Cohen, who similarly used Biblical 
metaphors to describe his own demons 
and to gauge the spiritual drift of his era. 
For Cohen, however, holiness suffused 
everything, no matter who mundane 
or profane. Stevens only prays that 
the sacred might lend meaning and 
significance to his turmoil. “Jesus lift 
me up to a higher plane”, he sings оп 
“Everything That Rises”, then adds 
а desperate request: “Can you come 
around before I go insane?" Faith is more 
like a foolish hope than a dead certainty, 
buteven that can be reassuring. 

Javelin ends with a short cover of Neil 
Young's "There's A World”, a lesser- 
known track that's overshadowed by the 
other, more famous songs on Harvest. 
Stripped of Jack Nitzsche's symphonic 
arrangement, it offers the album's most 
hopeful sentiment — or at least its least 
conflicted. *There's a world you're living 
in", Stevens sings over a simple guitar 
themeanda disembodied choir. *No- 
one else has your part". The moment 
isallthesweeter for its smallness, as 
Stevens strips away his doubts to find 
one essential truth that might anchor 
him to the world. 
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Instrumental folk-jazz with 
impressionistic range 

Adeline Hotelis 
Brooklyn-based 
guitarist and 
songwriter Dan 
Knishkowy, whose 
music traverses 
a winding road between the folk 
sensibility of fingerpicked guitar 
and improv melodies of jazz. His 
latest LP is the scintillating Hot Fruit, 
instrumental folk-jazz augmented 
with the cinematic sweep ofan 
ensemble that includes strings, harp, 
and woodwinds - Jim O'Rourke 
meets Joanna Newsom. Knishkowy 
is joined by fellow experimentalists, 
including the members of trio 
Scree, whose guitarist Ryan El-Solh 
co-produced and wrote additional 
arrangements. The seven-minute 
“Seeing Yourself Seen” is all acoustic 
elegance and shifting emotions, 
while the pleasantly limber “Little 
Chili” is almost too short. Twang 
blends with the ethereal throughout. 
ANA GAVRILOVSKA 


Zuma 85 

INNOVATIVE LEISURE/CALICO 
DISCOS 

7/10 

Californian indie-poppers’ 
fifth explores a darker side 
Perhaps fittingly for 
analbum recorded 
during and after 
the Covid-19 
lockdowns, 

Zuma 85 finds 
Allah-Lahs parking the exuberant 
surf-sloshed indie rock which 

has been their principal stockin 
trade in favour of something more 
downbeat and contemplative. It’s 
still recognisably Allah-Las – one 
suspects they couldn't suppress 
their melodic instincts if a hefty bet 
was riding on it — but they've located 
some intriguing new depths. 

“The Fall” and “Fontaine” are not 
alone in recalling the more sombre 
moments of post-Parklife Blur, 

“GB BB” embraces the pugnacious 
monotony of late-’80s Lou Reed, 
and “Pattern” reassures that they 
have not altogether lost interest in 
sun-splashed psychedelia. 

ANDREW MUELLER 
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Pear lies somccareorat 
8/10 


IT’S just as well that 
the halcyon days 
of shoegaze didn’t 
yield much in the 
way of arena-filling 
acts or blockbuster 

= albums. Thus was the 
fanbase spared the indignity of having 
to see ageing favourites playing outdoor 
festivals with names like Monsters Of 
Reverb or signing sleeves at Dream Pop 
Fan Expo 2023. It’s nevertheless been 
oddly heartwarming to see so many signs 
of vitality among the era’s flagship acts, 
what with Ride and Slowdive in excellent 
health and scene elders Elizabeth Fraser 
and Kevin Shields resurfacing with strong 
new music, albeit in the form of a fuzz- 
pedal demo in the latter’s case. 

Now another of shoegaze’s original 
progenitors has returned with an album 
that boasts a comparable degree of verve 
amid the requisite supply of shimmer and 
swirl. A very belated solo debut, Pearlies 
comprises the first songs to be released 
under Emma Anderson’s own name since 
she began her musical career alongside 
her school pal and future Lush partner 
Miki Berenyi in тіа- 805 London. It's 
also her first album since the premature 
end of Lush’s reunion in 2016, their 
detente lasting long enough for the band 
to perform shows in the UK and North 
America, and to record and release the 
four-song EP “Blind Spot”. 

Like the songs on “Blind Spot”, Pearlies 
standouts suchas the stately single “Bend 
The Round” and the softer “Willow And 
Mallow” see Anderson revisit the gauzy 
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1 IWasMiles 
Амау 
2 ВепаТһе 
Round 
InterLight 
Taste The Air 
Xanthe 
ThePresence 
Willow Апа 
Mallow 
8 Tonightls 
Mine 
9 ForAMoment 
10 Clusters 
А 
Produced by: 
James Chapman 
Recorded 
at: Maps НО, 
Northampton- 
shire; 4AD 
Studio, London; 
Cubelles Studio, 
East Sussex 
Personnel: 
Emma Anderson 
(vocals, backing 
vocals, guitars), 
James Chapman 
(keyboards, 
synthesizers, 
programming, 
additional 
guitars), Richard 
Oakes (electric 
guitar, acoustic 
guitar) 
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sound of Lush's early years as opposed 

to their brasher Britpop-era hits. But 
whereas the earlier EP could seem both 
tantalising and tentative, Pearlies feels 
more confident, the music here serving as 
fully realised reminders of the gifts that 
Anderson displayed not just in Lush but 
Sing-Sing, herunderrated duo with Lisa 
O'Neill, which split in 2007. 

Indeed, forall the shoegaze and dream 
poptrademarks that can be found inside, 
Pearliesis quite different than it might've 
been had Anderson developed the ideas 
and demos she was working on in 2016 into 
fully fledged Lush songs as she originally 
intended. In the wake ofthe split, her next 
plan was to mould them into pieces for 
film and TV soundtracks with help from 
cellist and arranger Audrey Riley and 
Robin Guthrie, an approach that explains 
the cinematic quality of the music here. 
Anderson had planned to foreground a 
singer otherthan herself, much as she had 
with Berenyiin Lush and O’Neill in Sing- 
Sing.Itwas only upon Guthrie's urging that 
Anderson sang them herself. 

Shelinked up with producer James 
Chapman aka Maps as her principal 
musical partner here. Suede guitarist 
Richard Oakes also contributes to four 


songs, including opener “I Was Miles 
Away”. It's one of several songs that share 
theairy melodicism of Anderson's first 
great piece for Lush, 1990's “Sweetness 
And Light”. Yet Pearlies also sees her push 
deeper into modes that lie beyond dream 
pop's usual mist-laden realm, beginning 
with the eerie synthesis of pastoral folk, 
woozy psychedelia and hauntological 
popin "Inter Light". In a manner 
reminiscent of Portishead’s “Mysterons” 
and Broadcast’s “Before We Begin”, it 
combines the sickly-sweet quality ofa 
love theme in some forgotten 605 TV 
drama with intimations of the uncanny. 
Anderson’s softly sung warnings (“Don’t 
be afraid/Tread carefully/Springtime 

is fading away”) highlight the album’s 
sinister undercurrents, as does *Xanthe", 
a beautifully chilling interlude that 
Anderson augments with the same kind 
of “la-la-la” lullaby that Mia Farrow 
performed for Krzysztof Komeda’s theme 
for Rosemary’s Baby. 

The bucolic “Willow And Mallow” 
hints at another iconic horror score, 
with Anderson citing the music of The 
Wicker Manas an inspiration along with 
Goldfrapp’s Seventh Tree. Here again she 
exposes roots that have long been part 
ofher singing and songwriting – namely 
Vashti Bunyan and Shirley Collins at their 
most spectral - but were perhaps obscured 
by shoegaze’s clouds of reverb. There's a 
sense she’s reaching back towards an older 
music, which befits the lyrical references to 
the passing of time and midlife realisations. 
“And now the summer’s over, the nights 
are drawing in”, she sings on the closer 
“Clusters”, another song whose crystalline 
prettiness and poppy immediacy exist 
alongside a deeper unease. 

While Pearlies often invites 
comparisons with music by Lush’s many 
dream-pop descendants - “The Presence” 
and “Tonight Is Mine" being just two 
songs here that Beach House will wish 
they’d crafted — Anderson continually 
finds intriguing ways of deviating from 
those templates. In so doing, she’s able 
to nudge the guitar pedals aside and 
demonstrate that her music still has other 
places to go. 


Emma Anderson “I was very 
unsure and nervous” 


Why were you initially reluctant to 
perform lead vocals onthese songs? 

I didn’t believe пада good enoughvoice 
апа Iwas onthe point of looking for 
another singer. But Robin [Guthrie] and 

a couple of other people told me I had to 
do itmyself. | guess having someone like 
that, whom I had been in the studio with in 
the past, helped me believe I could do it. 


How doesitfeel to be releasing music 
under your пате а long last? Atfirst, | 
actually thoughtofaname for the project 
-|hatethatword би Пизе itanyway -but 
Iwas toldinno uncertain terms that it had 
to come outunder my own name, andl 
immediately understood why. So that and 
singing lead... initially Iwas very unsure 


and nervous, but having really great 
people around me helped massively. 


Isitheartening to see bandsthat were 
contemporaries of Lushinthe"'90s still 
insuch good health? Yes -Slowdive, 
Ride, Suede, Blur, Pulp, to name afew-all 
notjust back together but thriving. Alotis 
to do withthe appreciation of the music, 
notjust by fans that were therein the 
"905 buta whole new generation of music 
lovers. Another thing is that older women 
inmusic are much more appreciated 
nowadays.lam 56, апа | don'tthinkin 
the'90samiddle-aged womanfromthe 
"60s would have had that muchattention 
paidto her. Butitseems thattimes have 
changed thankfully- now itis the music 
added to whatyou might have contributed 
inthe past. It's very heartening andlovely! 
INTERVIEW: JASON ANDERSON 


ANIMAL COLLECTIVE 
Isn't It Now? ромімо 
9/10 

ThebestAnCo album since 
Merriweather Post Pavilion 


A keen sense of 
childlike wonder 
hasalways been 
centralto Animal 
Collective's appeal, 
but sometimes it has 
felt like they're refusing to grow up. 
Last year's lockdown album Time 
Skiffs was a more mature, reflective 
effort, but Isn't It Now? is even better: 
consistently inventive rather than 
merely quirky, it makes a sincere 
effortto getto the emotional core of 
what they do, encompassing both the 
breezy psychedelic calypso of “Gem & 
I" and the haunting yet ultimately life- 
affirming Miltonesque epic “Defeat”. 
Stilla completely unique proposition, 
it's good to hear one ofthis century's 
most significant bands back on top of 
their game. SAMRICHARDS 


ARMAND HAMMER 
We Buy Diabetic Test 
Strips 
FAT POSSUM 
8/10 
New York duo's existential 
raptrip 
Armand Hammer 
are heirs to the 
underground crown 
of Company Flow апа 
——— Cannibal Ox, whose 
producer ЕІ-Р helms 
one tune here, the punchy history 
lesson “The Gods Must Be Crazy”. 
Rappers Billy Woods and Elucid keep 
it particularly real, unafraid to defy 
hip-hop orthodoxy by rapping about 
how little money they have (“my Dunks 
secondhand”) or how fragile they feel 
(the stunning “Woke Up And Asked 
Siri How I'm Gonna Die”). The music 
reflects this stark, witty chronicle 
of precarious modern living witha 
queasy tableau of churning beats, 
one minute harsh and industrial, the 
next lush and dreamy – “Total Recall" 
references Sun Ra and features the 
flute-playing of Shabaka Hutchings. 
SAM RICHARDS 


ASH 

Race The Night Fierce PANDA 
7/10 

Bright-eyed guitar pop, but with 
a beefier backbone 

Five years on from 
their last release, 
Islands, the Ulster 
three-piece remain 
confident purveyors 
of hook-happy indie 
anthems, although there’s a harder 
rock edge to elements of their new 
collection. The opening one-two of the 
soaring title track and the minor-key 
“Usual Places” suggests business 

as usual, but the scowl and stomp of 
“Double Dare” finds them trespassing 
on Beastie Boys territory, while the 
six-and-a-half-minute “Crashed Out 
Wasted” flirts simultaneously with 
psych and prog, culminating in a 
manic guitar solo befitting a Be Bop 
Deluxe record. The teenage tyrants of 
“Girls From Mars" fame may now be 


chasing the tail-end of their forties, 
but they’ve lost little of that youthful 
vigour. TERRY STAUNTON 


AXIS: SOVA 

Blinded By Oblivion cop? 
7/10 

Psych shredding by Ty Segall- 
produced Chicago trio 

With a human 
drummer joining 
the band’s usual 
drum machine to 

fill out the beat, 
Axis: Sova have now 
become a bona fide power trio. The 
competing rhythms make for a heady 
mixon opening track “People” and 
the springy “Trend Sets”. But you are 
really listening to an Axis: Sova record 
for Brett Sova’s guitar skills, which 
can be both bludgeoning (“Hardcore 
Maps”, “I’m A Ghost”) or more 

subtle, as on the raga-like “Metallic 
Hearts” or the cascading psych-pop 
“Persuasion”. Or, at times, both, 
with the album’s stand-out moment, 
“Writing Blind”, which steadily builds 


towards an intoxicating flurry of noise. 


PETER WATTS 


BCMC 

Foreign Smokes praccity 
8/10 

First from Chicagoan 
experimental/improvteam-up 
= = The debut from 
Cooper Crain of 
Bitchin Bajas and 
Cave (on organ 

and synths) and 
guitarist Bill MacKay 
is aptly titled. Its four improvised 
tracks are vaporous odysseys that 
transcend time and cross continents 
and cultures, the combination of 
CC’s atavistic drone and ghostly 
synths with BM’s radiant, folk-blues 
flat-picking aligning them with the 
disparate likes of Ali Akbar Khan, 
Cluster and Ry Cooder. Switching 
between lead instrument, the pair 
create vast spaces in which their 
elegant, economical playing can 
resonate. This is meditative music of 
more than one mood, as the contrast 
between the title track’s spaghetti- 
western shimmer and the New Age- 
adjacent “Ripple In High Tide” shows. 
SHARON O'CONNELL 


JAMES BLAKE 
Playing Robots 
Into Heaven 
REPUBLIC/POLYDOR 
8/10 
Féted emo-tronica pioneer 
reconnects with his 
dancefloor roots 
| Followingarun 
of more ambient, 
introspective 
releases, electro- 
soulballadeerand 
superstarstudio 
collaborator James Blakeleans 
more into his clubby roots on this 
exquisitely crafted sixth album. 
Marrying springy dance beats to 
plaintive sobs, fleet-footed numbers 
like “Tell Me" and "Loading" are 
pleasing reminders that Blake 
invented emo-rave years before 


REVELATIONS 


Collagerock: 


Animal 5 i 


Collective 


Avey Tare: “A sweet, 
live-in-the-room sound” 


N paper, a Grammy- 
garlanded, go-to guy 
for R&B/neo-soul 


engineeringand mixingisan 
unlikely choice of co-producer 
for Animal Collective, but 
Russell Elevado wonthe vote 
easily. "We alljustlove the 
D'Angelorecordshe worked on," 
enthuses Avey Tare aka David 
Portner."Thereisafat, warm 
liveness to them. We thought 
Russell could really enhancethe 
rhythm section we weretrying 
to provide, along with helping us 
achieve areally sweet, live-in- 
the-roomsound." 

Job very muchdoneon 
Isn'titNow?, whichis also a 
less sonically overloaded AC 
record, with dulcet, three-part 


ANIMAL COLLECTIVE 


harmonies driving mostofthe 
melodies, notably on "King's 
Walk”. Says Tare:"Alotofthe 
songs!|wrotewere influenced by 
early music and Gregorian vocal 
pieces-that's why the harmonic 
elementissolargeinthem." 
Theyinclude "Defeat", the 
album'sluminously lovely 
centrepiece, whichrunsto 22 
minutesandhas"recognisable 
staying power". He explains:"No 
matterhow manytimes we've 
playedit, it's remained emotional 
forus.Itseemedto become afan 
favourite after wefirst playedit 
atthe[New Orleans] Music Box 
in2018 andthatalso makes us 
excitedto гесогааѕопд. за 
goodexample of usbecoming 
oneunifiedsoundandwe move 
as thatsoundlike the ocean, 
throughthesong.” 
SHARONO’CONNELL 


modish arena-fillers like Fred Again... 
Breaking with tradition, there are 

no guest singers here, though “Big 
Hammer" is built around a Ragga 
Twins vocal sample while Blake 
himself showcases his Thom Yorke-ish 
crooner skills on the deliciously sulky 
sci-fi lullaby “Fire The Editor". Despite 
a perennial weakness for soppy 
whimpering, Blake always delivers 
spine-tingling jewel-box beauty. 
STEPHEN DALTON 


PIP BLOM 

Bobbie HEAVENLY 

7/10 

Allchange on Amsterdam 
quartet’s winning third 
Nowadays, an 
unexpected switch to 
synth pop from indie 
guitar music or alt. 
rockona third album 
is more likely to elicit 
groans than raise eyebrows, but in Pip 
Blom's caseit sounds like a natural 
development. Bobbie boosts their 
sharp, lyrically intriguing indie-pop 
songs to more fulsome, dancefloor- 
friendly dimensions without masking 
their character, to which singer- 
songwriter Blom's Nina Persson-ish 
tones lend a soulfully reflective edge. 
Alex Kapranos guests on “15 This 
Love?" which moves with a crisp, 


BEF-style strut, while “Brand New 
Car" bounces оп a mean bassline and 
*Fantasies", a standout, summons the 
groovy ghost of New Young Pony Club. 
SHARON O'CONNELL 


THEBLUE AEROPLANES 
Culture Gun 
LAST NIGHT FROM GLASGOW 
8/10 
Fiery words fromthe veteran 
Bristol collective 
д Much delayed, 
f thanks partially to 
early sprechgesang 
advocate Gerard 
Langley'srecent 
cancer bout, The Blue 
Aeroplanes' 12th album finds them 
revitalised and, judging from opener 
“Hips Like Cigarettes”, enraged. 
Against fierce riffage, reinforced by 
the return of guitarist Rodney Allen, 
Langley rants at contemporary Tory 
Britain — “It’s fucking Dickensian, 
man" — and they're similarly 
furious on *Building An Ark For The 
Anthropocene", zooming out to rail 
poetically at society's urge for self- 
destruction. He's more ‘periphrastic’ 
still on a calmer “Apostle Spoons” and 
typically enigmatic on “20/20”, but 
even acoustic closer “Lapdogs In The 
Wild”’s anti-capitalist bark is biting. 
WYNDHAM WALLACE 
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JEFF PITCHER 


ALBUMS 


JOE BONAMASSA 
Blues Deluxe Vol 2 
J&R ADVENTURES 
6/10 
Ап anniversary nod to the 
bluesman’s inspirations 
The first volume 
of Blues Deluxe, 
E “ШЕ Bonamassa'sthird 
ao album released in 
ш ж 2003, was a covers- 
ЕГІ heavy collection on 
which the guitarist paid tribute to 
many ofthe form's pioneers, and that 
templateis repeated here. Faithful 
and reverential throughout, there's 
nonetheless clear signs of Joe's own 
personality shining through; soulfully 
statesmanlike on Bobby Bland's “24 
Hour Blues”, adding an infusion of 
funkto Bobby Parker's “Ната But 
Fair", and kicking up roadhouse grit 
on Fleetwood Mac's "Lazy Poker 
Blues". Dextrous axe workis matched 
bythefearsome growl ofthe vocals, 
especially on the record's sole self- 
penned track, the brass-led “Норе 
You Realise (It's Goodbye Again)". 
TERRY STAUNTON 


PETER BREWIS 

Blowdry Colossus 

DAYLIGHT SAVING 

8/10 

Field Music man ditches vocals 
forsynthsonslick solo effort 
Onhisfirst solo 
album since 2008, 
Field Music's Peter 
Brewis opens the 
record with a glorious 
piece of strutting sci- 
fi-tinged synth funk. “Drumoscene” 
sounds like an off-cut from Talking 
Heads' Remain In Light given a 
makeover by Yellow Magic Orchestra, 
and it sets the tone for a record that is 
bursting with shimmering electronics, 
agitated grooves and pop-kissed 
synth workouts. The chugging deep 
funk of “Dog Bark Dog” is the only 
song with vocals, with the rest being 
a hugely fun, intricate, exploratory 
and meticulously crafted set of 
instrumental synthesiser music that 
sounds like a lost'70s gem. 

DANIEL DYLAN WRAY 


JOHN CARPENTER 
коио П (Movie 
Themes 1976-1988) 
SACRED BONES 

7/10 

Horror-movie icon's latterday 
musical career continues 
tothrive 


Jot 
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Creation 
Rebel: 
heavy but 
uplifting 


What with the 
A filmmaker and 


AE "HS: oF $e composer 'sfive 
|| ü releases for Sacred 


Bones since 2015 
augmentedby 
new scores for the two most recent 
Halloween flicks and a Firestarter 
remake, John Carpenter continues to 
enjoy aremarkably robust third act to 
his career. Like its 2017 predecessor, 
Anthology II sees the director, his son 
Cody and Daniel Davies revisit music 
initially created to accompany various 
scenes full of menace and mayhem. 
The fact that the synth-heavy 
selections here are less familiar than 
Carpenter’s brooding themes for the 
original Halloween and The Fog proves 
to be an advantage since they're not 
so closely associated with images of 
dread. Moreover, tracks like the funky 
“69th St Bridge” and delicate “Julie’s 
Dead” show Carpenter’s welcome 
eagerness to venture beyond his own 
much-copied formula. JASONANDERSON 


CHERRY GLAZERR 

І Don’t Want You Anymore 
SECRETLY 

7/10 

West Coast alt.rock prodigy 
maturing impressively 

Former teen garage 
sensation Clementine 
Creevy has spent four 
years making this 
fourth long-player, 
during which she 
admits to “coming to terms with a 

lot ofmy bullshit”. Hence a personal 
feel to I Don’t Want You Anymore, 
which only makes her self-mocking 
but wistful songs more compelling. 
Opener “Addicted To Your Love” isa 
beautifully somnambulant paean, 
and while the blend of early Cure and 
gnarly grunge of “Soft Like A Flower” 
produces an indie-ish racket, the 
dance pulse of “Wild Times” and the 
smoky brass curling around “Golden” 
show new facets to her sound that 
work just as well. JOHNNY SHARP 


CREATION REBEL 

Hostile Environment 

ON-U SOUND 

7/10 

Smartly political reggae from 
reunited On-Ulegends 

It’s been 40 years 
since Lows And Highs, 
thelast Creation Rebel 
album; tellingly, 

$S Hostile Environment 

a feels like it's picked 


up, pretty much, where that album 
left off, which isn't that surprising 
forthis most august of reggae 

crews. They're backin the studio 
with producer Adrian Sherwood, 
channelling vocal contributions 
from the late Prince Far I, who they 
initially formed to support as alive 
backing group, though the highlight 
might be Daddy Freddy's turn on 
“This Thinking Feeling”. Sherwood’s 
production is typically stylish — 
clear when needed, dubbed-out 

and spiralling when the music 
demands; heavy but uplifting. 

JON DALE 


CRIME AND THE CITY 
SOLUTION 
The Killer 


MUTE 

7/10 

Despair meets beauty on first 
new record ina decade from 
Aussie outfit 


Inspired by Simon 
Bonney’s work 
delivering aid 
programmes in 
places with high 
levels of violence, 
spanning the Indo-Pacific region 

to Ukraine, this album tapsintoa 
sense of losing of faith in the world. 
However, it’s not all on the nose and 
gratuitous gritty details, instead 

it captures a subtle gloominess, 
hopelessness and political bite 
brought outin moving and often 
tender songs. Musically, “Rivers Of 
Blood” belies its harrowing title with 
atrack that places Bonney’s rich and 
enveloping voice front and centre 
with subtle strings and drumsin 
accompaniment. While the near-nine- 
minute “Killer” may seethe with an 
undeniable rage and bite, it still feels 
coated in a warmth – offering beauty 
amid the despair. 

DANIEL DYLAN WRAY 


DATAROCK 

Media Consumption 
Pyramid 

YOUNG ASPIRING PROFESSIONALS 
8/10 

Nostalgic fun from Norway’s 
merriest pranksters 

For this fifth studio 
album, Fredrik 
Saroea gathered six 
band members, past 
and present, to help 
return Datarock to 
the playfulness of their early years. 
Flippantly addressing contemporary 
tech — “Who's Nigel Oakes?” he asks 
on “Digital Life” — with retro tech, 

it's dominated by ’80s synths, with 
“Heart Shaped Circle"'s keyboard 
melodies, rigid rhythms and detached 
vocals echoing The Human League, 
“Metaverse” combining Kraftwerk 
with the minimalist techno they 
helped inspire, and “Aeon Flux”’s 
manic vocals, laser synths and 
general impatience suggesting 
Howard Jones tackling Sisters Of 
Mercy. Throughout, however, 

there’s an irresistible danceability 
worthy of LCD Soundsystem as much 
as Talking Heads. 

WYNDHAM WALLACE 


YUSSEF DAYES 

Black Classical Music 
BROWNSWOOD 

8/10 

London jazz artist's eloquent, 
19-track solo debut 
Drummer/producer 
Dayes isa high-profile 
player on London’s 
jazz scene, best known 
for his influential 

duo with keyboardist 
Kamaal Williams and What Kinda 
Music, an album made with Tom Misch. 
His solo debut borrows its title from 
Miles Davis’s definition ofjazzand is an 
expansive, soulful set that embraces 
modern West Coast fusion (the terrific 
“Birds Of Paradise", with its burbling 
keys and woodblock beats), Hancock- 
stylefunk, (“Jukebox”), psychedelic 
soul-jazz (Crystal Palace Park") and 
more. *Pon Di Plaza", featuring sweet- 
voiced Jamaican singer Chronixx, nods 
to Dayes' Caribbean heritage, while 
Shabaka Hutchings, Sheila Maurice 
Grey, Nathaniel and Theon Cross and 
the Chineke! Orchestra are among those 
lending their talents. SHARON O'CONNELL 


MIKE DONOVAN 
Meets The Mighty 
Flashlight prac city 
7/10 
Moretrash psychedelia from San 
Francisco rock deconstructionist 
Through his work 
with Sic Alps, The 
ә Peacersandastring 
ofotherraggedy 
Ба e garagerockoutsiders, 
Mike Donovanhas 
presenteda genus ofrock music that 
stubbornlyrefuses tobestreamlined. 
Hefindsnaturalkinintheshapeof 
Mike “Mighty Flashlight” Fellows, 
asometime member of Silver Jews 
andRoyalTrux whojoinshimina 
sideman role here. Theresultisa 
hall-of-mirrors take on rock history on 
which familiar sounds are warped and 
refracted at unexpected angles: see 
"A Capitol Pitch", raucous honky-tonk 
viewed through a greased lens; orthe 
delirious, wobbly loner psych of “Total 
Devastation”. LOUIS PATTISON 


KEVIN DREW 

Aging ARTS + CRAFTS 

6/10 

Broken Social Sceneleader's 

third confrontsloss 
Rock's aptitude 
for confronting 
sickness and death 
hasnecessarily 
been tested for some 


time, as theformer 
youth music hits mortal limits. At 46, 
Drew has been writing these songs 
addressing his own freight of hurt 
forthelast decade. Clanging piano 
andelectronic keyboard swirls give 
ahaunted dancefloor ambience to 
"Elevators", as he nakedly exclaims: 
*They're coming for me tonight/And my 
friend died". “Out In The Fields” has 
synth-washed “Born To Run” vibes, 
but the booming, anthemic music is 
undermined by loneliness and societal 
fracture. Drew characteristically insists 
on optimistic redemption by the end, 
but the pain remains. NICK HASTED 


Shadesofthe 
blues:Robert 
Finley 


Black Bayou EASY EYESOUND 


Late-blooming Southern troubadour's bawdy, 


swamp-infused fourth. By Johnny Sharp 


GIVEN that he was 
wellinto his sixties 
before he got the 
chance to make his 
debut album, it's 
been no surprise 

to find that on the 
three long-players he has released so far, 
this veteran Louisiana singer-songwriter 
has painted a fairly full picture of his 

life up to this point, particularly on 
2021’s autobiographically focused 
Sharecropper’s Son. But this time around, 
he feels able to cast his net wider for 
inspiration, lyrically at least. 

His own back story sounds fascinating 
enough to keep mining for creative fuel. 
One thing he has referred to relatively 
rarely on record — perhaps ironically 
given its status as a quintessentially 
bluesy affliction — is his increasing 
blindness, caused by glaucoma, which 
forced him to prematurely retire from his 
day job as a carpenter and take up music 
full-time, since which time he has been 
declared “the greatest living soul singer" 
by producer and songwriting foil, The 
Black Keys' Dan Auerbach, and even had 
his profileraised in the US by reaching 
thesemi-finals of America's Got Talent 
(*Watch this blind singer wow the judges 
with an original song" the attendant 
social media implored us). 

On Black Bayou, he seems to havelet a 
little more light into his world view, as if, 
having made what seemed sucha defining 
statement on Sharecropper’s Son — it 


Білек BAYOU . 


SLEEVE NOTES 


sounded like a debut album despite its two 
more soul-oriented predecessors – he can 
enjoy life a little more now. So Black Bayou 
is ashowcase for Finley the storyteller, 

an artist who can convincingly inhabit 
narratives that may not be entirely based 
on his own experiences, lifestyle or even 
beliefs. That’s perhaps just as well, judging 
by the tale on the final track: in the acoustic 
blues of “Alligator Bait” (key rhyme, “I 
coulda got ate”) the protagonist accuses 
his grandfather of using him, in his youth 
“downon the Bayou”, to rouse the titular 
creatures in the swamp so he could shoot 
them, by allowing him to step on them, 
mistaking them for logs. So he tells his 
father, who admits that he was used in the 


same way when he was young. Ouch. 

True story? Maybe, but not in Finley's 
оууп Ше. And elsewhere, the narrators 
also sound less than trustworthy. Does 
the boozy but God-fearing protagonist 
of “Gospel Blues” really deserve to reach 
the kingdom of heaven? Does Finley, or 
the character he is playing, believe the 
words he sings in “You Got It (And I Need 
It)”, delivered in a falsetto that verges 
ona parody of seductive soul as he tries 
to seduce a not-quite-single woman? 
“Your manis gone, he ain't never comin’ 
home”, he insists. “Don’t worry about what 
people say, girl, we gotta be strong”. Is he 
promoting self-improvement here, ora 
simpler, more instinctive transaction, 
as the title neatly summarises? And he’s 
already assured his intended, “Don’t 
worry about being short-changed, baby, 
cos Daddy’s packing a lot”. Hmmm. 

Not that he doesn’t know how to woo 
alady, of course. “Can’t Blame Me For 
Trying” is another lustful lament in the 
grand tradition of the horny bluesman – 
one of increasingly few male demographics 
who сап sound anything but repugnant 
admitting their lascivious intentions so 
bluntly. “Bought you a brand new bicycle/ 
So you could ride around", he tells a love 
interest whois taking а dim view of his 
economic prospects, “and I got something 
else Iwanna give you if you come and get it 
now”. Perhaps wisely, she rejects his offer. 

Backed by Auerbach anda band 
including Patrick Carney on drums, 
there’s a beautifully greasy Southern- 
fried feel to funkier tracks such as “Miss 
Kitty” and “Sneakin’ Around”, the latter 
a tale of cheating, suspicion and possibly 
unfounded accusations that would fit 
snugly into the Robert Cray songbook. 

Yet more heartfelt material here hits the 
spot just as effectively, as he draws on 
what must have been woefully frustrating 
decades spent clinging on to his musical 
dreams. On the bitter but brassy “Waste 
Of Time”, and the agonised “Nobody 
Wants To Be Lonely", we are reminded 
that it’s Finley’s supremely charismatic 
voice that will always be his trump card. 
Approaching his eighth decade, then, and 
with no shortage of tall tales to impart, 
Robert Finley’s work here is clearly just 
getting started. 


Robert Finley: 


Did yourecord this album differently 
to predecessors? Yeah, it was pretty 
muchad-lib. We didn't write it down, we 
just started jamming, | figured out what 
| wanted to sing about, and we started 
recording. It was pretty much done ina 
day. It was so easy. For me, when you're 
inaroom withthe best musicians, it 
brings the best outin you as a singer. 


Thereseems to be more humourin 
thesongsthistime too. As a singer 
you сап have the golden voice, but you 
gotta relate to people, whether that be 
makin’ them think or makin’ them laugh. 


It's singing aboutrealities they deal 
with every day. Singing is next to the 
ministry. It's like when the preacher's 
preaching and they say "Amen", it's 
whenthey're listening andthey relate to 
what you're saying. 


Would they relate to the tale of a kid 
used by his grandfather as “Alligator 
Bait"? Heh heh! Well, my grandfather 
passed before | was born, butasa kid my 
dad wouldtell me these stories sitting 
around the fire, and he said it was atrue 
story. We lived near the swamps, and 
you'd hear these stories. And that's 

what the title of the album refers to: 
Black Bayouis stories fromthe swamps. 
INTERVIEW: JOHNNY SHARP 
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JIMHERRINGTON 


CHAD WADSWORTH 


Loud, bold 
andheroic: 
IsraelNash 


, WHEN Uncut spoke to Israel Nash in 
December 2020, he was about to release 
anew album called Topaz, recorded 
during that year's Covid lockdown. 
Topaz was the fourth album Nash had 

| | made at his Dripping Springs studio 

inthe Texas Hill Country, after moving from New York 
in2011, and it added '705 funk and soul traces to the 
soaring cosmic Americana so ravishingly essayed on 

Rain Plains (2015), Silver Springs (2015) and the ecstatic 

Lifted (2018). Almost in passing, Nash mentioned that 

he'd also had two other albums on the go during his 

enforced isolation. One was a complete remake of The 

Byrds' Sweetheart Of The Rodeo. The other was what 

he described as an album ofthe kind of *heartland 

American rock" he grew up listening to — Springsteen, 

Tom Petty, Bob Seger and the like. That record was 

presumably Ozarker. 

It'sanalbumthatunfurls like a flag on a battlefield, 
glorious, tattered, defiant, full of big choruses, vaulting 
harmonies, a brazenly windswept sound. The guitars 


TRIGGERED by her recent induction 
intothe Rock AndRoll Hall Of Fame, 
Dolly Partonhasassembledan 
extensiveall-star castforthe 
appropriately named Rockstar, duein 
November on BUTTERFLY/BIG MACHINE. 
Nine originals and 21 coversmarka 
double-lengthfirstforay into the genre 
andincludesappearances from Paul 
McCartney, Ringo Starr, Stevie Nicks, 
Debbie Harry, Elton John, Steven Tyler, Emmylou 
Harris and Parton's goddaughter Miley Cyrus, to 
пате justa few. Also aboardis versatile singer- 
guitarist Chris Stapleton, whose ownstudio 
outing, Higher (MERCURY NASHVILLE), lands a week 
earlier. Thefollow-upto 2020'smultiple Grammy- 
winning Starting Overwas once again co-produced 
with Dave Cobb, plus Stapleton'swife Morgane. 
RecordedatNashville's RCA Studio A, the album 
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Album of the month 


ISRAEL NASH 


Ozarker oos: 
9/10 


couldn’t be louder, bolder, more heroically deployed 
if Nash had replaced them with blasts from, say, 
Tutankhamun’s Trumpet, or some other great noise from 
imperial antiquity. They blow through “Can’t Stop” and 
“Travel On” likea locust wind, devouring everything in 
front of it. Key songs on Topaz tooka hard look at America 
-the school shootings, rural poverty, farm evictions, 
the panic and fear in a fractured republic. There are 
dark songs here, too, alongside the typical euphoria of 
“Roman Candle” and “Firedance”. “Lost In America” is 
about a shell-shocked war veteran, the deeply moody 
“Shadowlands” a lament for rural communities ravaged 
by poverty, desperation and the opioid epidemic. 

Best ofall from a magnificent selection of songs 
are “Ozarker” and “Going Back”. The title track 
celebrates Nash's own family history in a song about 
his grandparent's forbidden love and elopement, with a 
chorus sung by angels. “Going Back” is inspired by the 
story of legendary outlaws reuniting for one last job, 
set to a juggernaut of inflammatory guitars, blazing 
and unstoppable. ALLANJONES 


ИШШШЕШЕЕ AMERICANA ROUND-UP aww 


finds the trio joined by JT Cure (bass), 
Paul Franklin (pedal steel), Derek Mixon 
(drums) and Lee Pardini (organ, piano). 
The young guns аге out inforcetoo. 
Hannah White builds onthis year’s 
Americana Music Association UK 
award with Sweet Revolution(LAST 
MUSIC COMPANY). Produced bythe 
Magic Numbers' Michele Stodart, it 
promises to be aworthy successor 
tolastyear'snoir-ish About Time, showcasing her 
expressive voice and measured songcraft. And 
Portland, Oregon's Jeffrey Martin returns after 
asix-year absencewith the arresting and intimate 
Thank God We Left The Garden (LoosE), recorded 
live around two microphones, mostly just guitar 
and vocals. “I feel like I've been chasing thisrecord 
since my very first recordings,” he enthuses. "I 
wanted to really see what! could do." ROB HUGHES 


THE FEELIES 
Some KindaLove 


BAR/NONE 
8/10 
= Тһе Feelies are no 
115025 strangers to Тһе Velvet 
М Underground. They've 
eZ been covering the 
iss pioneering band's 
лота since OV 
— tunes for well over 40 


years, opened for Lou Reed on the New 
Yorktour and even backed Lou up on one 
ortwo occasions. But in 2018 they took 
aheadlong dive into the Underground, 
performing an entire set of VU songs 

live in their home state of New Jersey. 
The results can now be heard on the 
magnificent double LP Some Kinda Love. 
The Feelies may know this material 
backwards and forwards (how many 
other bands actually play that short/ 
sweet Loaded intro on “Sweet Jane," 
after all), but the approach here is 
celebratory rather than slavish, the twin- 
guitars of Glenn Mercer and Bill Million 
blazing brightly in a way that Uncle Lou 
would surely appreciate. TYLER WILCOX 


FOLLAKZOID 

V SACRED BONES 

7/10 

F Föllakzoid’s fifth album 
marks а turning point. 
After four albums 
of spacey motorik 
krautrock, the Chilean 
group have undergone 


acouple of significant transformations. 
Frontperson Dominge has transitioned 
from male to female. Simultaneously, 
the group have shed their rock band 
skin, emerging as something more 
sleek, minimal and electronic. On V, 
the group’s members produced music 
in isolation before sending the stems 

to producer AtomTM, who assembled 
them to his own design. These four 
numbered tracks fall closer to dance 
music, although Fóllakzoid's hallmarks 
—alysergic dreaminess, tethered bya 
constant, hypnotic propulsion - remains 
intact. LOUIS PATTISON 


FORAGER 
Pipedream Firewood 
FORAGING FOR 

7/10 


Pulling from Afro- 
Cuban jazz and Indian 
classical, electro-sleaze 
and confessional pop, 
there’s alot to unpick on 
Forager’s debut album. 
The Brooklyn trio’s songs unfurl slowly, 
often morphing halfway through: take 
“Fuji Or A Trek”, which starts out as 
asprightly indie bop before spinning 
offinto a luscious funk groove; or 
“Edgewise”, the dive-bar sleaze opening 
track which is elevated by Shyamala’s 
vocals. While the impact is sometimes 
disorientating, each spin reveals 
something new: a confession of “picking 
songs no-one knows to sing at karaoke” 
just to be obnoxious, a fluttering 

guitar part straight from a flamenco 
performance. LISA-MARIE FERLA 


СОАТ 
Medicine 
ROCKET 
8/10 
Exquisite weirdnessfrom 
Swedish psych warriors 

° = Behind the tiresome 
self-mythologising 
about voodoo 
worship and the daft 
| masks, there's no 
© denying that Goat 
make some extraordinary music 
-and none more potent than the 
haunting, pagan folk-rock soundtrack 
they created for Shane Meadows' 
brilliant recent BBC drama Gallows 
Pole. There's a similar vibe here on 
tracks such as “Raised By Hills” and 
“Tripping In The Graveyard”, although 
elsewhere the psych weirdness 
isasrampantly eclectic as ever. 
“Impermanence & Death" channels 
1960s raga-rockers Quintessence, “І 
Became The Unemployment Office" 
suggests the Third Ear Band jamming 
with Neu! and the sitar-and-flute laden 
“TSOD” sounds like The Incredible 
String Band backed by Amon Düül II. 
NIGEL WILLIAMSON 


GRAILS 
Anches An Maat 
TEMPORARY RESIDENCELTD 
8/10 
Instrumental post-rockers 
return with orchestrallounge- 
inflected rock 
The first albumin 

= sixyears from post- 

, rock band Grails 
manages to offer more 
ofthe downtempo 
instrumentals they're 
most associated with while stretching 
toward new heights with orchestral 
components. If you put “Echoes”-era 
Pink Floyd, the aura of gritty LA noir 
anda Barry White-style orchestra into 
asonic blender, it would shoot out 
Anches An Maat. "Sisters Of Bilitis" 
conjures the sharp terror of Jonny 
Greenwood's score for There Will Be 
Blood before exploding into a wash of 
expressive colour, but the album is at 
its best when the sweeping potential 
ofanorchestral comes to the forefront. 
Thenearly 13-minute titular track 
encapsulates it all, a fitting coda to an 
album of midnight moods. 

ANA GAVRILOVSKA 


LAUREL HALO 

Atlas 

AWE 

7/10 

Globe-trotting electro composer 
launches new label with 
sumptuous collaboration project 
Made during her 
recent relocation 
from Berlin to 

LA, experimental 
electronica composer 
Laurel Halo’s first 
release on her own Awe label builds 
ona pandemic-era return to her 

first instrument, the piano, duringa 
2021 residency at Pierre Schaeffer’s 
legendary Parisian electro-acoustic 
laboratory Ina GRM. Featuring 

guest appearances by vocalist Coby 
Sey, plus saxophone and string 


players, Atlas isasumptuously 
cinematic avant-jazz affair, from 

the soupy Lynch-ian shadings of 
“Late Night Drive” to the gorgeously 
warped, muffled, effects-swamped 
piano ballad “Belleville”. Halo 

is occasionally guilty of tasteful 
conservatory restraint, but overall 
this is arichly immersive headphones 
experience, a haunted sonic mansion 
of many chambers. STEPHEN DALTON 


RUSSELL HASWELL 
Reality Therapy 
DIAGONAL 

7/10 

Psychoactive, recursive 
electronics, stringent and 
luminous 


Coventry’s Russell 
Haswell has along 
history of making 
fearsome noise and 
electronics; there'sa 
quartz-like, detailed 
quality to his material, though, along 
with steely conceptual rigour. Reality 
Therapy, both an album and ап AV 
collaboration with a design company, 
is based on real-time intake of 
YouTube news-breaking stories. That 
might explain its tendency towards 
tightly wound anxiety, expressed 
through cross-thatching patterns of 
electronics so vivid they’re spectrally 
psychedelic. And as with all Haswell’s 
productions, Reality Therapy benefits 
from his laser-like focus. For Haswell, 
noise is ascalpel, and he makes his 
incisions with almost eerie precision. 
JON DALE 


IRREVERSIBLE 
ENTANGLEMENTS 
Protect Your Light 

IMPULSE! 

7/10 

Fourthalbum from Moor 
Mother's jazz collective 

With Sons Of Kemet 
now sadly having 
blared their last, 

into the Impulse! 
fold step former 
International Anthem 
stalwarts Irreversible Entanglements, 
the “free-jazz quintet with an 
experimental punk mentality”. This 
appealing offering is sealed by the 
strident protest poetry of Camae 
Ayewa, aka Moor Mother. Her more 
experimental solo work can be knotty 
and forbidding, but here she intones 
her words with a calm and clear-eyed 
intensity, putting youin mind ofa 
young Gil Scott-Heron as she searches 
for “a light at the end of what can't 

be illuminated”. Overall the vibe is 
more celebration than confrontation, 
butthere's still room for the odd 
reassuring freakout. SAM RICHARDS 


Irreversible 
Entanglements 


REVELATIONS 


Reed'em 
andweep: 
TheFeelies 


THE FEELIES 


"тиг OE 


Bill Million on their 
live tribute toan 
Underground legend 


OU Reed counted plenty 
ІІ musiciansas 

fansduringhislong 
career. But how many ofthose 
disciplesactually backedLou 
up onstage? In 1988, during 
aLonglslandradiostation 
event, The Feeliesservedas 
thesongwriter's band fora 
blistering set. “Itstartedas kind 
of ajoke,” guitarist Bill Million 
laughs."Wetoldthe station we'd 
dotheshowifLou played some 
songs with us. Andthenhe said 
yes! Itwasabitterrifying.” 

But the performance went 
swimmingly, andsoon, Reed 
invited The Feeliestohitthe 
roadwithhimas his opening 
actin 1989. Whatwas Loulike 


as atourmate? "The opposite 
of everything you've heard, 
actually,” Millionreveals. “There 
were dinners with Lou and his 
crew, and alotof chances to 
talkto him. He had areputation 
asthis curmudgeon, butthat 
wasn'tour experience." Million 
evenrecalls Louthreatening to 
walkoutona gigif The Feelies 
didn't geta proper soundcheck. 
Now, the Feelies are paying 
back the favour with Some Kinda 
Love,adouble LP of expertly 
rendered Velvet Underground 
covers taped live in2018. 
"Wewantedto showcasethe 
elements ofthese songsthat 
had the biggestimpacton 
us," Millionsays. “The guitar 
interplay, the feedback, the 
drones,therepetition-the 
thingsthatmade usfans in 
thefirstplace." TYLERWILCOX 


WILL JOHNSON 

No Ordinary Crown 
KEELED SCALES 

9/10 

Centro-Matic frontman/400 
Unitguitarist returns with a 
heartland triumph 


Just months after 
hestarted touring 
asaguitarist with 
Jason Isbell, Texas 
singer-songwriter- 

^ painter-novelist 
WillJohnson has released what may 
behis best record since his Centro- 
Matic days. No Ordinary Crownis a 
dark, weird heartland-rock record 
that owes а debt to novelist Cormac 
McCarthy and painter George Ault. 
There’s an industrial rumble in the 
guitars, especially on grinding rocker 
“The Conductor Calls" and the rusty 
instrumental “Alta (Warped Kite)”. 
These songs are among his most 
melodic and haunted, brimming with 
moments of rough-hewn beauty - like 
his wounded howl on “Conduct” and 
the distant guitar solo on “Tempest 
Time Again”. STEPHEN DEUSNER 


MARY LATTIMORE 
Goodbye, Hotel Arkada 
GHOSTLY INTERNATIONAL 
7/10 
Lush, gently psychedelic 
ambience, a floatboat dream 
Harpist Mary 
Lattimore’s latest 
album has a 
nostalgic, at 
times childlike 

2. tenor; it's writ 
largein “Апа Then He Wrapped 
His Wings Around Me", which 
attempts to evoke a memory 
of being hugged by none other 
than Sesame Street’s Big Bird. It’s 
unashamedly lovely but manages 
to avoid tweeness through the 
clarity and concision of both the 
composition and the playing. 
Lattimore's guests – Lol Tolhurst, 
Meg Baird, Rachel Goswell and 
more — contribute tender touches, 
none moreso than NZ guitarist 
Roy Montgomery, whose hypnotic 
coda to “Blender In A Blender” is 
the album’s melancholy highlight. 
JON DALE 
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FUMIEISHII;PIPERFERGUSON 


CASEYMCALLISTER; KELSEY AYRES 


History Books 


RICH MAHOGANY/THIRTY TIGERS 


Nine years after Get Hurt, normal 
service is resumed. By Andrew Mueller 


IT has always been 
to The Gaslight 
Ае ааа Апет” credit that 
they - a bar band 
re - from New Jersey 


=— i= who sing about girls, 
cars, etc — have never 
soughtto evade the obvious comparison. 
They have referred to Bruce Springsteen's 
songs in theirs (from “High Lonesome”, 
from their tremendous 2008 album The 
о Sound: “At night I wake up with the 
sheets soaking wet/It’s a pretty good 
song/Baby you know the rest”). They 
have invited their hero onto their stages, 
and been invited onto his. They have 
understood and acknowledged that the 
only circumstances in which a review 
oftheir work would not mention Bruce 
Springsteen is if the critic in question is 
trying to win a bet. 

Soitis only fair enough that The 
Gaslight Anthem have Springsteen duet 
on the title track of their first album in 
nearly a decade. “History Books" the song 
—]ike much of History Books the album 
— serves as joyous confirmation that The 
Gaslight Anthem are entirely unburdened 
by concern that their near decade in 
the wilderness has made barely any 
difference to their sound. *History Books" 
is, very much, a Gaslight Anthem song — 
an urgent rocker with a soaring, singalong 
chorus and a fretboard-wringing, foot- 
on-the-foldback Alex Rosamilia guitar 
solo alloffsetting Brian Fallon's favoured 
lyrical undertone of fidgety angst. 
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SLEEVE NOTES 


| andlostduring that year of 


Springsteen takes 
the second verse, 
stoically embracing 
the role of ghost of 
Fallon future (“I’m 
keeping time, one 
day goes by/I try to 
live to the next one”). 
In picking up 
around about 
where they left 
off, The Gaslight 
Anthem have the 
advantage that they 
were always old 
before their time. 
Any impression of 
them as mono- 
dimensionally 
exuberant wild- 
eyed youthful 
tearaways living 
gleefully in the 
moment never 
survived a second 


| listen - tracks like “45”, from 2012's 


Handwritten, married pugnacious punk 
rock with lachrymose melancholy like no 
American band since The Replacements. 
Onething that did change during The 
Gaslight Anthem's long absence was that 
thegroup's members - Fallon, Rosamilia, 
bassist Alex Levine and drummer Benny 


| Horowitz – all passed до. It suits them. If 


theearly Gaslight Anthem albums were 
roughly equally freighted with a fear of 
getting older and a fear of not living that 
long, History Books is where they grapple 
with the prospect that middle age is at 
once more and less terrifying than their 
20- and 30-something selves imagined. 
Theopening lines of opening track 
“Spider Bites" are “My teeth are crumbling 
structures/My thoughts are spider bites". 
However, any fears that Fallon is about to 
start griping about this strange pain in his 
lower back, and the long hair on young 


men these days, are swiftly assuaged: 
“Spider Bites” rocks like one of the 
sweeter moments of The Stranglers, and 
locates a deft existential balance between 
optimism and fatalism (“We circle round 
the sun until some day we won't... I'll love 
you forever ’til the day that I don't"). 
Notallof History Books rages against 
the dying of the light in top gear, however. 
Fallon’s excursion into balladry with 
The Horrible Crowes’ Elsie predated The 
Gaslight Anthem’s hiatus, but he shifts 
into whisky-stained crooner mode ona 
few tracks. The sombre, contemplative 
“Autumn” returns to the recurring theme 
of enjoying the moment versus bracing 
for its passing, and contains at least one 
line you can imagine Springsteen being 
annoyed he didn’t write first (“I wish I 
could do my life over/I'd be young better 
now”). “Empires” is a thing of Tom Waits- 
ish gravitas. Its key message is whispered 
to an accompaniment of mournfully 
intoned closing-time piano, furnished by 
Thomas Bartlett, aka Doveman: “There’s 
aGod up in Heaven with the calendar 
marked... and he'll show us no mercy". 
Butforallthe rueful, wistful, middle- 
aged preoccupations of History Books, 
itstwo most emblematic tracks, "Little 
Fires" and "Positive Charge", catch The 
Gaslight Anthem at their most glorious 
and furious. On the former, Fallon offers 
amends to someone he once knew (“You 
were young and beautiful/And I was 
dumb and beautiful"). On the latter, he 
looks for that balance between what he 
doesn't miss (“...like I was dressing up 
for a coffin to lie down in") and what he'd 
like back (“Plug it into my veins and make 
me love this life again"). Both songs, like 
History Books as a whole, capture that 
perspective on youth which is a mixed 
blessing of having lived that long again: 
themanreuniting with the boy he once 
was, and being unsure whether he most 
wants to hug him or slap him. 


гіа оп the 
benefits оға break 


Was making another 

albumalways the plan? 
Idon'tthinkwe ever hada 
plan. Weallfeltverytired 


2014-2015anditwas adding 


| upforawhile. The different 


thingis backthen, no-one cared when 
you said, "Ifeellikethis schedule may be 
harming my health.” But! think we always 
thought “someday” in the back of our 
minds-that's why we didn'tjust breakup 
andendit. 


| It'snotthe firsttime you've 


collaborated with Springsteen- 
nevertheless, how do you go about 
pitching asong to him? Ican'ttell 
you because! don'tknow how it would 
go ifl pitched Bruce asong-the duet 
wasactually his idea. I'd mentioned to 


| himthatIwantedtogetthe band back 


together, and later that day he texted те: 
"Write us a duet!” To which, what do you 


say? When the king asks 
for aduet, you give the king 
aduet! 


What was recording 

like: did it feel more like 
embracing being older/ 
wiser, or rebelling against 
theidea? Therecordingwas 
extremely fluid and exciting 
and inspired; everyone was much better 
attheirinstruments and better asa 
teamandbetter as friends. We've been 
together along time now, and there's a 
deep love for each other that only comes 
when you've been kicked a few times- 
both up and down the mountain. 


Whathas everyone else been doing 
with the last nine years? Growing wiser, 
more compassionate, more empathetic. 
We were getting ready for this. 


Is this a resumption of full-time 
activity for the group? Yes, this us 
back to full-time status, hiatus over. 
INTERVIEW: ANDREWMUELLER 


LAUTEN DER SEELE 
Etrunken Im Seichtesten 
Gewasser WORLD OF ECHO 
8/10 
Third in two years from German 
producer 
Irresistibly drawn 
[ to water, as the 
melancholy are often 
said to be, German 
producer Christian 
Schoppik continues 
his exploration into submerged 
melodies revealed by changing 
ambient tides. Punning aside, it’s not 
misleading to describe Etrunken... 
(loosely: “drowning in the shallowest 
water”) as a place of hidden depths. 
Comprising two sidelong suites of 
shifting environmental textures, the 
album plays seasonally: taking you 
from frosty vocals to bubbling pacific 
synthesisers. Schoppik’s production 
doesn’t allow you to fully relax, 
however. As muchas he admits the 
sunlight, his cycle sees a chilly fog 
descend periodically, as if to remind 
you who controls the weather. 
JOHN ROBINSON 


LOGAN LEDGER 
Golden State ROUNDER 
8/10 
Bay Area troubadour takes it up 
anotch on second album 

JIE” . There’s a persuasive 
и argument to suggest 
Ledger is San 
Francisco’s own 
4 Richard Hawley, 
his atmospheric 
baritone draped over eloquent 
musical portraits of life, love and 
loss. It’s there in the shuffling grace 
of the title track and its yearning for 
better times, in the hymnal strum 
of “Some Misty Morning”, and the 
forlorn but defiant “I’m Not Here”. 
There are other touchstones, notably 
Harry Nilsson and Glen Campbell, 
and an uncanny knack for concocting 
cinemascope scenarios Roy Orbison 
would be proud of. Producer Shooter 
Jennings stretches the canvas of the 
singer’s 2020 eponymous debut for 
amore complete and fulfilling 
journey into heartache and despair. 
TERRY STAUNTON 


LOST GIRLS 
Selvutsletter 


SMALLTOWN SUPERSOUND 

7/10 

More fruitful studio exploration 

from Norwegian post-pop duo 
Avant-pop 


performance artist 
Jenny Hval has 
worked with long- 
time partner and 
multi-instrumentalist 
Havard Volden for over a decade, 

but their Lost Girls project only 
crystallised in 2021 with their 

debut album Menneskekollektivet. 
Conceived for a 2022 festival in Lyon, 
this stylistically broad sequel was 
recorded in the same free-form, semi- 
improvised manner, largely swapping 
clubby electro flavours for more lavish 
analogue synth-pop meditations 

like “Timed Intervals” and “Re- 
Entering”, where politically slanted 


storytelling lyrics meet tape-warping, 
woozy, glitchy effects. Selvutsletter 
isashapeless sprawl in places but 
covers an impressive range, from fairly 
straight Nordic Eurodisco like “Jeg 
Slutter Meg Selv” to the lavish ambi- 
tronic sound painting “Sea White”. 
STEPHEN DALTON 


LOW CUT CONNIE 

Art Dealers 

CONTENDER 

8/10 

Philly showman lets it all hang 
out on studio album #8 

Т Low Cut Connie has 
long been a major 
draw on the East 
Coast while being 
showered with 

: 3 critical acclaim 

for Adam Weiner’s smart, scrappy 
songs. On Art Dealers, the exuberant 
frontman splits his time between 
showboating through “Sleaze Me 
On”, “Whips And Chains” and other 
party starters and emoting on big- 
hearted piano ballads like “Are You 
Gonna Run” and “Take Me To The 
Place”. Weiner’s partner in crime Will 
Donnelly heats up the rockers with 
his Johnny Thunders-like six-string 
kineticism, while two female backing 
vocalists bring a girl-group vibe. The 
self-produced LP captures the energy 
and sentiment ofa veteran bar band 
tearing it up in some Jersey Shore dive 
– meaning they're very much in their 
element on this timeless record. 
BUDSCOPPA 


IRAINA MANCINI 

Undo The Blue 

Needle Mythology 

NEEDLE MYTHOLOGY 

7/10 

Technicolor debut from Bowie 
pal Warren Peace’s daughter 
With co-writers like 
Simon Dine and Jagz 
Kooner alongside 
her, Iraina Mancini 
can't fail to impress. 
Opener “Deep Down” 
isabreathless, ballsy Northern Soul 


garage stomper and “Cannonball” 
like a Nancy Sinatra hit inhabited 

by Kim Deal, while on “Sugar High” 
she’s Sophie Ellis-Bexter playing 
Broadway and on the title track aims 
for Minnie Riperton’s highs. And 
that’s just the first four songs. “Do It 
(You Stole The Rhythm)” is Primal 
Scream’s “Loaded” for Generation Z, 
while “What You Doing”, featuring 
Miles Kane and Kitty Liv, could be 
Goldfrapp's *Ooh La La" with 

added flower power. Tremendous, 
iffamiliar, fun. 

WYNDHAM WALLACE 


THE MARY WALLOPERS 
Irish Rock'n'roll 

BC 

8/10 

Second set of rip-roaring folk 
from Dundalk mavens 

a i? Less than a year after 
4 their self-titled LP, the 
|| Irish collective are 
back with another, 

> so voluminous is 
their grab-bag of 
traditional ballads. The ragged, sheer 
aliveness of their debut endures in the 
versions of “Rothesay-O” and “The 
Holy Ground" - at times they make 
The Pogues seem a little polite — but 
the best moments here are the original 
songs, one from each ofthe core 

trio. In particular, Sean McKenna’s 
“The Idler”, damning landlords, 

the church, racists, the rich and the 
government, perfectly sums up the 
Wallopers’ potent message. 

TOM PINNOCK 


MITSKI 

The Land Is Inhospitable 
And So Are We 

DEAD OCEANS 

8/10 

A17-piece choir steps up on 
powerful, moodyseventh 
Mitski has long 
explored her different 
selves with fearless 
candour, and 
though danger lies 
in autobiographical 


assumption, it’s plain who’s talking, 
four songs in: “I don't like my тіпа, 
Idon't like being left alone in a room 
with the things that I've done,” Mitski 
declares, before begging that her job 
notbetaken from her, less anguish 
fill the empty space. That “job” is 
delivering lustrous, expansive 
songsthat nod to country, torch 
songs and folkish orchestral 

pop, with an underplayed emotional 
force. There's nota weak moment 
here, though the aforementioned “1 
Don't Like My Mind" and “The Deal", 
with its sudden percussive tumult, 
shine brightest. 

SHARON O'CONNELL 


OLD CROW 

MEDICINE SHOW 
Jubilee 

ATO 

7/10 
Nashvillebluegrassinstitution 
rackup the quarter-century 
Old Crow Medicine 
7! Show are entitled to 
3! the title: the release 
of “Jubilee” coincides 
with their 25th 
anniversary. They 
reach back to their roots by recalling 
founding member Willie Watson 

for the album’s lead single, the 
languid Eagles-ish ballad “Miles 
Away” (also contributing cameos 
on “Jubilee” are Sierra Ferrell, on the 
giddy square dance “Belle Meade 
Cockfight”, and Mavis Staples, on 
the swinging gospel singalong “One 
Drop”). As ever, OCMS manage the 
deft balance of embracing tradition 
without lapsing into curatorial 
piousness or zany pastiche: itis 
acompliment to the likes of “Shit 
Kicked In” and “Wolfman Of The 
Ozarks” that they might have been 
composed circa the Battle 

of Chickamauga. 

ANDREW MUELLER 


ONEOHTRIX POINT 
NEVER 

Again 

WARP 

7/10 

Super-producer back on 
familiar turf with overloaded 


10th outing 
E topping Dawn FM 
andas musical 
director for his Super Bowl half-time 
show in 2021, Daniel Lopatin – aka 
Oneohtrix Point Never - is back 
doing what he loves: making slightly 
queasy, psychedelic prog albums 
for Warp. Again – a title perhaps 
alluding to the more-is-more 
production process - is another 
dazzling yet soulless smorgasbord 
ofbold, modern pop composition 
that mixes the latest AI (speech 
synthesis on the lovely “А Barely 
Lit Path") with more old-school 
contributions by Lee Renaldo and 
Jim O'Rourke. Trapped in his Fourth 
World paradise, why should Lopatin 
do much else? 
PIERSMARTIN 


Having scaled the 
starry heights as 
the producer of The 
Weeknd's chart- 
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SHERVINLAINEZ 


VINCEMcCLELLAND 


JENNY OWEN YOUNGS 
Avalanche Yep ROC 

7/10 

Quietchronicle ofturbulent 
times from New Jerseyite 


After building her 
reputation as a 
songwriter for artists 
aseclectic as Panic! 
At The Disco, Ingrid 

' Michaelson and 
Pitbull, Jenny Owen Youngs returns 
to her roots-rock roots for the first 
album of her own material since 2012. 
Avalanche captures a tumultuous 
decade — grief, divorce, relocation, 
remarriage – but these songs are 
deceptively gentle. The title track, 
co-written with Madi Diaz, pairs а 
dreamlike vocal and delicate guitar 
work from Peter Silberman of The 
Antlers with lyrics testifying to the 
all-consuming power of new love. 
Indie-folk weepie “Goldenrod” and 
“Salt” aresweetly nostalgic despite 
theirunderlying sadness, while 
“Next Time Around" is a playful 
takeon missed connections. 
LISA-MARIEFERLA 


PALE BLUE EYES 
This House FULL TIME HOBBY 
7/10 
Devon post-rockers turn grief 
into grooves 

ли >  Thisfull-bodied 
zk — follow-up to last year’s 
15 debut Surrender 
x is partly an act of 
catharsis for frontman 
Matt Board, to whose 
childhood home - thetitular house 
near Totnes where his band recorded 
both their albums – he bid farewell 
following the death of his mother, five 
years after his father died. There's still 
something angelic in Broad's delivery 
butthis time the musicis more 
interesting, as he and his wife Lucy 
(drums/synth) and bassist Aubrey 
Simpson channel early-’90s Stereolab 
and Lush for the sanguine shoegaze of 
“Sister” and “Million Times Over”, or 
lock into an exotic groove for “Spaces” 
and “Hang Out”. PIERS MARTIN 


PARCHMAN PRISON 
PRAYER 

Some Mississippi Sunday 
Morning GLITTERBEAT 

8/10 

Notorious Mississippi 
penitentiary convicts pay 
penance to God 

Until one’s hearda 
prisoner singing an 
acappella “Break 
Every Chain”, 
Tasha Cobbs’ US 
gospel hit, or The 
Williams Brothers’ “I’m Still Here”, 
one’s not really heard sincerity in 
religion. Recorded during a Deep 


Inthered: 
Pale Blue 
Eyes 
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South maximum-security prison’s 
especially convened all-races Sunday 
gospel service, this extraordinary, 
raw document exhibits remarkable 
vulnerability in a deeply moving “I 
Give Myself Away, So You Can Use 
Ме”, eerie basso profondo that would 
thrill Sunn O))) on “Solve My Need”, 
and ecstatic thanksgiving ina final 
group jam, “Lay My Burden Down". 
Whether one’s a believer or not, this is 
an inescapably spiritual experience. 
WYNDHAM WALLACE 


PRISON 

Upstate prac city 

9/10 

Wild jamming from NYC 
supergroup featuring 

Endless Boogie 

There’s a whole 

lot to love about 
Prison, a delightfully 
unhinged five-piece 
band featuring Paul 
Major of Endless 
Boogie and other like-minded 

NYC musicians who have been 
playing together for about a decade 
but never previously attempted to 
channel their Stooges/Blue Cheer/ 
Can jams into a recording. This is all 
about the long, slow burn - deranged 
vocals taking second place toa 
general groovy churn, with guitar and 
synths tumbling over each other on 
20-minute tracks like “Low Hanging 
Disco Ball” іп а seemingly eternal 
search for fulfilment. It’s all about the 
vibe, an experience everybody should 
get the chance to indulge in once in 
awhile. PETER WATTS 


A SAVAGE 

Several Songs About Fire 
ROUGH TRADE 

7/10 

Parquet Courts man strips things 
back on second solo album 
Onhislatest album 
Andrew Savage 
hasswapped the 
frenetic assault of 

his band Parquet 
Courts for a softer and 
attimes mournful sound. Starting 
lifeasstripped-back acoustic songs, 
this foundation was then fleshed 

out by John Parish, Cate Le Bon 

and Jack Cooper in the studio. The 
opening “Hurtin’ Or Healed” is slow 
burn and country-tinged, driven by 
sparse drums and Savage's rough- 
meets-smooth voice; itis one of 

many moments on the record with a 
reflectively slow and gentle pace. But 
there are also subtle dynamic shifts 
and spikes throughout, be they the 
infectious groove of “My My, My Dear” 
or the straight up alt.rock stomp of 
“David’s Dead”. DANIEL DYLAN WRAY 


NITIN SAWNHEY 
Identity warner music 

7/10 

Twelfth studio album from 
British-Asian auteur 

Sawnhey has long 
given his albums 
titles suchas 
Migration, Beyond 
Skin and Immigrants 
—andnow comes 


Identity, reflecting both the weighty 
engagement ofhis songwriting and 
the multicultural fusion of Indian 
classical, hip-hop and everything 
in between that has become his 
forte. As а composer, producer and 
multi-instrumentalist the only 
thing he doesn't doissing, and so 
there's a different guest vocalist 

оп each of these 17 tracks. Stand- 
out contributions come from Guy 
Garvey on the trad-folk-with-sitars 
of “Darling Boy” and Joss Stone on 
the gospel-tinged “We're Not Alone", 
while on “Illegal” Gary Lineker, no 
less, expresses the kind of liberal 
sentiments guaranteed to enrage 
right-wing loons. NIGEL WILLIAMSON 


SETTING 
Shone A Rainbow Light On 
PARADISE OF BACHELORS 
9/10 
це ЅһопеА Rainbow 
2 "z Light Onis Setting's 
== debut LP, but you 
probably know the 
players involved if 
|": you've been following 
thecosmic American scene over 
the past two decades or so. Nathan 
Bowles, Jaime Fennelly and Joe 
Westerlund have done time in such 
esteemed bands as Pelt, Mind Over 
Mirrors, Califone and Black Twig 
Pickers, to name just a few. Together, 
the North Carolina instrumental trio 
revelin heady improvisatory zones; 
across four tracks and about 40 
minutes, they mix and match banjo 
and harmonium, zithers and keys, 
all driven by a steady-but-subtle 
rhythmic undercurrent. There's no 
lead voice here, just three musicians 
moving as one. TYLER WILCOX 


ANOUSHKA SHANKAR 
Chapter 1: Forever, For 
Now 

LEITER 

7/10 

Arooj Aftab-produced mini- 
album aims for immediacy 
Anoushka Shankar 
has taken up dad 
Ravi’s mantle, 
seeking to extend 
the sitar’s classical 
roots into new 
terrain. Taping this first ina trio of 
rapid releases at Nils Frahm’s Berlin 
studio, Shankar weaves around 
Frahm’s piano’s pensive, minimalist 
chimes on “Daydreaming”, while 
his harmonium adds texture to her 
slow, looping phrases on “Stolen 
Moments”. The nine-minute “What 
Will We Remember” develops 


.ا 


reflective themes with a sense of 
cavernous mystery. Introduced by 
Frahm’s mournful glass harmonica 
and layered over an ominous drone, 
Shankar shifts from high, theremin- 
like wobbles to querulous indignation, 
before calm rhythmic impetus 
powers an explosively stinging 
climax. Arooj Aftab’s production 
adds to an enveloping sound-world 
encompassing Eastern film noir and 
psych-rock ghosts. NICK HASTED 


CHRIS SHIFLETT 
Lost At Sea вмакеғавм 
6/10 

Foos fretmeister heads back 
tothe bars 


ASavage: 
asofter 
sound 


Dave Grohl’s trusty 
foil іп Foo Fighters 
- : since 1999, guitarist 


Shiflett checks in 
on his intermittent 
solo career with a 


taut collection that taps a toe to alt. 
country and old-school honky-tonk. 
The title track may lean on the louche 
drawl of Damn The Torpedoes-era Tom 
Petty, but there’s a more pronounced 
redneck traditionalism to the twang of 
“Т Don’t Trust My Memories Anymore” 
and the down-home life lessons of 
“Damage Control”. Clocking in at little 
over halfan hour, it’s an unassuming 
affair on which its maker raises a 
chilled glass to country music’s rich 
and varied history. A pleasing set of 
singalong Americana that’s never too 
proud to parade its beer stains. 

TERRY STAUNTON 


SIGUR ROS 

Atta sme 

7/10 

Icelandic soundscapers' first in 
10 years gets physical release 
After almost 30 years, 
Sigur Rós qualify as 
art-rock grandees, 
albeit ofa very 
particular kind: their 
musicis marked by a 
celestial quality that has made them 
unwilling poster boys for the putative 
majesty ofthe Icelandic landscape. 
Following their drummer's departure 
in 2018 but with keyboardist Kjartan 
Sveinsson back on board, they'renow 
atrio and Átta ("eight" in Icelandic) 
isa heavily symphonic set that sees 
them on leaner and softer, if no less 
panoramic form. Recorded with the 
London Contemporary Orchestra, 

it pitches up somewhere between 
devotional music, modern classical 
and shoegaze and plays as a set piece, 
though the powerful ebb and flow of 
"Skel" stands out. SHARON O'CONNELL 


SLAUGHTER BEACH, DOG 
Crying, Laughing, Waving, 
Smiling LAvE-o 
8/10 
Jake Ewald's move from 
Philadelphia to the rural 
Poconos pays dividends 
š Imagine Wilco's 
sound when Jeff 
2 Tweedy was just 
“~ starting to colour 
outside the lines in 
the time between 
AM and Being There: after spending 
seven years and four LPs searching 
fora proper identity, former Modern 
Baseball frontman Jake Ewald has 
settled in that open-ended stylistic 
terrain with Crying, Laughing, Waving, 
Smiling. The pastoral settings, loping 
grooves and intermittent bursts of 
skronk suit Ewald's downcast vocals 
and songs filled with everyday 
details like a well-worn pair of jeans. 
Meanwhile, lead guitarist Adam 
Meisterhans takes Ewald’s vivid 
narrative on the nine-minute tone 
poem “Engine” into the stratosphere. 
BUD SCOPPA 


IDRISSA SOUMAORO 
Diré MIERUBA 

7/10 

Malian veteran refuses tobe 
rushed creating varied third 
Time passes slowly 
in the world of 
traditional Malian 
music. Diré is only 
the third album 

by n’goni maestro 
Idrissa Soumaoro in a 50-year musical 
career- and he began recording 
itmorethan a decade ago with 
Amadou & Mariam's producer Marc- 
Antoine Moreau. When Moreau died 
unexpectedly in 2017, the album still 
wasn't finished and it took another 
sixyears to complete the project with 
assistance from members of A&M's 
backing band. Yet it's worth the wait: 
from the Ali Farka Touré-style deep 
blues of “Sally” to the lilting rumba of 
“T Djidija”, Soumaoro has fashioned a 
record that is timeless in every sense of 
the word. NIGEL WILLIAMSON 


SPARKLE DIVISION 

Ғоху TEMPORARY RESIDENCE 
6/10 

Second helping of retro lounge- 
jazz from William Basinski's 
unlikely side project 
Mancannotlive on 
endlessly decaying 
tapeloops and 
avant-classical 
dronescapes alone, 
asexperimental 
composer William Basinski proved 
with his unexpected detour into 
archly retro electronic lounge-jazz 
on New York trio Sparkle Division's 
2020 debut, To Feel Embraced. Pitched 
asthescoreto a Tarantino-esque 
yarn involving vintage Hollywood 
parties, pimps and acid-spiked punch, 
this kaleidoscopic sequel couches 
Basinski’s squawking saxophone in 
bossa nova rhythms, fragrant vibes 
and incongruous bursts of sinewy 
drum’n’bass percussion. While some 
of these eight tracks feel like clunky, 


spoofy, throwaway rehearsal-room 
jams, nine-minute centrepiece 
track “The Punch!” has much more 
substance, from its gnarly acoustic 
basstangles to Basinski's skronky 
free-jazz honks.STEPHEN DALTON 


SPEEDY ORTIZ 

Rabbit Rabbit waxNiNE 

7/10 

Philadelphia punks' fourth is 
ferociously righteous fun 

Calling out union 
busters, anti- 

. environmentalists 
and music industry 
abusers, the fourth 
album from Speedy 
Ortiz crackles with typically furious 
energy - but there's a deftness which 
makes the band's polemics as fun 

to listen to as they are powerful. It's 
partly songwriter Sadie Dupuis's 
lyrical dexterity — “You So2" draws 
parallels between Penn Badgley's 
character arc in the titular Netflix 
drama and punk rock sellouts; “Ranch 
Vs Ranch" plays tricks with metaphor 
- and partly the tightness of a lineup 
that now permanently includes 
touring bassist Audrey Zee Whitesides 
and drummer Joey Doubek. With 
found-sound samples and effects 
pedals, songs like “Plus One” and 
“Ghostwriter” are as sonically 
inventive as they are lyrically blazing, 
while “The Sunday” vibrates with 
tender strength.LISA-MARIE FERLA 


ANDY TAYLOR 

Man's A Wolf To Man 
SELF-RELEASED 

7/10 

Would-be swansong solo effort 
offers diverse pleasures 
Although the 
erstwhile Duran 
Duran guitarist was 
diagnosed with 
terminal prostate 
cancer while writing 
this album, һе seems keen not to 
sounda man facing the final curtain. 
Instead he draws heavily on enduring 
influences on the Bowie-does-Floyd 
feel of “Influential Blondes" and the 
synth-funk of “Reaching Out To You”, 
redolent of Duran’s Nile Rodgers era. 
And while the skipping folk-pop jaunt 
of “This Will Be Ours” doesn’t suit 
him, and the Stonesy strut of “Gotta 
Give” is alittle trite, strong melodies 
win out on the Tina Arena-guesting 
“Try To Get Even" and an irresistibly 
anthemic title track. JOHNNY SHARP 


VANISHING TWIN 
Afternoon X Fire 

8/10 

London trio return with fourth 
album of fluid, shape-shifting 
avant-pop 


ANDY TAYLOR 


Whereas their 
stylistic antecedents 


in Stereolab claimed 
the space-age 
bachelor pad as their 
metaphorical HQ, 
Vanishing Twin might feel equally 
well at home in the Radiophonic 
Workshop, Lee Perry’s Black Ark, 
Conny Plank’s studio and perhaps 
Arthur Russell’s posthumous storage 


space, too. On their fourth album, 
the London trio chart out some fresh 
trajectories for the mesmeric brand 
of avant-pop they established with 
2019’s eerily prophetic The Age Of 
Immunology and 20215 superb Ookii 
Gekkou. While the centrepiece suite 
of “Marbles” and “The Down Below” 
see them travel through a vivid realm 
of dubbed-out psychedelia, pastoral 
electronica and fractalised folk, 
further highlights like Afternoon 

X’s title track suggest they’ve also 
inherited Broadcast's ability to fuse 
their myriad reference points into 
more concentrated forms. 
JASONANDERSON 


VARIOUS ARTISTS 
The Jeffrey Lee Pierce 
Sessions Project: The 
Task Has Overwhelmed 
Us GLITTERHOUSE 
7/10 
Fourth instalment ofhomage to 
Gun Club’s mainman 
This Project is the 
brainchild of English 
guitarist Cypress 
Grove, who recorded 
ablues covers album 
Ё РА vith JLP in 1992 
and played live with him in his fınal 
years. The Task... arrives nine years 
after the last volume in a series that 
mixes interpretations of both Gun 
Club and JLP solo material with new 
songs conjured from rediscovered 
notes and old rehearsal recordings. A 
sympático cast channels JLP's broad 
musical interests: thus, alongside 
Mark Lanegan’s sombre “Go Tell 
The Mountain" (with Nick Cave and 
Warren Ellis) sit the Ramones-ish 
charge of The Amber Lights’ “Debbie 
By The Christmas Tree” and Mark 
Stewart’s staccato, squawking 
“Vodou”. SHARON O'CONNELL 


ROGER WATERS 
The Dark Side Of The 
Moon Redux COOKING VINYL 
6/10 
Waters's bold re-recording of 
his magnum opus 
Perhaps inspired 

(ме сап dream) 

by Taylor Swift’s 
decision to reclaim 
her back catalogue by 
re-recording it, Roger 
Waters has had a square go atredoing 
The DarkSide Of The Moon. This is not 
areplacement of the original as much 
asareimagining ofthe concept from 
50 years’ distance – something made 


Vanishing 
Twin:shape- 
shifters 


clear through Waters' spoken-word 
introduction to “Speak To Me". There 
is, in fact, so much spoken word it 
sometimes feels like an audiobook, 


whilethe music follows the spirit ofthe 
1973album butis deliberately less full, 


bleached out, like a faded photograph 
ofthe multicoloured original. As 
anartistic exercise, it's interesting 
enough. PETER WATTS 


STEVEN WILSON 
THEHARMONY CODEX 
VIRGIN 

7/10 

Sonically immaculate, ty pically 
ambitious sturmund drang 
Easyasitistorebuke 
Wilson's Pink Floyd 
dependency - and 
*Rock Bottom", 

with Israeli singer 
Ninet Tayeb, risks 
going full “Great Gig In The Sky" - it's 
areductive argument. There's far 
more at play here, not least Meat Beat 
Manifesto's Jack Dangers boosting 
"Actual Brutal Facts” Massive Attack 
menace and helping transform 
“Beautiful Scarecrow”’s initial peace 
into industrial malevolence. There 

are hints, too, of Tears For Fears’ 
progressive pop in “What Life Brings”, 
while Peter Gabriel would doubtless 
admire “Economies Of Scale” 
electronica, but the beatific title track, 
featuring his wife Rotem’s meditative 
spoken words, confirms his broad 
horizons. WYNDHAM WALLACE 


SVEN WUNDER 
Late Again PIANO PIANO 
8/10 
More masterful mood music 
fromtheSwedish studio enigma 
Collectors will 
pay top dollar for 


ОУ original library music 


obscurities by the 


and Alessandro 


Alessandroni, partly because it’s 
virtually impossible to emulate their 
light-touch orchestral jazz-funkin 
the Pro-Tools era. But this task has 
never daunted Joel Danell, aka Sven 
Wunder, whose fierce attention to 
detail and subtle compositional flair 
makes Late Again the equal of any 
60s or’70s holy grail. The functional 
titles of these pieces – “Sundown”, 
“Take A Break”, “Jazz At Night”, etc 

— аге almost mischievously modest; 
he and we know that they’re so much 
more than pleasant background 
music. SAMRICHARDS 


s twitchy 


likes of Piero Umiliani 


ARTHURSAJAS 


СА55ІЕ5СОТТ 


Relaxingthe 
rhythms: 
Daniel 
Villarreal 


DANIEL 


VILLARREAL 


Lados B INTERNATIONALANTHEM 


8/10 


IFbroad-spectrum 
interests,collaborative 
enthusiasm and 
anappetite for 
improvisation are 
indicators ofa jazz 
Eu mindset, Chicago- 
based drummer Daniel Villarreal easily 
fits the bill. The classification of his 
work, though, is far more slippery: he'sa 
member of Dos Santos, who play a high- 
energy hybrid of cumbia, psychedelia 
and jazz, a Latine psychedelic-soul 
duo called The Los Sundowns and the 
Mexican folk band Ida Y Vuelta. He's also 
a familiar face on the DJ circuit of his local 
neighbourhood, spinning everything 
from Avelino Muñoz to Michael Jackson. 
Last year Villarreal released his debut 
solo album, Panamá 77 (named after the 
place and date of his birth), an irresistibly 
groovy, instrumental set that threads 
psychedelic funk, soul and jazz through 
traditional Latin-American folk. It was 
recorded with a large cast including 
guitarist Jeff Parker, known for both his 
work in Tortoise and solo records, and LA- 
based Australian bassist Anna Butterss, 
who's served with Phoebe Bridgers, 
Jenny Lewis and Ben Harper and in 2022 
released her first solo album, Activities. 
All Villarreal’s projects see him 
expanding on his folkloric roots (though 
in fact he cut his teeth on Panama City's 
punk/hardcore scene in the '905), but with 
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SLEEVE NOTES 


1 Traveling With 

2 Sunset Cliffs 

3 Republic 

4Chicali Outpost 

5Bringlt 

6Salute 

7 Daytime 
Nighttime 

8Things Can 
BeCalm 

9 Rug Motif 


w 
Producedby: 
DanielVillarreal, 
Dave Vettraino 
andScott 
McNiece 
Recordedat: 
Chicali Outpost, 
Los Angeles 
Personnel: 
Daniel Villarreal 
(drums, 
percussion), Jeff 
Parker (guitar), 
Anna Butterss 
(uprightand 
electric bass), 
NealFrancis 
(Rhodespiano 
on"Salute") 


his second album he's stretching out in 

a different way, relaxing the rhythms of 
cumbia, salsa and Afrobeat into sparer 
and more silken freeform pieces that 
channel the spirits of Ray Barretto, the 
Fania All Stars and Tony Allen, while 
sharing a genre ambiguity with Chicago 
adventurers like Tortoise, Isotope 217, 
New Fracture Quartet and the solo Parker. 
Lados B -it translates as “B sides” – draws 
from the same improv sessions as Panama 
77, specifically recordings made over 

two afternoons in October 2020. Owing 

to pandemic restrictions, the “studio” 
was Chicali Outpost, a patio garden in 

the LA home of International Anthem's 
co-founder Scottie McNiece. Earlier live 
sessions in LA and Chicago, plus several 
Outpost sessions, gave Villarreal a ton of 
material to choose from, and a handful of 
the recordings with Parker and Butterss 
made it onto that first album. One “super 
magical” session, though, demandeda 
release ofits own. As Villarreal tells Uncut: 
“Tt felt organic and rawimprovising asa 
trio, with very minimal vibe to add in post- 
production. That’s what characterises 
those tracks [and led me to] thinking this 
can bea whole other album.” 


Right from the off, the simpatico nature 
of the trio is striking, thanks іп part to the 
fact that Butterss and Parker had played 
freeform together before, on the latter’s 
Mondays At The Enfield Tennis Academy, 
alive LP released last year, and before 
that, on Makaya McCraven’s Universal 
Beings. Throughout the nine-track set, 
Villarreal suggests structures and moods 
rather than dictates them, steering an 
intimate, conversational flow that ranges 
from inspired unfolding - the passage 
of Afrotropical percussion that ushers 
in Butterss’ soft-popping upright bass 
on set opener “Traveling With” – to 
the garrulous urgency of “Republic”, 

a terrific Afrobeat workout over which 
Parker’s taut guitar lines skate and 
twangle with effortless grace. First single 
“Sunset Cliffs” is anchored by a languid, 
descending bassline that gradually 
gives way to guitar of aslightly Spanish 
classical bent, then resurfaces to bring 
the track full circle, the whole dancing to 
Villarreal’s dazzling polyrhythms. 

Very different are the breezy, congas- 
heavy “Salute”, which introduces a 
Fender Rhodes shimmer, the psych 
prog-inclined “Chicali Outpost” with its 
underlay of gently whining synth and 
cascades of shaking shells, and “Things 
Can Be Calm”, a beatific symphony of 
marimba, drone, barely percolating bass 
and pellucid guitar scuds that runs to 
almost nine minutes. The trio make an 
energetic exit with “Rug Motif", which 
whips through Nigeria, Colombia and 
New York before streaking off on a short 
tail ofanalogue electronic noise. 

Ashometo not only Daniel Villarreal, 
Dos Santos and Jeff Parker but also Angel 
Bat Dawid, Irreversible Entanglements, 
Makaya McCraven and the late Jaimie 
Branch, International Anthem has 
become something of a byword for 
releases of a jazz-adjacent yet unbounded 
nature and though the drummer's heritage 
and musical education distinguish him, 
he’s right at home there. In terms of ego 
and disposition, Lados Bis asmall, even 
unassuming record, but it's also a giant 
offine-tuned, free communication, full of 
spirit and intuitive elegance. In that light, 
thetitle seems like a sly joke. 


Daniel Villarreal: “T like to 
experiment and take risks" 


Werethe Lados Bsessions 100 per 
centimprov? We were pretty loose 

and improvised. lhad a few beats ideas 
orvibesin mind but no pre-existing 
guidelines. Everyone playedfree; we just 
gotto know eachother better as friends. 


What makes Butterss and Parker 
simpático players? Theyare good 
people-thatis firstto me. They're easy 
to play with and improvise as they play 
together often; itwas easy to carry a flow 
of creativity throughout ће sessions. 
Also, they were flexible and we were 

able to goin any direction thatthe music 
took из, asl wasn't planning to play any 
traditionaljazz. Thatwas fun! 


Whatimpactdidthe recording 
location have? Chicali Outpostisa 
concrete patio onthe hills in California, 
surroundedbyfruittrees and beautiful 
vegetation. Ithink being outside had 
abigimpactas we weren'tin cubicles 
trying to play our instruments. Itfelt even 
more organic and freeas birds, planes, 
cars, dogs andneighbours passed by as 
the music thatwe were playing [echoed] 
through the hills. All that made it unique 
and special. 


How would you describe your artistry? 
My music represents wholamasaplayer 
without boxing mein a specific category. 
Поуе songs and non-conventional 
sounds and | like to experiment andtake 
risks and not play the same set every 
night. INTERVIEW: SHARON O'CONNELL 
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PRESENTATION BY ARRANGEMENT WIT 


OCTOBER 2023 


12 NEWCASTLE 
RIVERSIDE 
13 MANCHESTER 
0: RITZ 
14 CLITHEROE 
THE GRAND 
15 GLASGOW 
THE GARAGE 
18 SOUTHAMPTON 
ENGINE ROOMS 
19 NOTTINGHAM 
RESCUE ROOMS 
20 BIRMINGHAM 
02 INSTITUTE 
21 SHEFFIELD 
02 ACADEMY 
26 LONDON 
02 ACADEMY 
ISLINGTON 
28 HULL 
THE WELLY 


LITTLEMANTATEOFFICIAL.CO.UK 


plus special guests 


Friday 
24 November 


О, Shepherds 
Вивһ Етріге 
London 


An Academy Events presentation 
by arrangement with X-ray 


ИШ 


PLATING THEIR ICONIC ALBUM BOTH 
IN ITS ENTIRETY PLUS OTHER GOD'ATHERS” С 


снова WORK DEATH 
SICS t FAVOURITES 


academyevents present: 


THE 


WONDER 
STUFF 


IDSOT 


thewonderstuff.com 


А 
«Б> 


08.12.25 
Manchester 
О; Ritz 
plus special guest 
Ian Prowse 


09.12.85 
London 
0: Shepherd's 
Bush Empire 
plus special guest 
Chris Helme 


16.18.85 
Birmingham 
O; Academy 

plus special guest 
Ian Prowse 


CO-HEADLINE 
TOUR 2023 


OCTOBER 
28 MANCHESTER Bread Shed 
29 LIVERPOOL 0: Academy2 
30 SHEFFIELD 0; Academy2 
31 BIRMINGHAM 0: Institute2 
NOVEMBER 
02 BRISTOL The Fleece 
03 OXFORD 0; Academy2 
04 LONDON 

0» Academy Islington 


An Academy Events, CLUBTHE.MAMMOTH. 
& Star Shaped presentation 
by arrangement with Runway 


WEDNESDAY 
8th NOVEMBER 
2023 


О; SHEPHERD'S 
BUSH EMPIRE 
LONDON 


AN ACADEMY EVENTS 
PRESENTATION 
BY ARRANGEMENT 
WITH IBD BOOKING 


"LOVE IS STILL ALIVE" 
EP OUT NOW! 


> 


“ІНЕ MISSION: 


> 


ӨЛІ OCH DECEMBER 2023 
ОЎДОДОЕМҮ LIVERPOOL 


]AMSTERDAM-MUSIC.cCOM 


0: ACADEMY ISLINGTON 
10% MOVEMBER 2023 


LONDO 


Deja Vu World Tour 23 


plus special guests 


THEATRES HALE 


Manchester 02 Ritz 
London Roundhouse 


themissionukband:com 


An Academy Events & Live Nation presentation by arrangement with Runway 
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THE REPLACEMENTS 


Tim (Let It Bleed Edition) 


RHINO/SIRE 


The punk-pop outfit's Tommy Ramone-produced fourth, 


overhauled and expanded. By Robert Ham 


HEstory of The 
Replacements, 
particularly the 
Minneapolis-based 
quartet's early days as 
self-sabotaging punk- 
cum-power pop scamps, 
will always be marked by their collective Jekyll 
and Hyde personality. Their breakthrough album, 
19845 Let It Be, featured the blinding brilliance of 
“Answering Machine" and the jangly “I Will Dare” 
alongside tossed-off silliness like “Gary’s Got A 
Boner” and “Tommy Gets His Tonsils Out". When the 
"Mats arrived in New York City riding a wave of critical 
attention for that record, they played a not-so-secret 
showcase for major-label reps at CBGB (billed as 
Gary &the Boners, natch) that was, by all accounts, 
adrunken trainwreck of half-assed covers and even 
worse renditions of their 
originals. A few nights later, 
the group stormed the stage 
ofIrving Plaza “playing what 
almost everyone judged to be 
one ofthe best shows oftheir 
career", writes Bob Mehrin the 
liner notes for Tim (Let It Bleed 
Edition), an expanded reissue 
of the fourth studio album that 
features a remixed version 
of the LP, a wealth of studio 
outtakes, and a scorching live 
recording from the era. 
That performance on 
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December 14, 1984 brought the quartet 
tothe attention of Seymour Stein, the 

late impresario who ran Sire Records, 

who was so blown away by the set that he 
successfully pursued them for his label. The 
financial support and creative freedom this 
afforded them came at the perfect moment. 

According to bassist Tommy Stinson, the group's 

principal songwriter and leader Paul Westerberg was 
ready to "step up our overall game. To do the thing 
that makes other people sound like they do to make 
great records that sell.” But this beefed-up version 
of Tim reveals that the "Mats still had some growing 
painsto go through to get to that level. 

After inking a contract with Sire, the group began 
thesessions for Tim with an unlikely supporter at the 
helm: Alex Chilton. The ex-Big Star leader was at the 
"Mats's ramshackle CBGB gig and was so intrigued 
by what he saw that he offered 
up his services as producer. 
Westerberg and manager Peter 
Jesperson, avowed fans of 
Chilton's former band, leapt at 
the chance and booked timeat 
Minneapolis’ Nicollet Studios 
fora demo session. 

The experience, by all 
accounts, was an awkward 
one, with Chilton not given 
much chance to offer up any 
feedback or assistance beyond 
some vocal harmonies. The 
demos that came out ofthese > 


TheReplacements: 
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early sessions, all of which are included in this set, 
evince that unsteadiness. Take the band’s many 
attempts to come away with a workable version of 
future classic “Can’t Hardly Wait”. The second disc of 
this set has four different takes of the song, including 
a lovely rendition that features Westerberg, playing 
acoustic guitar, joined by cellist Michelle Kinney, a 
Twin Cities musician who was working as the studio’s 
receptionist at the time. Fascinating as it is to hear 
them try to knock the song into shape, the band’s 
shaggy attempts undercut the obvious greatness that 
Westerberg had achieved. Leaving it for the follow-up, 
1987’s Pleased To Meet Me, also gave the songwriter 
time to polish the lyrics, leaving behind a forgettable 
opening couplet (“ГІ be there in an hour/Take at least 
two weeks there on foot”) and other throwaway lines. 

When it came time to record the album properly, 
Chilton was left out of the running of potential 
producers with the band and their team opting for 
Tommy Erdelyi, aka original Ramones drummer 
Tommy Ramone. A fine fit for the project, he strained 
at times to rein the band in. The original take of “Kiss 
Me On The Bus” is bog standard pub-punk, but with 
some yanking by the producer, it became a jangle- 
pop wonder. The real struggles arrived when it came 
time to mix the music for release. Bassist Tommy 
Stinson insists that Erdelyi did most of the work using 
headphones rather than listening through monitor 
speakers, which may explain the somewhat pinched 
and hazy feel of the original release of Tim (Erdelyi 
denies those claims). A remastered version of the 
album included in this set does clear things up, but the 
new mix by much-respected studio wizard Ed Stasium 
elevates the music considerably. The muddiness has 
been completely wiped away, bringing a remarkable 
clarity of the playing of Westerberg and Bob Stinson. 
The slide guitar melody on the blistering 
“Lay It Down Clown” is nicely 
foregrounded, as are the 
nasty solos that Stinson laid 
down for the glitter stomp 
of “Dose Of Thunder”. Chris 
Mars is also pulled out of the 
murk with his drums brought 
sonically in line with 
the muscular tromp of 
his work on Let It Be 
and Hootenanny. 

The sessions for Tim 
were also notable for 
the ways in which 
Bob Stinson was 
becoming dissociated 
with the band that he 


helped start in the late ’7os. His addictions to drugs Q LEEVE N 0 ] ES 
and alcohol were only becoming more debilitating - 
and, at the same time, he was becoming less inspired CD1 Version] 
byth he heard W b iting. Hi Tim 13Can'tHardly 
y the songs he heard Wester erg writing. is | (EdStasium Mix) Wait [The Tim 
absence for much of the recording of this album, 1 Hold My Life Version] 
according to his younger brother Tommy, meant that 2 l'iBuy 14 Swingin' Party 
thereare several tracks on the finished LP that don't 3 m Me On The [Alternate 
include Bob at all. He would eventually be forced out la Dos оғ Version] 
; ў 956 15 Неге Сотеѕ 
ofthe band or quit, depending on whom you ask, but Thunder ARegular 
he was there as The Replacements began the work of 5 WaitressInThe [Alternate 
promoting Tim following its release in the autumn of ё са. — Version] 
1985. He was on camera with the boys during their 1 Кен s Of Y 
now-legendary appearance on Saturday Night Live Young CD4NotReady For 
and he was on stage with the group a few weeks 8 LayltDown Prime Time:Live 
earlier when the band played at the Cabaret Metro Clown METNE COBAR 
in Chi u f turedontapebvíhi 9 LeftOfTheDial Metro, Chicago, 
in Chicago - a performance captured on tape by the 10 LittleMascara IL, January 11, 
'Mats' sound engineer Monty Lee Wilkes. 11 Here ComesA 1986 
This previously unreleased recording finds The Regular 1 Gary'sGotA 
Replacements at their best. Though it begins in media Boner | 
Will late to start the t fter the band | CD2 2 Love YouTill 
res as Wilkes was late to start the tape after the ban Tim (1985Mix— Friday 
had already kicked off the evening with “Gary’s Got A 2023 Remaster) 3 Bastards Of 
Boner”. But from there the train doesn’t stop, with the Young 
quartet running through song after song from their | Соз 4 Can'tHardly 
2 ; SonsOfNo Wait 
already sizable catalogue with almost no breaks to One:RareAnd А . 
tune or catch their breath. Even the covers they threw Unreleased ы Масе 
intothesetlist – The Beatles' *Nowhere Man", Sham 1 Can't Hardly 6 LittleMascara 
69's “Borstal Breakout”, Billy Bremner's “Trouble = oo 7 ColorMe 
Boys” — are presented with reverence and fire. 2 HON oral Impressed 
Heard in the context of The Replacements’ full My Home 8 KissMeOnThe 
history, this live recording is also further evidence [Alternate Mix] 9 2 te Thin 
of where the band was headed and the sacrifice they 3 Can'tHardly 10 Mr Whirl 9 
06 . Wait [Electric НЕШУ 
made ќо get there. The beginning ofthe setis marked Demo] 11 Tommy GetsHis 
by the more controlled, pop-centric material that 4 LeftOfThe Tonsils Out 
was already part of their collective vocabulary but Dial[Alternate — 121WillDare 
soon became their focus. The spikier, punkier stuff Version] 1a Johnny S Gonna 
is mostly reserved for the adrenalised rush of S Прота pie 
y My Home 14 Dose Of 
the second half. [Alternate Thunder 
Bob Stinson soars through itall, giving Version] 15 Takin' ARide 
a Ron Wood/Wilko Johnson- 6 ны 16 Hitchin’ A Ride 
esque spark to even the mid- фы on] Р ja . E I 
“Т; » nsatisfie 
tempo “Little Mascara". 7 KissMeOnThe 19 BlackDiamond 
The ’Mats had to cut the Bus [Studio 20 Jumpin' Jack 
guitarist loose in order Demo] Flash 
Қ |8 LittleMascara 
for the band to survive [Studio Demo] 21 Customer 
and continue to flourish 9 Bastards 22 Borstal 
across three more Of Young - E 8 
albums; butthis deluxe [Alternate и 
tsh Version] ToThe Hospital 
SELSAOWEASES | 10 Hold My Life 24 KidsDon't 
thevitalrush [Alternate Follow 
and wildness Version] 25 Nowhere Man 
thatStinson 11 HavingFun ا‎ 
brought to the 12 WaitressInThe 27 I'mIn Trouble 
8 Sky [Alternate 28 Go 
band for the 
— lasttime. ڪڪ‎ 


HOW TO BUY 


More Replacements live recordings 


ӘР ТІҢ For Sale: Live At 
| 8 Maxwell's 1986 


Г, RHINO, 2017 
Originallyrecordedatthe 
behest of Seymour Stein but 
shelved when Bob Stinson left 
the band, this release captured atthe Hoboken, 
New Jersey club bristles with energy and bile. 
The quartet rips through material from Tim and 
Let/tBewithroad-tight abandon and pepper 
the setwith piss-take covers of The Sweetand 
Vanity Fare's"Hitchin’ A Ride”. 

8/10 


38:UNCUT-*NOVEMBER 2023 


Тһе Complete 
Inconcerated Live 
RHINO, 2020 

Includedin Dead Man's Pop, 
the expandedreissue of the 


Unsuitable For Airplay: 
The Lost KFAI Concert 
RHINO, 2022 

This early recordingfrom 1981 
was initially only available as 


Í ‘Mats 1987 album Don't Tell A 
Soul, is this recording ofthe band playing live 
for the students of University of Wisconsin. The 
emphasis is on their power-pop material but 
flickers of their punk pastsneak in(acranked 
take оп"СоГогМе | тргеззед" arrives lateinthe 
set). They attack itall witha spiky intensity and 
withering self-criticism. 

9/10 


partofthe 2021 reissue of 
Sorry Ma, Forgot To Take Out The Trash but was 
issuedlastyear asa standalone LP for Record 
Store Day. On their home turf, they whip through 
27 bruising punktunes that are the perfect 
showcase for guitarist Bob Stinson's bluesy, 
slash-and-burn solos. 

9/10 


"I had questions..." 


Tim was your first album for 
Seymour Stein’s Sire Records. What 
wasitlike gettingto meet him and 
work with him in those early days? 
We got the feeling from the guy, right out 
ofthe gate, that he just lives, breathes 
andeats music. There were no airs about 
him. He made a living at it because he 
knows music. You just have to hang out 
with him long enough and you realise, 
“Oh, ће is a heavy. He is the heavy." 


When you finally started working 
on Tim, you initially did some 
recordings with Alex Chilton. Paul 
was thrilled to work with one ofhis 
idols, but was that something you 
were excited about as well? 

I was alittle on the outside of it, to be 
honest with you. I loved the Big Star 
records but I was a bit younger than 

all those guys. My feeling was I didn't 
know what we were going to get out of 
him. I don’t know how to put this gently, 
but he seemed a bit all over the place 
and alittle bit stoned. I didn’t take 

it very seriously myself. It was 

more about him and Paul bonding 
abit. We did some recording but 
Ijust saw him sitting there at the 
console doing his thing. I didn’t 
really catch what his input was 

and what he was adding toit. 


Did you feel better about 

then moving onto work with 
Tommy Erdelyi, who was, 

even by that point, aliving 
legend inthe punk world? 

Here's the funny thing: everyone 

else was enamoured with him, 

but for me, I was a Clash fan. It didn't 
blow my mind, like “Wow, Tommy 
Ramone's here!" It wasn't like that. I 
let ће adults in the room dictate what 
was going on and direct traffic as it 
were. Asit was going on, I had my 
feeling about things like, “Why is he 
listening with headphones on?" That's 
why I’m glad [Ed] Stasium remixed this 
thing. When we were listening back to 
stuff, itsounded weird to me. It didn't 
sound great. I had questions about it 
butIdidn't voicea lot ofthat. 


What say did youhavein the 
decision to tell your manager Peter 
Jespersen to stay away fromthe 
studio when you were recording? 
Isuppose, to some degree, I had the 
luxury of not being involved in all that. 
Weallhadathing with Peter when he 
wentto start working with REM. We all 
gotakickin the pantsin the wrong way 
onthat. Itwasa great move for him but 
itwasn'ta great move for us because 


First Timproducer 
AlexChilton: "a 
littlebitstoned" 


The'Mats:"we 
didneedanadult E 
intheroom" 


here wejust signed this deal with 
Warner Brothers and now we're 
essentially on our own. Forall 
practical purposes, we did need 
anadultin the room. That kind of 
left Paul scratching his head a bit 
about what о do with it all, except 
forge ahead, which is what we did. 


justalittle basement band and we had 
anaudience and fans now. From where 
Istand, Paul wanted to step it up and 
keep up with the big boys, so to speak. 
We had the record company. We had 
the studio. I don’t think we had the right 
guy. I don’t know that Tommy Erdelyi 
was the best producer for us. 


This was also atime when 
your brother was slowly 
distancing himself from 
the band and taking 
himself out ofthe picture. 
Itwasn'tso mucha 
deliberate attempt at quitting 
the band. He was caught up 
inalotofotherthings. Drugs 
andalcohol. Everything 
except the music. You can 
look at the records and how 
they were progressing from 
Sorry, Ma on. I think all of 
us, in ош own way, were 
starting to take ће musica 
lot more seriously. We were 


It’s got to feel gratifying then how 
great the new mix of Timis. It 
sounds like a different record. 

I wasn’t really that keen on having 
someone else remix it. My feeling is that 
it’s a time and place, and that time and 
place was documented in the original 
mix and master of that record whether 
you like it or not. Starting with Tim, 

one of the things that fucked with our 
music was this need to play ball with 
the record company execs. We saw our 
comrades in REM do this really well. 

We, on the other hand, and following 
Paul’s lead to some degree, approached 
everything with the insecurity that 
underlied the whole thing. You hear 
thosestories aboutlocking the A&R 

guy at Warner Brothers out ofthe office 
to play the record for ourselves and get 
hammered on his booze. That's cute and 
funny, but ultimately we were acting out 
because we were insecure at the idea of 
ustrying to figure out how to play ball 
here to advance our career. We were the 
goofballs in the playground that didn't 
play well with the other kids. It's what 
made us great because it was very insular 
and honest. INTERVIEW: ROBERTHAM 


Secondproducer 


Tommy Ramone: 
"itsounded weird" 


TOMMY STINSON 
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Joni Mitchell Archives Vol 3: The Asylum 


Years (1 972-1 975) WARNER MUSIC 


HEcritical era between 
Blue and Hejira provides 
fertile territory for the latest 
sweep of the Joni Mitchell 
archives, which covers 
the three transcendental albums she 
recorded between 1972 and 1975 – For 
The Roses, Court And Spark and The 
Hissing Of Summer Lawns. These saw 
her music move increasingly towards 
jazz, while her themes also began to 
change, from the experienced-based 
songs of For The Rosestowards the more 
general character studies of Hissing.... It's 
ajourney that's explored here through 
numerous outtakes and demos from the 
three albums but most neatly articulated 
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in the two live concerts that feature on the 
set — which is available on 5CDs or 4LPs, 
with a book containing photographs and 
aconversation between Mitchell and 
Cameron Crowe. 

The first takes place at Carnegie Hallin 
1972, with Mitchell producing beautiful, 
unadorned readings of her back catalogue 
plus several songs 
that would soon 
appear on For The 
Roses. Laterin the 
box, which unfurls 
chronologically, 
there'saset from 
Los Angelesin 
March 1974, with 
theLA Express, 
Mitchell’s backing 
band for Court 
AndSpark. The 
new setting allows 
her to reinterpret 


some of the same older material, most 
notably the radical, almost trippy take on 
“Woodstock”, but even more fascinating 
are the changes rendered to fresher 
material. At Carnegie Hall, she introduces 
“You Turn On Ме I'm A Radio" as a new 
song and delivers a fine but self-conscious 
performances. It's an important song 

for this set: Mitchell had just signed to 
David Geffen's label, Asylum, and he 
asked her to write a hit. The track was 
conceived as a sly dig at Geffen but went 
to No25in theUS, and in 1974 sherips 
confidently through a song that has 
earned its placein the set. Similarly, at 
Carnegie Hall she plays “For The Roses" 
for the first time, almost apologetically; in 
LA, sheintroduces it with a seven-minute 
monologue, enchanting the audience, 
first with words and then with song. 

As with all great artists, there's no 
“better” version, simply different ones. 
Take “Cold Blue Steel And Sweet Fire", 
one of her greatest songs. At Carnegie 
Hall it’s still raw – recently written and 
unreleased, possibly even unrecorded 
– but swoops and soars like а kite in a 
hurricane, its simple constituent parts 
building into something profound. 

Two years later at the Dorothy Chandler 
Pavilion in LA, Tom Scott's sax highlights 
her progression towards jazz, and the 


Mitchell:almost 
embarrassedbythe 
astonishingmusic 
shewasmaking 


song is more mature, more settled, but 
still startling. 

The Carnegie Hall show concludes with 
amass singalong of “The Circle Game” 
with Graham Nash, Stephen Stills and 
Jackson Browne, while the audience joins 
in. It’s а beautiful moment and Mitchell’s 
Laurel Canyon contemporaries pop up 
throughout this set, which begins with 
demos recorded with Nash and David 
Crosby. Neil Young and the Stray Gators 
play ona fat, awkward version of “You 
Turn Ме Оп Im A Radio" and there are two 


wild runs-through “Raised On Robbery” 
recorded at a Nash session, one with 
Young and the Gators in blistering form. 

Although Young comes close, none of 
these artists ever tries to overshadow 
Mitchell. The only time you’d even 
know they were there is during some 
demos with James Taylor, Mitchell’s 
then-partner. The couple playfully work 
their way through a medley of classic 
rock'n'roll songs - “Bony Moronie”, 
“Summertime Blues" and “You Never 
Can Tell”, intimate but faded, like an 
aural Polaroid. Their difficult relationship 
inspired several songs on For The Roses, 
which was written when Mitchell left LA 
forarurallifein Canada. She then fell 
in love with LA Express drummer John 
Guerin, the muse for several songs on 
Court And Spark, including “Help Me”, 
the hit single that helped make Court And 
Spark her most successful album. 

That brings particular attention to the 
set’s gorgeous medley of early Court And 
Spark tracks, as Mitchell sits at the piano 
and strings together “Down To You”, 
“Court And Spark” and “Car On A Hill” 
over 12 mesmerising minutes. The box is 
filled with such moments — The Hissing 
Of Summer Lawns demos ате particularly 
gorgeous, as they present songs such 
as “Edith And The Kingpin” and “Don’t 
Interrupt The Sorrow” when they’re at 
their rawest and most simple. As well 
as the various demos and alternative 
takes from the three LPs, there are early 
versions of “Dreamland” and “Jericho”, 
songs that Mitchell wouldn’t record until 
Don Juan’s Reckless Daughter, plus For 
The Roses out-takes “Sunshine Raga” and 
“Like Veils Said Lorraine", and a wicked 
version of “Bonderia” recorded during 
Court And Spark sessions. 

It’s an embarrassment of riches, an apt 
term given that Mitchell sometimes seems 
embarrassed by her talent, displaying a 
humility that you don’t always find in her 
male peers. There are several moments 
when she introduces a song - live or in 
session — with a disarming giggle. Yet 
all the time, she produces astonishing 
music — arrangements, melodies, vocals, 
on guitar or piano — while subtly, almost 
imperceptibly, escaping her old selfand 
leaving behind a set of amazing songs like 
aseries of perfect clues. 


With Мей Young 
and David 
Crosby, 1974 
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Hello Nasty Deluxe Edition 
(reissue, 2009) UME 


Aseven-million- 
selling chart-topper 
onits 1998 release, the 
fifth Beasties album 
enlisted champion DJ 
Mixmaster Mike to add 
sturdy beats and self-consciously retro 
boombox textures to vocoder-heavy 
robo-funk anthems like “Intergalactic” 
and “Body Movin”. Long out of print, 
the limited ¿LP 2009 box now returns 
as a deluxe repackage, and still 
sounds pretty mighty. Bloating the 
original tracklist with 30-plus B-sides 
and bonus cuts, the extra material 
inevitably varies in quality, with big- 
room populist remixes by Fatboy Slim 
and others alongside skeletal studio 
jams, esoteric detours and throwaway 
jokes. But a healthy ratio of rare gems 
here also includes the shambling, 
stoned-sounding Lee “Scratch” Perry 
collaboration *Dr Lee, PhD" and the 
dreamy indie-folk ballad “Picture 
This", possibly the least Beasties-like 
track they ever recorded. Adam “Ad 
Rock" Horovitz considers Hello Nasty 
thetrio's best album. Fans ofthe jazzy, 
punky, flavoursome sonic gumbo on 
Paul's Boutique and Ill Communication 
may disagree, but this maximalist 
multi-genre mash-up still radiates 
imperial-phase greatness. 
Extras: 7/10. A variety of bonus tracks. 
STEPHEN DALTON 


Sunshine Hit Me 
(r issue, 2002) PIAS 


Two decades ago 

thedebutalbum 

by Paul Butler and 

_ Aaron Fletcher's 

© loose-limbed Isle 

Of Wight collective 
earned a Mercury Prize nomination, 
andforatime the record's innocent, 
global-psych vibes were every where, 
copiously plundered by TV advertisers 
while they almost became BBC 6 
Music's house band. Yet subsequent 
albums failed to make much ofan 
impact despite support slots with Oasis 
and Paul Weller. It's a pleasure, then, 
torenew acquaintance with a » 
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record thatresembles ahigh-quality 
mixtape with its sparkling takes on 
Brazilian Tropicália (a cover of Os 
Mutantes' “А Міпһа Мепіпа”), roots 
reggae (“No Trophy”), blue-eyed soul 
(“Angryman”), warmed-up dinner 
jazz (“Punchbag”) and pop bliss (“Sky 
Holds The Sun”). 

Extras: 6/10. Six bonus tracks, 
including the previously unreleased 
“Seeds”, adownbeat oddity witha 
Damon Albarn feel. NIGEL WILLIAMSON 


BILLY BRAGG 

The Roaring Forty 
1983-2023 COOKING VINYL 
9/10 

Career-spanning 14-disc boxset 
Over four decades 
and a dozen studio 
albums, Bragg has 
become something 
ofanalternative 
nationaltreasure 
and the reasons are all herein this 
vast collection of more than 300 
songs. While it's clear that Bragg's 
crafthas grown more sophisticated 
and his songs more nuanced on his 
journey from punk upstart to elder 
statesman, his spirit as a champion 
ofthe dispossessed has remained 
remarkably constant, from the angry 
rants ofhis Red Wedge days to his 
glorious take on Woody Guthrie 

with Wilco on the Mermaid Avenue 
albums. For those for whom less is 
more, a single disc 13-song primer and 
a 40-song, two-disc compendium are 
also available. 

Extras: 8/10. Non-album singles 

and B-sides, live recordings, 
collaborations and previously 
unreleased tracks plus large format 
book with characteristically forthright 
commentary from the man himself. 
NIGEL WILLIAMSON 


THE CONNELLS 

Ring (reissue, 1993) oMNIVORE 
7/10 

North Carolina band’s 


best-selling album reissued 
Hailing from Raleigh, 
North Carolina, 
The Connells 
were kings of the 
US college circuit 
during the late 1980s 
and early 1990s, crafting their own 
version of Southern jangle rock on 
1987’s excellent Boylan Heights and 
1990’s One Simple Word. They amped 
everything up on their fifth album, 
Ring, adding even more fanfare to 
Michael Connell’s guitar riffs, more 
urgency to Doug MacMillan’s vocal 
hooks, and more energy to the band’s 
attack. Opener “Slackjawed” and even 
the uncharacteristically mean-spirited 
“Doin’ You” predict the sound of that 
decade’s post-grunge alternative-rock 
(think Hootie or Goo Goo Dolls... or 
don’t), and they scored their biggest 

hit in Europe with “74-75”, a quietly 
moving ballad of nostalgia and regret. 
Thirty years later, Ring often sounds 
like an artefact of its era, due largely to 
the slick production of Lou Giordano 
(Belly, Sugar). But the best moments 

- the chorus on “New Boy”, the 
dissembling breakdown on “Any Day 
Now” – still ring true. STEPHEN DEUSNER 
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Doingitfor Kids: 
TheFolkImplosion's 
John Davis (left) 
andLouBarlow 


DUSTER 
Stratosphere (reissue, 1998) 
NUMERO 
9/10 
Reissue ofinterstellar trio’s 
classic slowcore debut 

~~ Duster'scultspace- 
rock debut here gets 
areissue to mark its 
25th anniversary, 
following the success 
of Numero’s Duster 
boxset, which presaged the band’s 
reformation. Like their slowcore 
kinsmen Codeine, Dusterinserted a 
sense ofspace and scale into music 
that shared many similarities with 
post-rock, shoegaze, prog and slacker 
indie, but was very much its own 
thing. Songs like the fabulous “Gold 
Dust”, “Inside Out” or “The Landing” 
wash over the listener with Eno-esque 
minimalism, but retain just about 
enough sense ofrhythmic propulsion 
to exist as recognisable songs. Others, 
like “Earth Moon Transit”, are more 
classic shoegaze, and no weaker for 
it. Like Eno’s Apollo..., there’s aspace 
theme, although in Stratosphere’s 
case, this feels as if the band are 
channelling the melancholia of 
a marooned astronaut: the inner 
thoughts of Michael Collins as he 
circled the moon, the loneliest man 
alive. Fittingly, to celebrate this 
reissue, a copy of Stratosphere has 
been launched into space. 
Extras: 6/10. Available on black 
and coloured vinyl; CD and cassettes 
include extra track “Echo Bravo”. 
PETER WATTS 


ELECTRONIC 
Get The Message: 
The Best Of Electronic 
PARLOPHONE 
9/10 
The dreamlike genius of Sumner 
and Marr’s unlikely supergroup 
— It'sincreasingly 
difficult to believe 
that Bernard 
Sumner and Johnny 
Marr's side-project 
supergroup ever 
actually existed — this far-fetched 
thing that saw their Joy Division/ 
New Order/Smiths core augmented 
by floating Pet Shop Boys and Karl 
Bartos from Kraftwerk’s classic 
quartet — yet such were the late-1980s 


and 1990s that we somehow took 

it for granted. Originally released 

in 2006, this cannily constructed 
compilation, mixing singles, tracks 
from Electronic's three albums 

and scattered B-sides in a careful, 
non-chronological flow, remains 
aflawless introduction to their 
particular splendour, Marr throwing 
sparkling hooks left, right and centre 
while Sumner's preternatural gift for 
melody, layered synths and plaintive 
vocals hits another golden period. 
Some tracks (“Feel Every Beat") 
serve up evocative snapshots of that 
madding crowd moment; others 
aretoo good to have somehow been 
forgotten (the weightless, summery 
pop perfection of “For You"). А fistful 
– “Get The Message", "Getting Away 
With It”, “Disappointed” – remain 
utterly timeless. 

Extras: 8/10. This marks the 
album’s debut on (double) vinyl. The 
CD version includes a second disc of 
B-sides and remixes. DAMIEN LOVE 


EVERYONE ASKED 
ABOUT YOU 
Paper Airplanes, Paper 
Hearts NUMERO GROUP 
8/10 
Long-lost “tweemo” pioneers, 
stylishly anthologised across 
twoLPs 

Like many “905 emo 

groups, Everyone 

- Asked About You 

— formed, released a 
handful of records 
and broke up before 
much of the world were aware they 
even existed. But as part of Numero 
Group’s work excavating the DIY end 
of the Midwest post-hardcore scene, 
Paper Airplanes, Paper Hearts brings 
the Little Rock, Arkansas group’s 
entire slim discography back to print. 
Emo of this era tends to code hetero- 
male, but Everyone Asked About You’s 
two-pronged vocal - Hannah Vogen 
singing lead, backed by guitarist Chris 
Sheppard - explored female and queer 
perspectives, even as they leant hard 
into the genre's emotional histrionics. 
“Ме Vs You" and "A Better Way To A 
Broken Heart" are shot through with 
anaivelonging that aligns Everyone 
Asked About You with earlier twee 
icons like Dolly Mixture and Talulah 
Gosh. Meanwhile, mosh-ready 


anthems like “Solitaire” and the 
Moog-augmented “Crazy” stand 

as areminder of how vital emo 
sounded before it was watered 

down for wider consumption. 
Extras: 8/10. 20-page book with 
flyers, photos, lyrics and an extensive 
essay. LOUIS PATTISON 


THE FALL 
Extricate proper 
9/10 
Extricate, Shift-Work and Code: 
Selfish, reissued on vinyl 
By 1990 MarkE 
Smith was strangely 
dependable. His 
forthright opinions 
were welcome in 
NME interviews; 
his eccentric singing a staple for 
the aspiring parodist. Creatively, 
however, as he entered middle age — 12 
albums in, and unbelievably still only 
32- MES was still impossible to call. 
So now, after a decade on independent 
labels, The Fall made their third 
classic on a major. Craig Leon’s 
production stressed the band’s brute 
rhythm, while Smith directed a vision 
ofavant-glam rock and paranoid 
modernity (see: “Telephone Thing”), 
which persisted through the band’s 
three albums for Fontana - all given 
the 180-gram reissue treatment here. 
From the opening “Sing! Harpy” to 
rockabilly closer “And Therein”, The 
Fall are succinct, tuneful and weird. 
They are also Doorsy, articulate, 
and unexpectedly introspective. 
Smith’s lyrics still trade in acerbic 
non-sequiturs (“Are those... shoes?”), 
but following family bereavement 
and his split from Brix Smith, there’s 
avulnerability and sexuality to “Bill 
Is Dead”, and throughout the album, 
which felt entirely new. JOHN ROBINSON 


THE FOLK IMPLOSION 
Music For Kids pomno 

8/10 

Hypnotic, low-riding soundtrack 
fromthe indie underground 
Larry Clark and 
Harmony Korine’s 
1995 film, Kids, hasn’t 
aged particularly 
well - looking back, 
it'srather gauche 
andungainly, which might be part 
ofthe film's intentions, but doesn't 
necessarily serve the film's studied 
dispassion. But it did have the 
welcome side effect of shutting Lou 
Barlow (Sebadoh, Dinosaur Jr) and 
John Davis in Fort Apache Studio to 
work together as The Folk Implosion 
onthe soundtrack. They'd already 
released two brilliant, rough-and- 
ready bedroom-punk albums, Take 
A Look Inside and Walk Through 

This World With...; working та 
professional studio allowed them to 
live out their R&B fantasies, resulting 
inahitforthelithe “Natural One". 
Elsewhere, though, they stay true 

to the experimentation at the heart 
oftheir collaboration, only now, 
it'slayeredin huffing Mellotrons, 
grooving on samples from Silver 
Apples and Erik Satie, the voices 
mumble-drunk and slurred. 

Quietly visionary. JONDALE 


Space Ritual (50th 
Anniversary Edition) сео 


EE IT'S December 
сулы, 
= 1972 and the 

Ў dawn of space 
rock has 

broken all over 
England. In the 
third year of 
Hawkwind's existence, the release 
oftheirlive double album The Space 
Ritual Alive In Liverpool And London, 
aka Space Ritual, would cement 
theirstatus asfathers ofthe genre. 

Songwriter and guitarist Dave 
Brock formed the band in 1969 and 
istoday theonly remaining original 
member, but the early lineup 
captured on Space Ritualis the one 
that most endures in the popular 
imagination. In addition to Brock, 
there’s Nik Turner on saxophone 
and flute, bassist Lemmy Kilmister, 
drummer Simon King, Michael 
Davies (Dik Mik) and Del Dettmar 
both contributing electronics, and 
spoken-word vocals by the poet 
Robert Calvert. Space Ritual was 
bornoutofthe tourthey undertook 
to promote 7725 Doremi Fasol 
Latido, with an audio-visual cosmic 
spectacle that included dancing by 
de facto Hawkwind member Stasia 
and others, a stage set by artist 
Barney Bubbles and an elaborate 
lightshow by Liquid Len. 

All of this was meant to represent 
themes of space travellers moving 
through the cosmos in suspended 
animation enmeshed with the music 
of the spheres, a concept that views 
the mathematical proportions in 


the movements of celestial objects 
as a mode of music. Heady stuff fora 
bunch who presented as burnouts. 
Three sets were recorded to tape 
by the Pye Records mobile unit: 
Liverpool Stadium on December 22, 
1972; the Locarno in Sunderland on 
December 23; and Brixton Sundown 
on December 30. None of these 
venues are operating right now, 
lending an additional dimension 
of historical preservation to these 
recordings. The original double 
combines tracks from Liverpool and 
Brixton, somehow capturing a great 
deal of the warped cosmic wonder 
and sci-fi psych that must have been 
phenomenal to witness in person. 
Now Cherry Red, the label that’s 
been releasing and reissuing new 
and archival Hawkwind material 
since 2008, is celebrating the LP’s 


on long-forgotten 


Ampex tapes and aliens 


How involved were youinthe selection 
of the previously unreleased material? 
Ihadsome of the two-inch Ampex tapes, 
whichwere stuck away for ages on end 
and forgotten about. Then Cherry Red 
came downandlgavethemtothem and 
thatwasit. Stephen Taylerremixeditand 
he’s done areally goodjob.It sounds alot better. You 


Hawkwind:bringing 
warped cosmic 
wondertoLiverpool, 
Sunderlandand 
Brixtonin 1972 


50th anniversary with a brand-new 
11CD definitive set. Itincludes a new 
remaster from the original tapes, 
new mixes ofall three complete 
concerts recorded during the tour 
(two nights of which have never 
been released in full before) from the 
original masters, anew stereo remix 
and anew 5.1 Surround Sound mix. 
In true Hawkwind fashion, a 
sci-fi sensation of travelling back 
in time persists when listening to 
these sets, enhanced by Tayler’s 
improved mixing; the sound 15 much 
crisper, the vocals clearer than ever. 
But what really stands out with 
the inclusion of the three concerts 
in fullis how well rehearsed they 
must have been; one could easily 
substitute any of the three versions 
into the original selections. Careful 
listeners will have lots to pick 
apart between the three sets, but 
it’s remarkable how similar the 
execution is while still allowing for 
singular expressions of the extended 
jams. It’s the work of a band in 
peak form. Lemmy and King are 
propulsive forces alongside Brock's 
guitar freakouts, Dik Mikand 
Dettmar's electronic excursions, 
and Turner's galactic sax. 
“Brainstorm”, hypnotic and 
hard-driving, 15 а showcase for 


can actually hear Simon King and етту, and me, the 


rhythm section really powering along, and you can 
hear the vocals, which are alot clearer atlast. 


Could you share some of your thoughts on the 


Turner'ssax, some unholy blend 
ofjazz and proto-metal turned into 
apsych freakout. The Sunderland 
and Brixton versions are both a 
couple of minutes longer than 
Liverpool’s, affording the band 
spaceto get a bit more primal, 
warped vocals straining at the edges 
of consciousness as the sax and 
guitar circle around each other in 
acosmic duel. The rhythm section 
keeps the affair only as grounded 
as it needs to be - the point, after 
all, is the takeoff. “Born To Go" is 
another long jammer and one of the 
few new songs performed in these 
sets. Closing with amuscular bass 
solo from Lemmy, the tune chugs 
along into seeming infinity as the 
band slows to a crawl, right before 
“Down Through the Night”, an 
originally acoustic Brock-led tune 
that’s beautifully expanded into an 
electric experience here. 

The psychedelic jazz rock banger 
“You Shouldn’t Do That” is of 
particular note; it doesn’t appear 
on the original Space Ritual though 
ithas been included in reissues 
throughout the years. The song’s 
title makes fora perfectly paranoid 
rhythmic chant, while the music 
takes us on a journey that 5 as close 
asonecan getto a sonic experience 
ofarocket ship taking flight. The 
Liverpool version is longer and the 
guitar chugs more, while the Brixton 
version doubles down on the reverb- 
laden spaciness ofit all. Both revel in 
theintensity ofthe build-up. 

Thisisalltosay nothing ofthe 
68-page illustrated booklet where 
the crafty nerdiness of sci-fi and 
inherent sexiness of rock'n'roll meet. 
These highly charged pleasures 
are expounded upon in mellifluous 
style by the writer Robert Godwin, 
known for his work on rock and 
spaceflight, and a natural authority 
on Hawkwind. Littered with lyrics 
and photos, the deep-dive history 
ofthe band and a reproduction of 
therare Space Ritual poster format 
tour programme alongside the new 
mixes and full concerts solidify this 
boxsetas the definitive experience 
of Hawkwind's Space Ritual. 


relationship between science fiction 
androck music? Science-fiction books 
dogive you goodideasfor writing songs. 
Andofcourse,there's sound effects, as 
youwell know. They've received some 
weird signals from outer space. Some very 
weird sounds. And we can make all these 
noises onoursynthesisershere.It's quite 
interesting. We'dlovetobeableto go off 
intothe universeto see whatelseis going 
on, butlIdon'tthinkit's going to bein my lifetime. 


Whatdo youthinkthe aliens would make of the 
music of Hawkwind? I'd hope they'd say welcome, 


wearetaking you offthis planetbefore itimplodesto 


somewhere safe. INTERVIEW: ANA GAVRILOVSKA 
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Davachi: 
rewarding 
deeplistening 


Selected Works 1 & Il: Experiments In 
Psychoacoustics, Timbre & Minimalism: 
2011 -2021 LATEMUSIC/DISCIPLES 


THEREwasatime 
when the avant-garde 
masters were almost 
celebrities. John 
Cage, Terry Riley, 
Steve Reich, Pierre 
Schaeffer and the 
like, they were all allowed to infiltrate 
themainstream to some extent, just as 
radical artists do in other areas of the arts. 
Things are different now, and you’re not 
likely to see Sarah Davachi espousing 

her views on septimal just intonation on 
primetime TV — and yet she’s that rare 
21st-century example of someone who’s 
receiving a heartening degree of acclaim 
and fame while making undoubtedly 
‘difficult music’. 

Like Jim O’Rourke, she has a love of 
prog and classic rock, anda mischievous 
sense of humour, but her work is serious 
stuff: academic, questing and deeply 
experimental in the most real sense of 
the word. 2020’s Cantus, Descant, based 
around pipe organs, 2021’s eerie, proggy 
Antiphonals, and the fuller chamber 
work of last year’s Two Sisters are perhaps 
her best-known records; varied, still 
and endlessly rewarding if given time. 
Yet there’s a treasure trove of Davachi 
compositions and live performances 
from her whole career that are either 
unreleased or only came out on limited- 
edition cassettes. That’s where these 
archival albums come in - two separate 
LPs or a double-CD set, curated by the 
artist herself and as enthralling as any of 
her projects. 

The first volume consists of four 
lengthy, imposing pieces. The oldest, and 
thorniest, dates from 2011, when Davachi 
was studying at Mills College in Oakland, 
California: “In TheLittlefield Choir Loft 
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(Excerpt)” is previously unreleased and 
finds the composer utilising “12 complex 
waveform generators and resonant 
filters” she programmed digitally ona 
computer. Working ‘in the box’ is pretty 
rare for Davachi, and yet these drifting, 
glacially changing tones fit perfectly 
next to an excerpt from 2016's “In The 
Grand Luxe Hall”. A piece for cello and 
two EMS synths of the kind beloved by 
Roxy-era Eno and Pink Floyd, it buzzes 
and drones beautifully like some distant 
factory. The 12-minute “Alms Vert” opens 
the record, asynth and tape loop piece 
tracked in 2012 and released the following 
year on cassette on The Untuning Of The 
Sky. It starts with slowly pulsating drones 
before transitioning into – almost — а 
melody, dark and foreboding. “Gathers 
IV”, meanwhile, is built around the flute 
sound on Davachi’s favourite instrument, 
the Mellotron. 


In contrast, the second volume focuses 
mostly on shorter vignettes. “First Triad”, 
along with both “Gathers” pieces, dates 
from 2020’s high Covid days, astunningly 
productive period for the composer, stuck 
indoors and unable to tour. Over three 
anda half minutes, a Korg synth wavers 
and detunes itself, before it echoes into 
nothingness. “Olsun”, recorded on a huge 
ARP 2500 synth in Rotterdam in 2013, 
could soundtrack a dystopian film, while 
2020’s closing “Gathers VI" - for EMS 
Synthi - rumbles and hisses like Burial 
gone even more abstract. 

Elsewhere on Volume II, there’s lighter, 
less alarming fare: the pretty, gaseous 
“Composition Of Flowers (Excerpt)”, 
previously unreleased and taken from 
alive performance in California in 2017, 
is weightless, distinctly Eno-esque and 
soothing; the 11-minute *Neustadt", 
from a 2014 tape, is a slice of spectral 
kosmische that slowly blossoms into 
lifeand then detours into a minor-key 
coda. The most intriguing track here is 
the mostrecent, ^A Woman Escapes Cue 
4”, recorded in 2021 for the soundtrack to 
theexperimental film ofthe same name. 
While many ofthese works concentrate 
onone sound source, here Davachi builds 
anuneasy underworld of passing tones 
with reed organ, Korg CX-3 organ and 
Mellotron. It’s impressive to hear how well 
her latest works like this fit together with 
her earliest experiments: no matter which 
instrument or approach she’s using, 
she clearly has a unique voice that runs 
through all her music. 

Although we're far from songform, 
it would be foolish to dismiss these 
pieces asimpenetrable огіп some way 
pretentious: they reward deep listening 
and effort on the part of the listener, 
but there’s such beauty and variety to 
be found here in the textures, timbres 
and harmonic interactions. Although 
Davachiis exclusively using electronic 
instruments, there's something so 
natural and life-affirming about these 
pieces, with their lapping frequencies 
and lichenous stillness. “Something for 
everyone”, says Davachi, wryly, in the 
press release, but perhaps she’s closer to 
the truth than she realises. 


: "I can't stop...” 


What was the idea behind these 
archival releases? It was an opportunity 
to gointo the back catalogue and look 
atthings|wantto highlight still, and to 
create that through-line of howthey 
connect to each other. I| don't expect 
other people to dive that deep into it 
intellectually, though! 


Tellus aboutthe previously 
unreleased “Composition Of Flowers 
(Excerpt)" - there'sa full version? That 
was alive set that! was doing throughout 
2017 and 2018. I don't think| havea 
proper recording of the whole thing, 
whichis like an hour. |I couldn't release 
that on vinyl anyway, it would have to 

be on CD, butto release apart of itthat 


atleast gives some glimpse of whatthe 
whole thing would have been like is still 
acceptable tome. 


Youwereso productive in 2020, and 
there's alot of thatstuff onthese 
compilations. | don'tnormally demo 
anything, but when! hearthose EPs, | 
hear the roots of [2021's] Antiphonals. 
Апа!сапћеага lot of the madness of 
early Covid, like the fear of'Oh my God, 
what's happening?’ And the outpour of, 
‘Ihave to work, Ihave to do something to 
distract myself from what's happening.’ 


Youalways seemto have multiple 
projects onthe go...|can'tstop doing 
it! Even whenlneedto, огу/һеп maybe 
wantto... It’s the way my brain works, | 
guess. INTERVIEW: TOM PINNOCK 


JON HOPKINS 
Immunity (reissue, 2013) 
DOMINO 

8/10 

Breakthrough dancerecord 
for producer marked by 
10th-anniversary reissue 

Prior to 2013 Jon 
Hopkins was more 
ofa fringe character 
in the world of 
electronic music. 
More known for 
production roles with Brian Eno and 
Coldplay, collaborations with King 
Creosote or his work in the world of 
film scores. However, things changed 
with the release of Immunity. “This 
record changed my life,” he said. “I 
went from playing 500-cap venues to 
5,000 in less than a year.” Hopkins 
managed to tap into something that 
was equal parts dancefloor euphoria 
and immersive headphones home 
listening. It’s a record that veers 

back and forth between palatable 
techno, melodic electro and the kind 
of laidback IDM stuff that gave Warp 
its distinct identity in the early to 
mid-'9os. It still does the same job 10 
years on, the nine-minute “Collider” 
offering up dark crunchy basement 
techno and “Abandon Window” 
gentle piano-based ambient, whereas 
tracks like “Breathe This Air” combine 
these two seemingly dichotomous 
worlds into one with stirring effect. 
Extras: 8/10. Nine extra tracks of 
alternative versions and remixes. 
DANIEL DYLAN WRAY 


LYNYRD SKYNYRD 

Fyfty сеғғем 

5/10 

Fifty years ofa band that 
survived only four 

Whereas The Allman 
Brothers bought into 
the dark mystique of 
the South, Florida’s 
Lynyrd Skynyrd 
punctured the 
romanticism of the region. On their 
1973 debut, as the group bashed out 
sophisticated boogie-rock rhythms 
and dramatic guitar jams, Ronnie 
Van Zant challenged received notions 
of redneck masculinity. He chickens 
out ofa bar brawl on “Gimme Three 


Steve Miller in 
Amsterdam, 
1972 


Steps” and explains his nuanced 
stance on gun control on “Saturday 
Night Special”. A plane crash in 1977 
killed Van Zant and other members, 
and Skynyrd disbanded. When they 
reunited in 1987 with younger brother 
Johnny Van Zant out front, that zombie 
band traded lyrical and rhythmic 
complexity for stale riffs and Southern 
pride polemics (“God & Guns”). This 
4CD set chronicles Skynyrd’s before 
and after, which means you can stop 
after the first two discs. 

Extras: 7/10. New liners by Cameron 
Crowe and journalist Gary Graff, plus 
ahandfulofunreleased live tracks. 
STEPHEN DEUSNER 


MIGHTY BABY 
Mighty Baby (reissue, 1969) 
ACE 
9/10 
Welcome reissue for long-lost 
psych masterpiece 

” When London тоа 
heroes The Action 
discovered the joys 
ofLSD, they changed 
musical direction to 
morph into Mighty 
Baby. With the addition of guitarist 
Martin Stone, who played with the 
lysergic fluidity of Jerry Garcia, and 
cover art by Martin Sharp of Disraeli 
Gears fame, their debut album boasted 
everything that was glorious about 
the first flush of British psychedelia. 


Live they were the closest thing toa 
British Grateful Dead - if you can find 
it, try their mystical, elongated jam on 
John Coltrane's *India" recorded at 
Glastonbury in 1971. Yet in the studio 
their trippy flights offancy were 
concise and focused, lacing Stone's 
exotic guitar playing with West Coast 
harmonies, spacey organ and horns 
and pounding kosmische rhythms. 
The acid brewis heard to best effect on 
the intoxicating “Egyptian Tomb”, but 
“House Without Windows” and “AtA 
Point Between Fate And Destiny” are 
almost as mind-bendingly tasty. 
NIGEL WILLIAMSON 


STEVE MILLER BAND 
J50: The Evolution 

Of The Joker 
SAILOR/CAPITOL/UME 

8/10 

Miller’s transition from 

also-ran to rock star documented 
on3LP boxset 

Steve Miller was at 

a career crossroads 
when he wrote and 
recorded his make-or- 
break eighth album 
for Capitol Records 

in 1973. Не lost much of his 
remaining fanbase with his 

previous album, the mystical, 
melancholy Recall The Beginning... 

A Journey From Eden, so he did an 
about-face and went back to basics, 


ARCHIVE 


breaking in three new members and 
recording ideas on his four-track 

tape machine after shows. /50: 

The Evolution Of The Joker sets up 
each of the nine album cuts with 

the demos, studio worktapes and/ 

or live recordings that led to its 
completion. The self-mocking 
bravado that animates the LP’s 

two covers, Young Jessie’s “Mary Lou” 
and The Clovers’ “Your Cash Ain’t 
Nothin’ But Trash”, can be seen 
seeping into Miller’s lyrics while 
yielding the joyful funk rave-up 

“Shu Ba Da Du Ma Ma Ma Ma”. 

The gestation of the career- 
breakthrough title track, cobbled 
together from pieces of the song 
sketches “Lidi” and “Travelin”, 
serves as the centrepiece of this 
forensically detailed retrospective. 
Extras: 7/10. Booklet with Miller’s 
detailed notes and an essay by 
Anthony DeCurtis; Miller’s spoken 
commentary. BUD SCOPPA 


MOUSE ON MARS 

Bilk sonic 

9/10 

First in 30th-anniversary 
archival trilogy – steamy, 
blissed-out electronica 

Recorded in 1994, 
before the release 

of Mouse On Mars’s 
debut, Vulvaland, 
Bilk was originally 
intendedasa 
contribution to a week-long ‘ambient 
radio project’ run by Finland’s Sáhkó 
Recordings. The duo responded to 
the project’s parameters by capturing 
the sounds of the world around their 
studio in Düsseldorf and melding 
this with one of their most expansive, 
slowly unfurling compositions. Bilkis 
constantly in motion, gently propelled 
by pulsing synthesis, haunted by 
sounds captured ‘in the field’. If you’ve 
ever been seduced by their quieter, 
more reflective moments — albums 
like Instrumentals and Glam - Bilk 
fits perfectly alongside such material, 
but it also proves that, even this early 
in the game, Andi Toma and Jan St 
Werner had a preternatural capacity 
for full-length composition. Prescient 
in many intriguing ways. 

JON DALE 


MARTIAN HIGHS 


laora Tahiti 

TOO PURE, 1997 

Mouse OnMars's 

- secondalbumwasa 
triumph,a gorgeous 
collection of woozily 
organic electronica 
that made space for 
chemtrails of Hawaiian 
slide, chiming krautrock guitar, and on"“Bib",a 
flocked take onjungle's rhythms, made astral 
bystar-splitting synths. It was positively 
stuffed with ideas; vibrant, alive andlovely. 
8/10 


How to buy Mouse On Mars 
Idiology 


DOMINO, 2001 

Listening back, this 
feelslike Mouse On 
Mars's weird-out 
masterpiece. If they'd 
streamlinedtheirspirit 
onthepreceding Niun 
Niggung,then Idiology 
fired off in 50 directions; raging drill'hn'bass, 
itchy two-step, tripped-out ska, Canterbury 
melancholy, rich with string and brass 
arrangements, its melodies sticking out like 
thumbs hitchhiking pop's backroads. 

9/10 


D 


а, ЧУЛ Parastrophics 
а ¿€G jaz 5 MONKEYTOWN, 2012 

Wg 2 Parastrophics 
> А appearedafteran 
unusually lengthy 
Ж silence-six years since 
pz € the ragged Varcharz- 
d. butthisalbum placed 

MouseOn Marsright 

inthemiddle of dance music's percolating 
underground. Glitzy and filled to burst, 
Parastrophics swallowed creative movements 
like skwee and footwork and spatthem outin 
wild newconfigurations.8/10 
JONDALE 


NOVEMBER 2023*UNCUT=:45 


GIJSBERT HANEKROOT/REDFERNS 


DONBLACK 
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Stone Coal 
White:unable 
tohidetheir 
Curtislove 


- 


THE hype-sticker adorning this mind/ 

ass-freeing anthology promises 
“Thirteen wah-drenched, acid-fried, 

a " 0 Hendrix-worshipping, blown-out, 

А free-love-fuelled blackrockjams 
that'llchangeyourlife,” and, while 
itdownplays things somewhat, that's what it delivers. 
End of story. 

To offer a little more context, however: this year 
marks the 21st anniversary of the mysterious, severely 
limited appearance of the fabled, barely legit Chains 
& Black Exhaust, an instant underground classic CD 
compilation throwing down some of the nastiest and 
most obscure funk-infected black American psych 
rock recorded across the late-1960s and еапу-705, its 
enigma only sweetened by the complete absence of 
any credits or tracklist. Behind the mix was Dante 
Carfagna, a revered name among crate-diggers (often 
collaborating on his record-hunting escapades with 
Josh Davis, aka DJ Shadow, in search of the perfect 
breakbeat), who crafted the set from his years-in-the- 
finding collection of crackling flea-market 45s: forgotten 
singles pressed on local labels by mostly unheard-of 
groups who spent their nights playing in motorcycle 
gang hangouts, barely 
recorded anything else, 
and all worshipped 
at the eternal altar 
of Jimi, Parliament- 
Funkadelic, the Isley 
Brothers and Curtis 
Mayfield. 

Wrapped in similar 
biker-bar sleeve 
photography, and 


1 
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Uncovering the underrated and overlooked 


If There's Hell Below 


NUMERO GROUP 


С Га' 
|| 9 


drawn again from Carfagna's findings, If There's 
Hell Belowis both tribute and sequel to Chains & 
Black Exhaust. Five ofthe heaviest tracks from the 
seminaloriginal are included, while the others all 
dig way down into the same groove, not so much ear 
worms as brain maggots. “It’s A Dream" by Little Ed 
& TheSoundmasters Band helps to set the scene: а 
maddeningly rudimentary harmonica riff, a guitar 
that’s off on its own mangled secret mission, a vocalist 
who sounds like his head was seriously mashed by one 
bad tour too many in Vietnam andis left wandering 
burned-out city blocks muttering to himself, and an 
eight-year-old drummer keeping it all together. 
Elsewhere, Stone Coal White’s slinking “You Know” 
(one of the Chains tracks) is a lethargic, lysergic trip 
on the slowest-motion phased fuzz wah-wah and the 
sweetest soulful vocal harmony, the group finally 
unable to hide their Curtis love any longer and breaking 
out into repeated chants of “Keep on pushing” from 
deep in an echo chamber. Directory’s sincere “World 
& Creation” suggests the Isleys half-thinking about 
Crosby, Stills & Nash. “Funky Music (Messin’ With My 
Mind)” by Basement is a fuzzy Dr Phibes monster made 
of porn movie Farfisa organ, Jeff Beck guitar lessons and 
a groove that itches like 
infected trackmarks. 
Really, though, the 
album's thick, sticky 
cohesion is so carefully 


constructed it seems 
wrong to pick out 
individual tracks: one 
Settingthe long, raw, stone jam 
scene: The 
iscundmactore from the street. 
Band DAMIEN LOVE 


OF MEMORY 

Mystic Chords Of Memory 
(reissue, 2004) BIGPOTATO 

7/10 


Mystic Chords ОҒ 
Memory'sonly 
album still feels like 
an outlier. While it 
chimes with several 
things that were 
happening in the underground 
around the turn ofthe century - the 
psychedelic folksiness of artists 
like Josephine Foster and Devendra 
Banhart; the gentle Byrdsian jangle 
of the likes of The Shins — it sits apart, 
somehow, from everything that 
surrounds it, a weird artistic obelisk. 
It’s all the more puzzling as Mystic 
Chords Of Memory is such a lovely, 
welcoming album, where Chris Gunst 
of Beachwood Sparks and Jen Cohen 
of Aisler’s Set came together to make 
an intimate, slow-moving psych-folk 
album, a dazed and sunblind hymn to 
the bucolic. “Berry Creek” makes their 
ambitions clear, Gunst’s dazzled sigh 
breathing across guitars that flow like 
honey; the hazy “Open End” spirals 
into flickering melodic filigrees that 
could have fallen from Mercury Rev’s 
Deserter’s Songs. JON DALE 


LLIE NE IN 
Teatro (reissue, 1998) 
умс 


Теайо reappears 
amid a batch of vinyl 
reissues of Nelson’s 


5 work circa the turn 
, weer of the 21st century. 
Appearing in that 


interregnum between the apparently 
insuperable triumph of the CD and the 
minor revival of the 12-inch album, 
these appeared on vinyl either briefly 
ornotatall. Teatro, Nelson’s 45th 
studio album, was recordedina 
movie theatre in Oxnard, California, 
overseen by producer Daniel Lanois, 
and overlooked by director Wim 
Wenders, who made a documentary 
of the production. Much of Teatro is 
Nelson revisiting and revitalising 

his already colossal catalogue of 
gruff, stoical and somehow sensitive 
balladry, taking the opportunity to 
redecorate such road-worn material 
as “My Own Peculiar Way”, “I 

Never Cared For You" and “I Just 
Can’t Let You Say Goodbye” with 

the sumptuous yet sympathetic 
arrangements of Lanois and the 
backing vocals of Emmylou Harris. 
ANDREW MUELLER 


indigo at Тһе О2 | DECEMBER 7 
with 
REDTENBACHER'S FUNKESTRA 
plus special guests 
Performing songs from her catalogue and a tribute to Burt Bacharach 


She remains one of the best and purest vocalists of her era 


DAILY MIRROR 


The Lady has a golden voice” 


BURT BACHARACH 


Tickets at axs.com 


AEG PRESENTS AND DF CONCERTS IN ASSOCIATION WITH UTA 


НЕ HIVES 


THE DEATH OF 
RANDY FITZSIMMONS 
TOUR 2024 


27/3 LEEDS / 02 ACADEMY 

28/3 NEWCASTLE / O2 CITY HALL 
5010007) 29/3 NOTTINGHAM / ROCK CITY 

30/3 WOLVERHAMPTON / THE HALLS 
S0LDOUT 1/4 GLASGOW / BARROWLAND 
500007) 2/4 BRISTOL / O2 ACADEMY 
ШШ 3/4 BRIGHTON / DOME 
S0LDOUT 5/4 CARDIFF / GREAT HALL 
500007) 6/4 MANCHESTER / ACADEMY 

8/4 DUBLIN / 30LYMPIA THEATRE 
5010007) 10/4 NORWICH / UEA 

13/4 LONDON / EVENTIM APOLLO 


THE HIVES 


АЕСРКЕ5ЕМТ5.СО.ИК / AXS.COM 
TICKETMASTER.CO.UK / THEHIVES.COM 


LIVINGIT UP ON 


OCTOBER 2023 


ЗЕТ WOLVERHAMPTON THE CIVIC AT THE HALLS 
MON 09 STOKE ON TRENT THE VICTORIA HALL 
ТЕШШШО LIVERPOOL PHILHARMONIC HALL 
WED 11 GLASGOW ROYAL CONCERT HALL 
YORK BARBICAN 
SAGE GATESHEAD 
SALFORD THE LOWRY 
SHEFFIELD CITY HALL 
LEICESTER DE MONTFORT HALL 
CROYDON FAIRFIELD HALL 
PORTSMOUTH KINGS THEATRE 
CARDIFF ST. DAVID'S HALL 
GUILDFORD G LIVE 
ТЕШИ» BRIGHTON DOME 
тешио BATH THE FORUM 
НЕВИЛ BOURNEMOUTH PAVILION THEATRE 
SAT 28 OXFORD NEW THEATRE 
MON 30 SOUTHEND CLIFFS PAVILION 
TUE 31 READING THE HEXAGON 


NOVEMBER 2023 
WED 01 CAMBRIDGE CORN EXCHANGE 


Fess IPSWICH REGENT THEATRE 
SAT 04 LONDON EVENTIM APOLLO HAMMERSMITH 


LEVEL42.COM AEGPRESENTS.CO.UK AXS.COM TICKETMASTER.CO.UK 
AEG PRESENTS IN ASSOCIATION WITH UNITED TALENT AGENCY 


Bovell: 
pioneerand 
producer 


BY the mid 1970s, Dennis ‘Blackbeard’ 
* ll Bovell was already a key playerin 
British roots and reggae. His history 
with the music stretched back to the 
mid- 60s, when he started his Jah 
Sufferer sound system, but it was in 
1976 or so that he really started to make his mark, both 
asamusician - via his pioneering British reggae outfit 
Matumbi, African Stone and Linton Kwesi Johnson's 
Poet And The Roots — and as a producer. He's possibly 
better known as the latter, thanks to his involvement 

in post-punk touchstones like The Slits' Cut and The 
Pop Group's Y. Contemporaneously, he was a pioneer of 
lovers rock, writing and producing several ofthe genre's 
sacred texts, including Louisa Mark's “Caught YouIn A 
Lie" and Janet Kay's "Silly Games". 

The four albums he recorded and released with his 4th 
Street Orchestra occupy aliminal space within Bovell's 
early career. They tend to be overlooked in favour of his 
production work, or Matumbi, or indeed his debut solo 
album, 1978's massive Strictly Dub Wize. Part ofthisis 
doubtless to do with how they were presented when first 
released — Bovell stripped any details from the cover 
of their first album, 1976’s A Who Seh? Go-Deh!, so it 
appeared simply as a white label with the title in magic 
marker, "to confuse theissue that reggae supposedly 
could not be made in London and sound good," 

Bovell once said. The ruse worked, and people 
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The 4th Street Albums Collection 


DOCTORBIRD 


thought 4th Street Orchestra were a Jamaican outfit. 

On these albums, Воуе is joined by an inspired 
crew, including Matumbi’s John Kpiaye on guitar and 
Jah Bunny on drums - indeed, the 4th Street Orchestra 
feels, in some ways, like a shadow side-project of 
Matumbi. The material on A Who Seh? Go-Deh! is 
stripped back, beautifully sparse, with Bovell pushing 
the kit in Eve Studios to its limits at times; you can hear 
the stereo creaking into effect when he nudges gnarly 
trumpet lines and the elemental force of Jah Bunny’s 
rhythms through thick, hazy reverb and time-lag 
accumulating delays. 

It’s not too hard to figure why people thought an 
album as conceptually clear-cut, deeply rootsical and 
hazily foggy as this came from reggae’s home; their 
loose-limbed, spartan take on the Jamaican vocal trio 
Kingstonians’ “Singer Man” would have sealed the 
deal. Later that year, 4th Street Orchestra released 
Leggo! Ah-Fi-We-Dis, which clears the air a bit; it’s 
more directly sensual inits playing. 1977’s Yuh Learn! 
and 1978’s (Scientific) Higher Ranking Dubb followed; 
the latter is, perhaps, the best of the lot, the smeared, 
wiped-out avant-dub of cuts like “Still In Dub”, where 
vocals susurrate and disintegrate into clamorous, 
railway-track rhythms making for some of Bovell’s most 
disorienting productions. 

ras: 7/10. A clutch of bonus tracks. 
JONDALE 


The Sum Of Our Wounds: 
Cassette Recordings 
1973-1985 BUREAUB 


It's no small feat for 


2 many ofthe tracks 
collected on The Sum 
Of Our Wounds to 
қ makethemachine-age 
brutalism that Martin 


Rev concocted for Suicide's landmark 
1977 debut seem lush and plush by 
comparison. Yet thanks to their low 
fidelity and grotty, grimy nature, these 
demos and experiments – many of 
which would later surface in revised 
forms on Suicide's early albums and 
Rev's first two solo efforts - comprise 
avital reminder of just how radical 

this music really was and arguably 
remains. The absence of Alan Vega's 
android-Elvis vocals also makes it easier 
toappreciate the nervy intensity and 
seething aggression that Rev applied 
totactics and textures pioneered by 
Kraftwerk and Cluster — not for nothing 
does he dub one song "Zeitpunkt". 
Conversely, an embryonic instrumental 
version of what would become “Dream 
Baby Dream" boasts an eerie sense of 
grace that may surprise listeners who 
thinkthey know Suicide's whole story. 
JASONANDERSON 


1 | АМРЕ! 
Pharoah LUAKA BOP 


Released in 1977 on 
atiny independent 
label, this piece of 
piano-less chamber 
jazzstands unique in 
the Pharoah Sanders 
canon — simpler, more spartan and 
less consciously patchouli-scented 
than his Impulse releases; and less 
obviously hard-bop influenced than his 
subsequent output. The central track is 
“Harvest Time", a hypnotic 20-minute 
workout for Sanders on tenor, guitarist 
Tisziji Munoz, bassist Steve Neil and 
Sanders' wife Bedria on harmonium. 
Elsewhere Pharoah actually sings – a 
speaking-in-tongues babble that 
replicates his sax solos on the gentle 
gospel-jazz of "Memories Of Edith 
Johnson" anda full-on soul belter on the 
joyously raw funk of “Love Will 

Find A Way". 

: 8/10. As wellassomelengthy 
sleevenotes and interviews, this 
package also includes two very different 
live versions of *Harvest Time", 
recorded on the European festival circuit 
with a more obvious Latin-jazz bent, 
with Khalid Moss rumbling inventively 
on piano and Fender Rhodes and 
Clifford Jarvis on drums. 

JOHNLEWIS 


The Statik Records Years 
DEMON 


бігиттег 
makes his 
point, 2002 


Overshadowed by 
bad luck, illness 
and tragedy, south 
London post-punks 
The Sound initially 
seemed destined 
for U2-sized success, but their big 
commercial breakthrough never 
arrived. Expanding on the band’s 
mid-1980s releases on indie label 
Statik, this deluxe boxset of EP, album, 
live and demo tracks is a nostalgic 
time capsule of declamatory vocals, 
jagged guitars and windswept hair. 
There are faint but pleasing echoes 

of Simple Minds, Joy Division and 

the Bunnymen on jangling, sky- 
punching epics like “Whirlpool” and 
“Wildest Dreams”. Sadly, soon after 
Statik went bankrupt in 1985, the 
band unravelled. Keyboard player 
Colvin “Max” Mayers died from AIDS 
complication in 1993, while singer- 
guitarist Adrian Borland, wrestling 
with mental health issues, took his 
own life in 1999. Four decades later, 
The Sound’s unrealised promise still 
shines through, though the polished 
studio cuts have dated more than the 
ragged, punky live recordings and 

the lo-fidemos. A solid epitaph to an 
almost-great band.sTEPHEN DALTON 


Live At Acton Town Hall 
DARK HORSE 


EFE Twenty-one years on, 


the perfect, ragged 
poignancy ofthis 
gig, alively London 
р benefit for striking 
EY firefighters, recorded 
November 15, 2002, is almost eerie. 
Insouciantly announcing Mick Jones 
is present among the suddenly restive 
audience, Strummer dedicates a 
rousing “Rudie Can’t Fail” to the birth 
of Jones’s daughter, Stella, just afew 
days before; not many days later, 
on December 22, Strummer died. 
Past and present pogo in symmetry. 
The Mescaleros, Strummer’s great, 
weird, last band, hit their peak asa 
live unit with thick, sharp, textured 
performances of “Shaktar Donetsk” 
and “Cool’N’Out” and strike out for the 
future on then-unreleased new songs 
including an enthusiastically sloppy 
“Coma Girl”. But all roads through the 
Clash-heavy setlist lead to the moment 
Jones finally joins Strummer on stage 
for the first (and last) time since 1983, 
closing the circle with a three-song 
reunion climaxing witha fittingly 
incendiary “London’s Burning”. Not 
a moment too soon. 
6/10. Previously released as 


alimited RSD exclusive in 2012, this 
freshly remastered edition includes 
new photos and an essay by former 
Fire Brigades Union leader Andy 
Gilchrist. DAMIEN LOVE 


Black Out The Windows/ 
Ladies And Gentlemen, 
The Twilight Singers 


ONELITTLE INDEPENDENT 


Originally side- 
project for Afghan 
Whigs frontman 
Greg Dulli, The 
Twilight Singers 
would become Dulli’s 
primary creative outlet during that 
band’s decade-long hiatus. This 
13-record discography-spanning 
boxset brings together five full- 
length Twilight Singers albums, from 
neo-soul Fila Brazillia co-production 
Twilight As Played By The Twilight 
Singers to 2011 swansong Dynamite 
Steps — which featured the likes of 
Mark Lanegan, Ani DiFranco, James 
Arthur and Carina Round — plus the “A 
Stitch In Time” EP. If Dulli’s distinctive 
baritone makes comparison with his 
better-known outlet inevitable, the 
Twilight Singers label allowed for 
creativity and playfulness: covers 
record She Loves You eatures sensual 
takes on songs by Björk, Gershwin 
and Coltrane, while 2003’s Blackberry 
Belle, astudy in melancholy and 
catharsis, remains essential listening. 
5: 9/10. Bonus disc of 11 
previously unreleased tracks; 56-page 
book with essays by Mark Lanegan, 
Duff McKagan, The Church’s Steve 
Kilbey and more, plus rare photos. 
LISA-MARIE FERLA 


Produced By Visconti ремом 


It’s inevitably 
difficult to determine 
any clear-cut 
trademarks for Tony 
Visconti across 
the decades-wide 
span of productions here, what with 
assignments for the disparate likes of 
Rick Wakeman, The Alarm and Scissor 
Sisters presented alongside many of 
the American producer's most iconic 
collaborations with David Bowie and 
Marc Bolan. Yet the reason for this 
collection's consistently high quality 
and surprising coherence may liein 
an observation by Ron and Russell 
Maelintheliner notes about working 
with Visconti on Sparks' Indiscreet, 
noting how he "seemed to like all the 
songs and seemed to sense a challenge 
presented by each one to find its core 
and bring it out". That insight points to 
thesavvy he continually demonstrates 
throughaset that balances such iconic 
achievements as “Young Americans" 
and *Hot Love" with undeservedly 
forgotten corkers like John Hiatt's 
*My Edge Of The Razor" and Altered 
Images' *Bring Me Closer". 

:xtras: 8/10. Books of notes and new 


photos; limited quantities ofthe 6LP 
and 4CD include signed prints 
by Visconti. JASONANDERSON 


The Way Of The 
Vaselines: A Complete 
SY (reissue, 1992) suBPoP 


This Vaselines 
comp was originally 
popped out in haste 
by Sub Pop following 
the interest in the 

== Scottish punks 
prompted by Kurt Cobain’s oft- 
declared love of the band. Nirvana 
famously covered several Vaseline 
songs – “Molly’s Lips", “Son Of A Gun” 
and “Jesus Wants Me For A Sunbeam” 
-all three of which appeared on 
thecompilation alongside other 
jangle-pop dynamos like *Rory Rides 
Me Raw”, *Sex Sux (Amen)" and 
“Monsterpussy”. The album contained 
every song they recorded for Steve 
Pastel's 53rd & 3rd label – 19 tracks 
across two EPs and one album, plus 
three previously unreleased songs. 
Over the course of these, Eugene 

Kelly and Frances McKee come across 
asamoreribald Moldy Peaches or 
Edinburgh's answer to Serge & Jane 
orLee & Nancy, delivering a series of 
fabulous songs obsessed with sex and 
packed with wit, humour and simple 
butunforgettable hooks. 

7/10. Limited-edition 
coloured vinyl with photo and badge 
setavailable exclusively via Glasgow's 
Monorail Music. PETER WATTS 


— I 
Voices Of Animals And 
Men And Shouts And 
Screams And Groans + 
Super Superabundance 
(reissues, 2006, 2008) 
TRANSGRESSIVE 


AndyGill's 
production credit on 
the band’s 2006 debut 
Voices Of Animals 
And Men definitely 
bolstered the 


zv OF THER LEGENDARY 1051 ALBUM 
waco 


SANDY DENNY 


в: fANCUUB 
PHAROAH SANOURS 


Y Rau 


Tw 5 


аган ТОП 


YORKSHIREpaystributetothe 

late,great 

nexttime,on boues Square's 

latest 

compilation, IThoughtl Told 

You;there'llalsobenewalbums 

from ,Be A Й 

апа тапу тоге. 

Archivallyspeaking,there 

willbe some excellent 

reissuesanddeluxe setsfrom 


" 4 апы, 


andthe [ ) 
amongothers. 
EMAIL[TOM.PINNOCK(KELSEY.CO.UK| 


post-punk credentials ofthe Young 
Knives, formed by brothers Henry and 
Thomas Dartnall (the latter aka The 
House Of Lords) and drummer Oliver 
Askew. Yet in spite of the terse and 
spiky nature of first-album highlights 
like “Here Comes The Rumour 

Mill”, the trio had a more varied and 
adventurous sensibility than many 
of their peers, as shown here by the 
sunny, Kinks-y pop of “Elaine” and 
“The Worcestershire Madman”, two of 
the bounty of B-sides included in the 
expanded edition. On the similarly 
generous repackaging of 2008’s 
Superabundance, the Dartnalls’ more 
delightfully wayward instincts come 
further to the fore, with the usual 
displays of nervy tension and jagged 
angularity leavened by loopier tactics 
more evocative of The Soft Boys and 
Swell Maps than Gill’s lot. 

7/10. White- and crimson- 
coloured vinyl editions include 
bonus albums of B-sides. 
JASONANDERSON 
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FABLES OF THE 
RECONSTRUCTION 


Once again defying sonic expectations, WILCO return 
with a new album rich in experimental, art-rock flourishes. 
But, as JEFF TWEEDY explains, the path to Cousin proved challenging ` 
as they re-evaluated and rebuilt the entire record in the company ` 
of guest producer Cate Le Bon. Here Tweedy explains how 
methodology, autobiography and falling in love with albums that 
“aren’t easy" continue to shape Wilco as they reach their third 
decade. “Тһе challenge gets bigger every year for sure,” 
he tells Michael Bonner 
Photo by PETER CROSBY 


Wilcoin2023:(I-r) 


PatrickSansoneand 
John Stirratt 
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NEhot afternoon in August, 
Alicante's Plaza de Toros 
does notseem likea 
dangerous place. While the 
tiled inner walls ofthis 
19th-century arena are 
decorated with vintage 
posters of matadors, resplendentin their finery, to 
remind us ofits true purpose, the bullfighting 
season is over. Instead, the venue is currently 
hosting far less grizzly entertainments. Besides a 
host of Spanish acts who’ve appeared here this 
summer, Dylan, Kraftwerk and Tom Jones have all 
performed on a makeshift stage that rises up from 
thesand-covered ruedo. At present, Wilco's crew 
are preparing for tonight's show, busily setting up 
Glenn Kotche's drum kit and Mikael Jorgensen's 
keyboards. Backstage, Nels Clineis eating lunch 
inasmallcatering area while Pat Sansone hangs 
next toa table – designated the band’s ‘green room’ 


ІШІ 


—stocked with neat rows of water bottles, packets 
ofnuts and protein bars and various condiments. 
Nearby, a sign above a door reads Јат Room' – 
thisis where, some hours from now, the band 
will convene to work through the night's set. 
Meanwhile, Jeff Tweedy settles himself on a sofa 
inside the venue's air-conditioned dressing room. 

Atthis point, Wilco are four shows into their 
2023 European Tour, mixing festival slots with 
theirown headline shows. *In some ways it 
makes ita little easier to get started, because you 
tend to generally paint with a little bit broader 
strokes ona festival stage,” explains Tweedy. 
“The subtler material is always the hardest to get 
sounding good, right off the bat. So giving 
yourself time to get something like ‘Muzzle Of 
Bees’ together is good.” 

Ostensibly, we are here to discuss Cousin — 
Wilco's excellent 13th studio album in almost 30 
years. The title, Tweedy explains, is not a reference 


toanickname used in TV's The Bear. 
Experimental, questing and filled with strange 
undercurrents, Cousinis - as has become 
tradition in the band's lengthy history — a creative 
rethink. Asittranspires, Cousin began lifein 
2019. When Wilco reconvened after the pandemic, 
they planned to resume work on Cousin in 
consecutive sessions with a new batch of songs 
Tweedy had written during lockdown. The 
immediacy of these new songs coupled with the 
sheer joy of playing in a room together after the 
enforced hiatus ended up taking precedence — 
and they parked Cousin in favour of what became 
the mellow, rootsy Cruel Country. 

Wilco returned to Cousin last year, but now with 
Cate Le Bon on board as producer. Tweedy had 
been impressed with Le Bon’s radical overhaul of 
“Company In My Back” from 2019 for Uncut’s 
Wilcovered album — “I was like, ‘Oh, I want to work 
with somebody that can see that in the original ж» 
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MAYCARRIÓN 


ІШІ 


Outlivingtheir 
dreams:Wilco 
onstagein 
Alicante, 
August2023 


song,” he says. Working together at The Loft, 
Wilco’s Chicago HQ, Le Bon and Tweedy stripped 
back the songs and rebuilt them. It’s ameasure of 
Tweedy’s songcraft that however radical the 
reconstruction work, Cousin still sounds proudly 
like a Wilco record. Indeed, for all the shifts in tone 
during the last 29 years, itis Wilco's underlying 
consistency that is most striking. 

Typically for Tweedy, as the band tour Cruel 
Country material and the release date for Cousin 
looms, healready has his eyeon the future. His 
third book, World Within A Song — about the songs 
that changed his Ше – is published by Faber on 
November 16. He already has plans for his next 
record, which he will record with his sons Spencer 
and Sammy and their expanding entourage. 

“Those аге artists І care about, that I listen to, 
that I’m inspired by – old artists and new — who 
are curious and keep changing and want their 
records to stand apart from each other,” Tweedy 
says. "That's what I want to do.” 


You started working on Cousin in 2019 but 
parked it in favour of Cruel Country. What 
happened? With Cousin, we'd listen to the 
material and go, “Well, we need to get rid of this 
and this and this...” It’s laborious - it’s a labour of 
love! - but there was an immediacy to the Cruel 
Country songs I kept pulling out when we got back 
together after the pandemic. We latched onto 
them together quickly and they felt so good to 
play. Га sit in the control room thinking, ‘God, that 
sounds like a record...’ 


It must have been very nourishing, too, after 
being unable to play together during 
lockdown? We were prepping the reissue of 
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Yankee... around the same 
time and ifI didn’t have a new 
record coincident with that, I 
think it would have been very 
difficult for me. I don’t want 
to get absorbed in the past. But the 
weird thing is that a lot of the 
instruments on Cruel Country are 
the exact instruments from 
Yankee. It doesn’t sound anything 
alike, but there's a synthesiser Га 
programmed to sound like it's 
breaking up and catching on fire. 
It'son *Radio Cure" and *The 
Universe". Also, because 
everybody livesin different 

cities, it’s difficult to get a lot of 
studio time together. Maybe 
starting around Star Wars, 

we've been making records in 
asimilar way everybody made 
records during the pandemic: 
sharing files and using home 
studios to fashion a record out 
ofnot having the opportunity 

to play together. So it wasn’t 
appealing to do that again right offthe bat... 


Was it a conscious decision to have someone 
from outside the band - like Cate - to offera 
fresh view on ће material? I wanted help 
keeping it cohesive. That’s hard to do for me, 
because I go to the studio every day and get excited 
about working on something new. There’s somuch 
material generally floating around in my head 
and on the hard drives at the studio, that I wanted 
somebody I trust, somebody I really love – Cate is 


one ofakind - and I wanted to 
surrender to... not necessarily her 
vision, because that wouldn’t 
work, it had to be our vision. I 
sent her like a Dropbox with 
dozens of songs and she 
picked out maybe 12 or 14.1 
never fought back on it. Ijust 
said, “OK, let's do it.” I wrote 
one during the session that we 
got excited about. 


Which song? “Ten Dead”. 
Butit was such a relief to go 
home and know that I don’t 
have to stew over whether the 
songs are fitting together. When 
you make a record, it goes 
through layers of philosophical 
and psychological struggles. It’sa 
chore to keep your eye on the big 
picture, when your real taskis 
performing - to bein individual 
songs and contribute yourselfand 
your playing to one thing at a time. 


Cate thought there might be songs as old as 
10 years among the ones you sent her. Is that | 
normal for you to fish from such a deep pool 
of material? Ideally, yeah. I ike to find stuff that 
fits together. Ifa song doesn’t end up on a record 
it'susually because it doesn't make the other 
songs around it sound better, or it doesn't get 
better in the context of the record. Some of my 
favourite songs sometimes don’t find their place 
onarecord at first. That was true of “Pittsburgh”. 
That's been around for a long time. 


There’s a couple oflines in “Pittsburgh”: 
“Pvealwaysbeen afraid to sing/That's a little 
thing/Somehow that's all Ido/Strange as that 
seems/I’ve outlived my dreams". Is that you 
talking? It's probably the most personal and 
autobiographical song on the record. I hope that 
it'staken positively. *Outliving my dreams" 
sounds sad, but I don’t mean it as sad. What a gift, 
to have all this extra life! My dream was to havea 
band, arecord deal with an independent record 
company and a place to go to play music. Playing 
ina bullfighting arena in Spain was not 
something I could ever picture. The bands that 
Iloved were in vans, going to tiny clubs and I 
thought that they had the 


all gotten really excited 
about our ability to do 
that after Cruel Country. 
Then when we got 

back together to work 
on this material, we 
were immediately 
coming up against time 
issues - because it takes 
so long to get six people 
pointed in the right 
direction and there’s songs that require tons of 
tiny little decisions. 


Such as? Like how loud the 


best life. My dreams now are | 
for my kids, or my ability to 

keep doing this. Ifanybody 
asked me, *What are your 
goals?" Being allowed to do 


“Fame. 


always. 


white noisein onesection is 
going to be... Is it going to 
affect how well the bridge 
works coming right after it... 
Little gestures that end up 


almost 
Isa 


this! Dou d | : compounding the 
mist ПК СТ = complexity of ће 
It’s no longer wejam arrangement. It was 


econo. No, but I think that if 
itall went away, that would 

still satisfy me. It’s fulfilling 

to get it together with your | 
friends and do something as 
intimate as making music and then go share with 
people. The career side ofitis an accident. Fame, 
almost always, is 

amisunderstanding. 


How did the sessions for Cousin pan out? I 
thinkthat my instincts about not trying to record 
this materialliveinthe studio wereright. We had 


standing" 
JEFF TWEEDY 


difficult, because we're 
deconstructing something at 
the same time we were trying 
toconstruct. So we came up 
witha plan where we could 
scoop the tracks out and figure out what we want 
to keep but still maintain the architecture. Cate 
took apart a lot of things that Ican’t even 
remember how they were. Her initial role was 
clearing everything out. 


You've only worked with two outside 
producers: Cate and Jim O’Rourke. What 


ax 
| 


JimO'Rourke: ) 
“technically 
oriented” 

` 


Шен 
ІШ 


qualities connectthem? 

They're both geniuses! They're both 
committed to the process of discovery. 
Jimisan engineer and technically 
oriented — whether it's cutting up 
tape or using ProTools. Cate's not that 
at all. She’s not interested in touching 
the gear! There's a lot to learn from 
both of them and that’s exciting for 
me. I keep wanting to be better. I like 
it when I feel like I can do something 
that I struggled with a year or two ago. I practise 
all the time. I practise banjo. I’m never going to 
play banjo in front of anybody 'til I can play it. 


Cate said you had either a guitar ora banjo in 
your hand all the time, as if it was a means to 
express yourself... Right, we should do the 
interview like that. I’ll play my responses. 


Cousin sounds cohesive. It doesn’t matter if 
the song 1510 years old or six months old, 
they all sound like they could have come 
from the same sessions. Which is the number- 
one reason I wanted Cate involved. Her records 
have all have moved forward, they’ve all changed 
alittle bit and they all have a very distinct 
cohesiveness that reflects her at a certain moment 
intime. Wilco tries to do that. We've been 
successfulattimes and not as successful at other 
times. Some of our records sound like Greatest 
Hits albums with no hits. Things that sound like 
they are from different eras smashed together. 
That approach to making a record - like ‘the White 
Album’, where there's incongruent pieces that 
make ап interesting quilt. 


| 


, 


Future 
collaborators: 
Tweedyand 
CateLeBonin 
Чипе2019 


J 


Cate Le Bon on 


66” J E first | met Jeff atthe 

x Solid SoundFestival 

Æ would have been 2019, 
Ithink. That whole festival, he 
hadan acoustic guitar on him 
constantly. Duringthe recording 
of Cousin, he was never without 
aguitar orabanjo on him. It's like 
anextension of his being, a way 
to express himself. 

"When we were playing 
Pitchfork festival in Chicago last 
summer, we rehearsed at The 
Loft. Jeff came to sit with us. 

He said, ‘I’ve something to ask 
you, Cate. Would you produce 
the next Wilco record?’ Iwas so 
shocked, it made me alittle bit 
emotional. | was sent folders of 
songs over the end of summer 
last year. I think Jeff hadn't really 
foundarecord to put them on, 
or maybe something wasn’t 
resolving in them, so they'd 
been puttoone side. There were 
maybe 30 or 40 songs. | picked 
ones that resonated with me 
that | felt he and I| could work 

on. Some of them are demos, 
versions or whatever from 10 
years ago. 


producing Cousin 


“Then went to Chicago in 
December and stayed there for 
acouple of months. A lot of the 
time, it was me and Jeff onthe 
sofa, exploring the songs and 
passing a bass guitar back and 
forth, talking about where we 
were going to take everything. 
Then ће band camein.It wasa 
process of figuring out how we 
were goingto doit, surrender 
to that process. | did a winter in 
Chicago, which felt like about 
three years - it’s minus-36! Then 
| went back in March and again in 
May to do the mixing. 

“Some of the songs were fully 
fleshed out. But we reimagined 
them all. twas listening but 
with me saying, "This is howl’d 
respond to this differently...’ ог 
‘We’d peel back whatever here...’ 
or ‘Thisis the part of the song 
that sings to me most.’ When we 
were listening back, | think Mark 
from The Loft said it sounded 
like Wilco but with a different 
lighting director. Which is a fair 
sum up of it. You bring someone 
in to look at things in a different 
way and share that with you.” 
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Whatalbums do you thinkhave 
beencohesive? And which ones 
haven't? Star Wars and Schmilco are 
very cohesive. Ode To Joy is pretty 
cohesive, but it frays a little bit towards 
the end. It gets alittle too jaunty! А 
Ghost Is Born. 


Wilco (The Album)? Yeah, I think 
Wilco (The Album) struggles to be 
cohesive... 


But ina good way. It covers so 
much ground, from baroque folk 
tosunshine pop. They’re good 
songs, buttherewasnowaytomake $ 
them like each other. It’s like a photo 

album of the band at the time. I Bes 
guess they all overtime develop a 
certain cohesiveness that I don't 
see immediately. I think Cruel 
Country is very cohesive. 


Where does the title Cousin 

come from? When people name 
their bands, a lot of times you try 

and look for a word that is neutral 
enough that it can absorb what 
happens - absorb the personality of 
theband and become a different 
word that's attached to something 
different. That was the primary reason 
‘cousin’ worked - other titles put their 
thumbonthescaletoo much, implied 
that there's some importance — you 
should belooking here! Initially, the 
record was going to be called ‘Infinite 
Surprise' and it kept sounding more 
and more weighted. 

Wilcotoday: 

makingrecords 


thataresubtly 
similarbut 


~ 
neverthesame | ) š 
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What does ‘cousin’ refer 
to? It’s avery difficult 
concept to communicate 
without sounding like 
atotal... Ah, it’s never 
stopped me before! 
Everyone’s in this 
dissociative state right 
now. The internet and 
social media have created 
this weird artificiality to the 
world – even to suffering. 
We can’t completely 
embrace the world, so we 
look away. Even when 
we're looking, we’re looking 
away. In spite of that, we 
still crave connection, we 
still crave beauty — things 
that only appear if you’re 
paying attention. But you 
can’t lookat them... 


Do you have an example? 
Iwashikingin Alaska one 
time, along this ridge, next to 
а glacial lake. In the corner 
ofmy eye, the lake was this 
unbelievably vibrant 
shade of blue. IfI turned 
my head to look at the lake, 
totakeitin, itwould 
disappear. I could only see 
itifthe light hit my eye from 
the side. I tried to write 
lyrics from that point of 
view, where I would say, 
“Lookat this...” but you 
can’t see it. There’s a lot of 


‘looking’ on the record, looking eye to eye... 

Not saying anything says a lot... I can see what 
you're thinking. It’s all wrapped up in that same 
sort of epiphanous moment. 


There’s aline in “Wilco (The Song)” where 
you offer “а sonic shoulder to cry on”. Do you 
see thatas a continuing responsibility? Yeah, 
I feel а responsibility to the community that has 
grown up around the band. I mean, I know their 
names! There’s a whole cadre of people that have 
followed us around for years. That’s just the 
epidermis, there’s a body of people that you can 
reliably assume radiate out from that. I think it's 
asweet responsibility. It's one I’m up for. 


There's beenalotofanxiety and questioning 
onWilcoalbums. Does writingit out help 
keep you positive? I don’t like pain going to 
waste! It's a good thing to make something out of 
the struggle. Writing is thinking. I don’t always 
feellike thinking, I don't always feel like writing, 
butIdefinitely think things Iwouldn't have 
thought if] hadn't started writing something. Do 
you ever feel like that? Where you get toa certain 
point when you're writing and you disappear а 
little bit. You can see around corners. The moment 
thatyou'rein expands and bleeds into the future 
and the past, you havea lot more connection to a 
different perception of time. Похе that. 


How often do you write songs? Man, | try and 
write something that wasn't there every day. 
Whether it’s a whole song or just a chord 
progression on the guitar, or some poetry on my 
phone. It's like brushing my teeth. It doesn't take 
long to make something that wasn't there. If I stay 
connected to that, even for a few minutes a day, I 
feel much more OK with myself. 
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Tweedyand 
ClineatThe 
Loft, Chicago, 
August2019 


What was the last thing you 
wrote? [Reads from phone] “If we 
could teach the world to singin 
perfect harmony, Га like to think 
we'd all be singing by now. It’s out of 
reach. When people preach, try not 
to try and just believe they don’t 
know how. It never stopped me. Isn't 
ita shame when you want to die on a 
beach in the sun, nota cloud in the 
sky, and you know that’s just not how dying is 
done.” ...m OK! 


Doeswriting songsrequire different 
musclesto writingbooks? The way the new 
book is structured is ideal for me. I knew that the 
chapters had to be short to fit that many songs, 

so I wrote that whole book on my phone. I wrote 
itso quick that I forgot — by the find time I sawit 
all kind of put together and read through it, I 
thought, ‘Who wrote that? I don’t remember 
writing half ofthis.” Which is the same thing I do 
with my songs. I have millions... let’s see... this 

is from the other day. [plays acoustic song on 
phone] Before [hit ‘Play’ on that, Ihad no idea 
what that was gonna sound like, I don't remember 
doing that, but yourimagination is always going. 
When people say they're not creative, I say you 
haven't developed a relationship intentionally 
with your imagination. 


Do you find it easier to be straightforwardly 
autobiographical in narrative writing? In 
songs it’s like Haiku, you’re trying to get people to 
see things that you’re not saying. Which brings us 
back to Cousin. If you can get people to see 
something without saying it outright, it’s 
amazing, it’s like a magic trick. You have to 
practise it to get it to work. But the books have 


JEFF TWEEDY 


WORLD 


qh П % T] 


HEL 


Nels Cline ref 
most 
\ TAR Wars and Schmilco 
,are kind of similarto 
һ 7 Cruel Country and 
Cousin, inthat they both came 
from a large body of work. Jeff 
divided itup into two records, 
based on the vibe and the 
dynamic of the songs - Schmilco 
being a more modest, lighter 
instrumental texture and Star 
Wars being pretty darn thick. 
"Star Wars and Schmilco 
markatime when Jeff was in 
Chicago, recording alot and 
goingthrough some family stuff 
that was very heavy. Many of 
us - even though І never lived 
in Chicago - left Chicago and 
started living all over the place, 
so that created a different 
working methodology for Jeff. 
"The Ode To Јоу methodology 
was alittle bit similar to Cousin, 
but certainly not the vibe of 
the record. Glenn and | feel like 
Ode To Joy will be eventually 
acknowledged as a very fine 
recording. A song like ‘Quiet 
Amplifier’ is just Jeff and Glenn, 


rece 


eo ee l 
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with all of us trying to figure 
out what to do, because it 
already sounded amazing. 
“When you're at The Loft, 
sometimes you're on deck for 
hours, while somebody like 
Mikael tries to findsome kind 
of really cool synthesiser 
sound, butit mighttake him 
aminute to get toit. There’s 
so much potential with the 
instruments we have at hand. 
Inthe case of Cruel Country, it 
was far less that way, because 
the sounds of the instruments 
were pretty straightforward. 
But sometimes it takes along 
time to reinvent the wheel. 
“It’s now been 19 years with 
the same six guys and we 
don’t repeat methodology very 
often. That’s avery Jeff Tweedy 
kind of thing. Even though it 
might be subtly similar, it’s 
never exactly the same and 
rarely does һе follow up 
something that we just did 
with the same approach. 
That's just not who he is." 


WITHIN 
ASONG 


Munic That Changed My Lite 
and Lite That Changed My Music 


gotten easier for meas I've gotten 
more comfortable with my voice on 
the page. I'm not trying to compete 
with George Saunders, I'm not 
writing fiction or exploratory 
experimental prose. I think it would 
be really obnoxious і 1 was! I put out 
abook of poetry along time ago 
whichis a source of scorn and 
embarrassment... 


How do you view the last 10 years of 
Wilco, from Star Wars up to Cousin? 
Star Wars and Schmilco probably grow 
outofme getting more and 
more comfortable with 
fleshing outsongsin the 


The need to challenge yourselves is in 
Wilco's DNA, butitseemsto have become 
more acute in the last 10 years. Would you 
agree? The challenge gets bigger every year, for 
sure. When you have this many records trailing 
behind you, you're aware ће music you've made 
has been integrated into people's memories and 
lives and things that are very, very difficult to 
compete with, with a new song. You can't think 
about that when you're making a record or writing 
asong, but when you're trying to compete with 
your old material, it feels like you really have to do 
something fucking great. I want every record to be 
the best ever! 


Hasitbecome easier 
takingyouraudience 


studio and building tracks, 
then having everybody come 
inand play on them. Finding 
my footing іп the studio and 
thinking, “ОҺ, thisisthe way 
Iwantto doit forever.’ But by a 
the time I get another batch 

ofsongs that I’m really 

excited about, it’s like, 

“T don’t want to do that!” 


° | 


ve 


But you’re always trying to move forward... 
I’ve gotten used toa reality that people finally 
like the record that we put out... just when we put 
out the next record. Since Being There. When 
Summerteeth came out, it was like, “Oh, my God. 
Whatis this shit?” We got dropped for Yankee — 
“What is this shit?” A Ghost Is Вот - “Whatis 
this shit?” Sky Blue Sky – “What is this shit?” But 
every time, I think we’re doing what you’re 
supposed to be doing – not making the record 
you've just made. 


artificiality 
JEFF TWEEDY 


with you? You have to have 
listeners that are willing to 
put themselves into it with 
thesame amount of effort 

as you put into it. When we 
were growing up, we fell 
inlove with tons ofrecords 
that weren't easy or didn't 
immediately grab us. 
Everybody that you talk to 
thatcares about records, those are their favourite 
records. You spiritually own that record more than 
another record because you have invested more 
time in figuring it out. Ifyou want о become 
friends with somebody, you’re going to sit down 
and you're going to have at least some moment 
where you fucking give it up, where you fucking 
let it all hang out and you find you have some way 
to love each other. Records are my fucking friends. 
Гуе always looked at them that way. ® 


Cousin is out September 29 on dBpm Records 
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THE MARY WALLOPERS 
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The rabble-rousing antics and do-it-yourself spirit of 
THE MARY WALLOPERS have brought a raucous power to 
traditional Irish music not seen since the heyday of The Pogues. Uncut 
ets the Guinness in and hears how they've gone from lockdown 
livestreams to festival favourites, tapping into the political power of 
folk, punk and hip-hop. “We're not preachy,” they tell Tom Pinnock. 
“You don't need to be a miserable cunt, you сап have fun with it.” 


HEthree core members of 
The Mary Wallopers are 
standing atthe barin 
Camden's Dublin Castle, 
surveying the signed 
photos on the wall: there's 
Madness fooling about, 
flanked by an older Suggs, 
and Amy Winehouse on the 
night she got engaged. “Imagine a pub wanting us 
on the wall," says Charles Hendy while they wait 
for their pints of Guinness to settle. 

“One of us would have to die first,” replies his 
brother Andrew. “Bagsy not me.” 

A fatality may not be necessary, the way the 
Wallopers are going. Truth be told, this collective 
from Dundalk, Ireland are in a curious situation, 
steadily gathering fans and acclaim while actively 
seeking neither. Of coutse, it’s their rebellious 
attitude and lack of hunger for stardom that 
makes them sucha powerful, enticing prospect; 
but their forthcoming second album, the riotous, 
swaggering Irish Rock N Roll, will do little to halt 
their rise. “I don’t like fame, I don't think,” says 
Charles, once we've found a table in the pub's 
empty back room. “It’s shit. It's nice when people 
appreciate the music and all, but if you're not 
pissing off some people then you're probably not 
doing anything worthwhile." 

*We went through years of everyone being like, 
‘What are you doing? You're an eejit’,” adds 
Andrew. *Now the exact same people are all like, 
‘Ah Jesus, fair play to you, you're doing great.’ But 
we're just doing this because we need to express 
ourselves — regardless of how many people are 
watching us, we'd still be doing that. You have to 
bea bit mentally ill... which we are." 


Photo by SORCHA FRANCES RYDER 


Ireland has long had its fine purveyors of 
traditional folk - the likes of Lankum, John 
Francis Flynn and Lisa O'Neill are just the most 
recent — but few are as raucous, good-humoured 
and thrillingly ragged as this County Louth crew. 
Playing together in pubs since 2016, they began to 
make a wider impression during the pandemic, 
when they started regular livestreams from a pub 
they built themselves, first in their house and 
then in their shed. Last year, they evolved into a 
seven-piece formed around the central trio of 
Sean McKenna and the Hendy brothers. They’ve 
been regularly converting audiences around 


[е с=с е eee 
“| gravitated 
more to Irish 

music because... 
isin us” 


Europe and America ever since. “Ithink if we're 
having alaugh onstage then that comes across,” 
says McKenna. “Craic is contagious, that’s a fact.” 

“IfLankum are out there in the mists, beyond 
the circle ofthe firelight, the Wallopers are in the 
towns and the bars,” says The Pogues’s Spider 
Stacy, a fan ofthe group. “When I joined them 
onstage in London it was brilliant — it was like 
they were The Pogues, the ferocity and velocity, 
it was areally great experience.” 

Uncut has caught the Wallopers on a rare day 
off, so they’ve suggested drinks at their favourite 


London pub. They were here the previous night, 
they explain, and the craic was so good that they 
forgot to have dinner. They might not be relishing 
the troubles that come with success, but they’re 
clearly thrilled that people appreciate their music. 
They’re excited, too, about their new original 
songs. Three of their own compositions appear on 
the new album, and in customary Wallopers style, 
they tackle inequality, the abuse of power and the 
cruelties of capitalism. 

“Tf you don't do anything, you're part of the 
problem," says Charles, being serious for a rare 
moment. “If you occupy the space of rebellious 
music and you're not outwardly political, then 
you'rea fucking traitor. We're not preachy either — 
you don't need to be a miserable cunt, you can 
havefun with it." 


equidistant between Dublin and Belfast, it 

wasn'tthe norm forthe younger generation to 
beinto traditional ballads. But alongside hip-hop, 
punkand techno, the Wallopers inherited a deep 
love of older Irish music. 

“One of the first people we ever heard singing 
traditional songs was our older sister Charlotte,” 
says Andrew Hendy. “We were young, probably 
three or four. That music was just naturally 
around [in our house]. So when I was 131 just 
started learning ballads flat-out. It wasn’t cool at 
schoolat all. People wanted to sing in American 
and English accents and sing about going down 
the highway or some shit. But I’ve always 
gravitated more towards Irish music because it's 
like... it’s in us.” 

“Tt felt more natural to sing in an English or 
American accent,” adds Charles. “But my 


I N Dundalk, a town of 43,000 people, 
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God, when you start embracing your own accent 
there's something beautiful about it." 

After the Hendys and McKenna were brought 
together through a shared passion for traditional 
material, they discovered it could be put to a 
practical use: namely, solving the age-old 
problem of not having enough money for 
drinking. In a Dundalk pub one evening, they 
proposed that they play some songs in return for 
free drinks, gradually making their way round the 
town's bars doing just that. Soon, one pub – 
McManus's, now closed - suggested they play 
there for money instead, on St Patrick's Day, 2016. 

*We didn't know you were only supposed to play 
for a couple of hours,” says Charles, “so we started 
at two in the afternoon and didn’t stop 'til two in 
the morning. We roared over people. We didn’t 
repeat any songs — we know alot - and we'd be 
dipping into other genres too, punk songs and 
dancehall stuff, Chaka Demus & Pliers!” 

"They've definitely got an insane amount of 
songs in their heads, which is maybe a bit rare,” 
says producer and musician David Noonan, a 
long-time friend ofthe band. “I think they were 
hosting a stage at the Fleadh one year, and they 
basically played for three days and probably 
managed not to repeat anything." 

Fast forward a few years. The Mary Wallopers – 
named from a boat that was, they later learned, 
itselftitled after a sex worker – had built up a 
following in Ireland, released their debut EP and 
were regularly heading down to Dublin to play 
with thelikes of Lankum. Covid puta stop to this, 
butanew opportunity arose: with gigs cancelled, 
they built their own bar at home and began to 
stream epic live sessions online. This brought the 
group even more notice — and crucially secured 
theirindependence. 

*We believe music should bea trade," says 
Charles of their can-do attitude. "There's nothing 
special about it. We're like plumbers, we provide a 
service and people pay for it. Ifthe service is good, 
a lot of people pay for it. When I was working ona 
building site one day, I had a big epiphany: і т 
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going to be building a house, it 
should be my fucking house." 

“At the factory I used to work 
in,” says McKenna, “no-one 
could afford the things they 
made 100 of every week. 
That’s why conspiracy theories 
start: people can’t fathom the 
fact they’re being ripped off, 
that the product of their labour 
is being stolen every single 
day. It’s like, ‘Oh no, it must be 
the aliens...” 

In their performances, 
the Wallopers respected the 
material but like the best 
folk interpreters weren't 
afraid to changeit. So the 
debut’s “Frost Is All Over”, 
forinstance, gained an 
extra verse about landlords 
- naturally, some of the 
band’s least favourite people 
– while “The Blarney Stone", 


“Musicshouldbe 
atrade. We. 
providea service 
and people рау” 


finally recorded for the new LP, 

getsa bawdy new lineinvolving 

kissing a character “оп the 

fanny”. What they're into, 

as McKenna puts it, is 

“progressive traditionalism”. 
“Tlove - love! - the 

traditional music," says 


Andrew. "But we also hate 

itin a way, because you 

don’t want to ‘preserve’ the 
songs, you want to fucking 
keep moving forward and 
keep developing.” 

These livestreams brought 
a major international record 
label calling, but the 
Wallopers turned them 
down after a few meetings. 
In one such call, they were 
asked to make a list of their 
‘goals’, which the Wallopers 
still find hilarious. 

“We said that each of us 
wanted to buy a house,” says 
Charles, the whole groupin 
stitches, *and we wanted a song 
ona Grand Theft Auto game. 
They werelike, "What the 

fuck?" They kept saying, ‘We 
need to get you out to LA...’ 
Maybe don't mention the label, 
though, because they might 
offer us a load of money in the future, which 
would be grand..." 

Instead the Wallopers have continued to go it 
alone, releasing music on their own label BC 
Records - it stands, they say, for ‘Big Cock’ - and 
even tour-managing themselves. “We're the 
masters of our own destiny now,” says Charles, 
“and no money is worth that.” 

“There’s nothing remotely tame about them,” 
reckons Spider Stacy, “just 
as there wasn’t with The 
Dubliners or the Clancy 
Brothers — when you got 
down to it, there was a real 

wildness and a savagery. 
With all these fantastic folk 
acts, Ireland is in the middle 
of this great explosion of 
talent and creativity.” 


МГ | | THE MARY WALLOPERS 
ORGET the traditional ballads; the group’s CONCOCTION Even the poorest villages still have this huge, 


biggest influence is in facta Dundalk native, imposing building where the priests sit on fucking 

Jinx Lennon. A DIY cottage industry, poet | Тһе story behindthe marble chairs or cushions and the people sit on 
and underground cult hero, he's been releasing his | Wallope rs si gnatu re wooden benches." 
own punk/folk albums for the last 20-odd years and | ішпе “Cod Liver O il & The Оп Irish Rock'n'Roll, the group have continued 
provided something ofa template for the Wallopers. Oran ge Ju ice" to experimentin the studio, weaving samples into 
Especially now that they're increasingly weaving their sound and processing the drone of Uilleann 
theirown materialinto their records. БЕРЕ HER DY lt wasa hymn pipes through pedals. Much of this is down to 

“As far as heroes oridols go, I’ve never been as оца! paly caled Е n Маш David Noonan of Dundalk post-rockers Just 
‚ 50, HadALittle Baby”, and then р 

excited to meet anyone as Jinx Lennon,” says Ithink Joni Mitchell or Joan Baez, Mustard, who produced the album at Black 
Charles. *He's prolific as fuck. Of course, there's maybe some other people, started Mountain Studios in nearby Jenkinstown. 
The Pogues and The Dubliners and the Clancy doing it. So in the folk clubs in England “We had a bit of sampling on the first album, but 
Brothers, alot of punk, alot of hip-hop, but at the and Edinburgh, and I'm sure Ireland as I’m more interested in it than ever, because in folk 


well, alot of people would perform it 
constantly. It was kind of a standard. 
But these two lads, Ron Clark and Carl 


music, you don't get things sampled," explains 
Charles Hendy. “Ви it's a fucking unbelievable 


core ofit, it’s the DIY attitude more than the sound." 
“T think the original songs are probably the most 


exciting thing about the album,” says Andrew, MacDougall, wrote it because they thing, as a way to discover older music or discover 
before his brother adds: “It’s hard to write on the were atasession in Edinburgh, and new music. If you listen to hip-hop, you hear the 
road, writing about eating a fucking cheese and people kept singing [piously] "Virgin samples and you go and look for the originals – 
onion sandwich and putting crisps in it so that it Mary had alittle baby/Glory hallelujah”, ‘Oh, it’s Isaac Hayes’ “Walk On Ву”. 


so they wrote a song about ‘Hairy 


Mary’, who's acharacter in Scotland Theearliest form of sampling is probably 


has more sustenance... You just don't have any 


time off while you're on tour — you fucking wake like Molly Malone in Ireland. So they just people learning folk songs and slightly changing 
up, if you've got a room to yourself you havea wrote it about immaculate conception the words,” says Andrew. “These songs have 
wank and if you're sharing a room with your of adifferent kind. It's a fucking lasted for hundreds of years by being changed.” 
brother you havea wank...” amazing song andavery strange Despite the sonic tinkering, it was important to 
Despite their jokes, their own material is as melody. Actually, Hamish Imlach, who the group that they retain their onstage energy in 


made the song popular, his albums are 
fucking amazing. It's notstandard folk. 
He doesthis Lead Belly song called 


the studio, so takes were kept to a minimum and 
performed almost entirely live in the large space. 


moving and deep as the traditionals they 
interpret. Andrew Hendy's *Gates Of Heaven" 


closes the album, and finds the Wallopers singing | “Jean Harlow (Died The Other Day)”, “Ihave very little patience for recording, so I 
about the crimes of the Catholic Church in Ireland andthe way ће plays itis fucking mad didn’t want to do more than one take," says 
—in their view, no institution or power has caused — the chorus goes ‘Jean Harlow died Charles. “There’s no point worrying about it 
such harm to the country and its people. the other day”, and then there’s this anyway, because the songs will change live.” 


“Twas reading this book called Republic Of ا‎ ee es Np “Гуе seen them live a lot of times,” explains 


Shame: How Ireland Punished Fallen Women’ And па L г'аһауе!оуейтоһҺауевеви Noonan. *Whether it's just the three of them 
Their Children, written by Caelainn Hogan," says Hamish Imlach playing pubs or the full seven-piece band, it's 
Andrew Hendy. “I stopped and wrote this song playliveas the energy that’s engaging for me. 5о definitely 


halfway through it, because on every page I was limagine wanted to make sure you can hear the energy 
just overwhelmed by another list of horrible, he wasan intheband and, like, the air between the 
heinous crimes. At the base of every religion is incredibly musicians. I wanted [the listener] to get the 
| entertaining ; VEN f А 

psychopathic men who want о tell women what performer. feeling that it's live and happening, not justa flat 
to do and abuse kids." Heloved the and dialled-in, perfect performance." 

“Ifyou look at any country,” says McKenna, craic, you “Wexford” is an important track on the record, 
*what's the biggest building in any little village? know? and not just for its use of a processed sample of 


CHEUSUPETESES м = —=x Cod-like | theoriginal writer, Pecker Dunne. It's a traveller's 
(I-r):AndrewHendy, : of рыз song, and today it serves to highlight one ofthe 
Charles Hendy nd TUS uM : 1 mostunpleasant sides of 21st-century Ireland. 

| š | Thisisa country, they explain, where pubs will 
putup “members clubs' signs purely so they can 
deny travellers entry. 

*Most ofour traditional Irish music was 
preserved by them," explains Andrew, “but if 
there's a traveller funeralin Dundalk today, then 
allthe shops lock their doors." 

"Travellers are the most discriminated-against 
community in Ireland," reckons Charles. "A lot 
of people in Ireland would say, ‘Oh, don't be 
being racist [against people of colour]', but they 
hate travellers." 

*Racismis alive and well," says McKenna, sadly. 


COUR YouTube for Wallopers material, and 

you might come across a few TPM videos. 

Short for Tax Payers' Money, this wasa 
politicalrap group that the Hendys fronted, with 
production and occasional beats from David 
Noonan. It's funny stuff, but like much ofthe 
Wallopers' music, it's driven by a serious anger 
aboutthe state ofthe world - for instance, 
Ireland's tax rates and the submissive attitude 
towards the giant multinationals who, as Andrew 
puts it, are “the new colonisers". 

“Ireland has the highest GDP in Europe and Ж» 
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THE MARY WALLOPERS 


one of the highest in the 
world,” says Sean McKenna. 
“But that doesn’t represent 
what people earn, it’s 

just because of the 

tech companies.” 

“It’s fucking disgusting,” 
adds Charles. “They should У 
be made to pay if they want 
to exist, and then should they even exist in the 
first place? You don’t become a billionaire by 
being sound, end of story. Did you hear about the 
guy who’s trying to reverse his ageing?!” 

“In school, you'd be in business class or 
whatever and they'd have a section on Bill Gates 
anda section on Richard Branson,” recalls 
Andrew. “It’s like, why are you teaching that these 
people аге great? Because they're fucking cunts. If 
you'rea billionaire you should be shot, it's the 
most clean-cut thing ever, like, billionaires 
should be murdered.” 

Though the group are joking – to an extent, 
anyway — The Mary Wallopers are not afraid to 
take direct action either. When a notable 
conspiracy theorist came to Dundalk a couple of 
years ago, the Hendys staged a counter-protest, an 
action that still garners them online abuse. Their 
participation in the unveiling ofa Belfast mural 
sparked yet more unwelcome attention last year. 

“We got in shit for doing this thing with 
[Belfast rap group] Kneecap, where they revealed 
a mural of a [RUC] cop car on fire,” says Charles. 
“We played a session at that, we got some 
loyalists messaging us saying ‘You need to watch 
it... We don’t give a shit. It’s more funny than 
anything. But if we say ‘Fuck the Brits’, of course 
we mean the British government. We’re not racist 
— ме have more in common with people in the UK 
than we do any other country in the world. It’s 
an issue about capitalism and we're not in the 
oppression Olympics - it’s rich versus poor at 
the end of the day.” 

The traditional songs they perform are still 
relevant, much to the band’s dismay. For instance, 


"In Europe they think 
we'reunicorns":The 
Mary Wallopers play 
Bergenfest, Norway, 
June 15,2023 
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Trish Rock N Roll’s “Rich Man 
And The Poor Man”, they 
explain, dates from 400 or 
500 years ago, but could 
have been written about 
today’s inequality. 

“Ideas about things like 
socialism have suddenly 
become much more relevant 

again,” says Spider Stacy. “It becomes much more 
necessary that something is done, because you 
have to recognise the systematic inequality of 
everything. These old songs have lost absolutely 
none of their power, because they deal with the 
immediacy of the human experience and the 
shitty deal a lot of people have in life.” 


“We got loyalists 
telling us, ‘Watch 
it? Wecouldn't 
giveashit” 


“More originals, that’s what we’re interested in,” 
says Andrew. “It’s all continuing the tradition. 
We're still developing the sound of the band.” 

“We want to take it more experimental,” adds 
Charles. “Our drummer is unbelievable, he’s a 
garage rock drummer, so we want to do stuff 
that’s a bit more rock’n’roll.” 

It'd be wise to be prepared, then, for The Mary 
Wallopers to come out with some heavy stuffin 
the future, judging by how blown away they were 
by Iggy Pop ata recent festival. “We were the only 
band allowed up on the stage to see him,” says 
Charles. “It was great to go and see somebody 
who's old as fuck but is rock’n’roll as fuck! He was 
dropping on his back and all this shit, it was great 
to see a rock legend actually still be raw." 


EFORE our afternoon session in Camden, 

Uncut caught the Wallopers at Yorkshire’s 

Deer Shed festival. The tent was empty as 
they soundchecked, with most festivalgoers 
relaxing in chairs by the main stage or with their 
kids in the extensive activities fields. It didn’t, it’s 
fair to say, promise the kind of raucous crowd the 
Wallopers are now used to. 

“This might be the quietest gig we've donein a 
while," Andrew Hendy laughed before their 
performance, and yet as soon as they took to the 
stagethetent was packed. This seems to bethe 
Wallopers way, and it's not just in the UK and 
Ireland that they have a special effect on crowds. 

*We played the Guinness Irish festivalin 
Switzerland, allthese people dressed as Vikings 
were sitting on the floor pretending to row as we 
played," says Charles, finding a video on his phone 
as the group crack up. "We've never laughed so 
much during a gig. The absolute fucking state of 
them. It would be cultural appropriation ifit was 
our culture, but it's not. The English think we're all 
stupid Paddies, but in Europe they think we're 
fucking unicorns or something, that the Irish livein 
the hills and have hairy feet... well, Sean does...” 

“Your mother does,” counters McKenna. 

Their year is completely booked up, with British, 
American and European dates looming. 

“We can't keep up ourselves," says Andrew. 
*We've accepted that we're just constantly going 
to be on the move. This is life now." 

His brother has another idea, though. 

“We're gonna be like Elvis in his last days,” 
says Charles. “We're gonna build a huge 
stadium in Dundalk, and if you want to come 
see The Mary Wallopers, well, you just have to 
come to Dundalk. If you're struggling to make 
ends meet, you're fucking one of us. If you're 
looking into reversing ageing, you are not one 
of our people." 

“In 200 years,” says Andrew, “you're still going 
tobeacunt." © 
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Crime & The = 
City Solution 


RIME & The City Solution were already almost a decade old 
and on their third lineup by the time they recorded their debut 
EP “The Dangling Man” in 1985. Formed by Simon Bonney 
in Sydney in 1977, they'd reformed the following year in 
Melbourne and were then resuscitated in London by 
Bonney, accompanied by members of The Birthday Party. 
Consequently viewed as a Cave-adjacent outfit, nevertheless Crime & 
The City Solution forged their own identity – partly through Bonney’s 
unconventional approach to vocals and partly through a memorable 
appearancein Wim Wenders' film Wings Of Desire. The band recorded 
one album іп London before moving to Berlin where they recorded 
three powerful records with yet another lineup that included Bonney, 
Einstürzende Neubauten's Alex Hacke, Bad Seed Mick Harvey and 


Bonney's wife Bronwyn Adams. 


After leaving Berlin for America, Bonney reformed Crime in Detroit in 
2012 with Hacke, Jim White and David Eugene Edwards. The latest Crime 
album, The Killer, was recorded back in Berlin by yet another iteration 
ofthis evolving ensemble. *When I accept life on its own terms, Iam happy," 
says Bonney. “Some people have the willpower to mould the world in their 
image, but I write about what's it like to be powerless, to accept that 
powerlessness and turn it into a positive." PETER WATTS 


“JUST SOUTH OF 
HEAVEN" EP 


MUTE, 1985 


SIMON 
BONNEY: We 
were originally 
from Sydney 
but we were 
outcasts there. 
There was more 
ofascenein Melbourne with The 
Boys Next Door. When we got to 
Melbourne we didn’t last long as 
Iwas іп а pretty chaotic state. 
BRONWYN ADAMS: Simon and 

I got together in Melbourne when 
we were 17. We were fending for 
ourselves and desperately poor. We 
have experienced grinding poverty 
and being high on the hop. In 1984, 
Simon did a demo with Mick 
[Harvey] in Australia and it sounded 
great. Our friends pooled money for 
us to record in London. I'd been to 
school with Rowland, who came on 
board because he was at a loose end. 
HARRY HOWARD: Simon was 
thislegendary talent who had 

never been captured in any way. 
Heremains an unknown quantity 
to this day. Mick, Row and I had all 
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played with The Birthday Party. 
Simon never felt comfortable 
being compared to Nick but it 

was screamingly obvious — we 
were denying reality to think 
comparisons wouldn’t be made! 
But we did sound quite different 
and despite everything we were 
artistically idealistic and wanted 
to express our own thing, possibly 
too much. The first EP, “The 
Dangling Man”, was a bit raw. For 
“Just South Of Heaven” we tried to 
make amore elegant record and it 
worked quite well. 

BONNEY: | think of this period as 
talented people who never quite 
connected. Row’s guitar was quite 
loud, so I was competing with that. 
It’s arecord of musical conflict — and 
itshows. 


ROOM OF LIGHTS 
MUTE, 1986 


HOWARD: І 
put everything 
[had into it, 
while Rowland 
wasa bit 
sceptical. 

Ш Rowland had 


. 


4 
The"London 
lineup": (I-r) Epic 
Soundtracks, 
HarryHoward, 
SimonBonney, 
RowlandSHoward 
andMickHarvey 


veryparticulartastes and 
ifhe was uncomfortable 
with something it didn't 
sit well. This was a very 
creative record because 
ofall that tension. Mick 
[Harvey] and Simon 

were interested in 

being less aggressive, 
whereas we wanted the 
band to be much more 
extreme. Simon had this 
yearning thing going on. He 

has a unique way of seeing 

the world and his creative ideas 

are atypical. Healsohasa 

sense of style and is а handsome 
fellow. But he’s a mystery I 

never unravelled. 

BONNEY: “Six Bells Chime” was 
the best thing that version of Crime 
did by acountry mile. It took on new 
meaning when it was included in 
Wings Of Desire. We moved to Berlin 
and got drawn into the city’s 
counterculture. Wim was very 
enthusiastic and decided to put 
usin the film. That helped me 
understand how song and film 
worked together and moved me 
towards longer narratives. I began 
to see songs as sonic films and that 
became the form of later albums. I 
see the performance in the film asa 
separate piece of art and it hada 
different purpose and identity. Time 
and place are very important to me 
interms of what art means. You can't 
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take them out ofthe context 
in which they are created. 


50 a J 
SHINE 


MUTE, 1988 


TF 


BONNEY: It was such a pleasure 

to work with Alex. There was 
nothing I could do that would 
throw him. It was great that we had 
one of the world's greatest multi- 
instrumentalists in the form of Mick 
Harvey to corral the chaos. Mick 
works incredibly well around chaos, 
hecan control and focus it, and the 
two really played off each other. It 
waslike everything we'd been 
trying to do was finally coming 
together. The original Sydney 


version of Crime and the Berlin 
version had quite a lot in common – 
we really didn't have much in the 
way of rules or a clear idea of verse 
and chorus or other constraints. 
Songs grew out ofjamming rather 
than having ariff. Mick had always 
been open toletting the song evolve 
butitonly really happened when we 
came to Berlin and stopped trying to 
conform. Hacke was very much a 
freeform experimentalist and that 
was very liberating. 

MICK HARVEY: The Howard 
brothers lineup wasn't the right 
chemistry. Some good thing 
happened but it didn't take offuntil 
we got to Berlin. Alex and I work 

in different ways but it was very 
complementary. Because of the 
way Simon works, his input and 
responses to what happens very 
much dictates the atmosphere. 
There are technical limits to his 
knowledge, so you have to work 
with his musical instincts and 
engage with the atmosphere 

of what he was doing. There wasn’t 
so much understanding towards 
that in the earlier version of the 
band. The Berlin lineup really did 
gel and that was evident on Shine, 
with the different components firing 
off each other and making very 
interesting things out of some basic 
three-chord ideas to create 
something quite majestic. It helped 
having Bronwyn in to play violin. I 


The"Berlinlineup": 


-r)Alexander 


Hacke, MickHarvey, 
BronwynAdams, 


<= " 
T SimonBonney 


сап see why Simon feels it's the best 
album. There was much more 
acknowledgment of Simon's role 
and how to work with him – respect 
at what he was giving in terms of 
atmospheric information. 


CRIME & THE CITY 
SOLUTION 
THE BRIDE SHIP 
MUTE, 1989 
Ceme +E cry somo, ADAMS: 
Simon didn’t 
feel he found 
his true voice 
until Berlin. 
тне ватре зні Themusicwas 
great but it was 


fairly full and he found it hard to find 
aplace. My own role had grown asI 
grew in confidence. Australia was 
very misogynistic, and in London 
Ididn'thavethe confidence to 
become a musician. I'd been on tour 
with the band, I painted the covers, I 
co-wrote lyrics and gave conceptual 
guidance to Simon. But I lacked 
confidence. In Berlin, Mick said I 
should join the band. GraduallyI 
learnt and improved. I had good 
ideas, I was strong melodically and 
harmonically and came up with 
catchy motifs. By the second record 


Iknew what I was doing. 


ThomasSternand 


BONNEY: I always think of The 
Bride Ship as a weird transitional 
record as І don’t think we captured 
some ofthe songs as well as when 
they were played live. The Bride Ship 
was really a further evolution of 
thelong narrative, so you wouldn't 
have got Paradise Discotheque 
without “Тһе Bride Ship" trilogy. To 
understand that you need to go back 
to my roots – the most important 
songs for me were “The End", “Sister 
Ray" and "Street Hassle". But this 
was a sophomore and they are 
always hard. I found that later when 
I did Everyman, my second solo 
record. There is joy and excitement 
in the first one, whichis almost a 
surprise, and then you have to try 
and do it again. 


CRIME & THE CITY 
SOLUTION 
PARADISE 
DISCOTHEQUE 


MUTE, 1990 


HARVEY: The 
albums are 
very even, but 
I feel Paradise 
Discotheque 

is the best. 
There’s some 


- 
~ 


amazing stuff on The Bride Ship, 
mainly the three-part piece, and 
on Paradise Discotheque I loved 
“The Last Dictator”, where there 
are some very interesting things 
going on. Simon has great 
musicality and he can play guitar 
abit, but his timing — well, he 
doesn't always know where the 
beatis. Heis hearing something 
different to what normal people 
hear and I found that an interesting 
starting point. As the drummer 
Icould help things along, but 
everybody in that band understood 
what was required. 

BONNEY: Mick was likea 
conductor. It's asign of his great 
musicianship that he could 

predict when I would start to 

sing out oftime. He could follow 
those eccentricities and tell the 
other members ofthe band. 

There was a building oftrust. That 
band could absorb anything you 
gave them and find something 
interesting to do. I was now living 
in Vienna and Alex sent me some 
music. Being nota very technical 
person, I didn't work the tape 
properly and "The Last Dictator" 
became this completely chaotic 
thing. Alex wasn't thrown. He was 
abig believerin the magic ofthe 
moment and happenstance. He 
understood songs are like children, 
you bring them alive and then let 
them freeinto the world. >» 
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The"Detroitlineu 
(I-r)Matthew Smith 
BronwynAdams, 
Alexander Hacke, 
SimonBonney, Jim 
White,Daniellede 
Picciotto, David 
EugeneEdwards 
andTroyGregory 


SIMON BONNEY 
FOREVER 


MUTE, 1992 


BONNEY: 
When I moved 
to America 
Ibecame 
interested 
in country 
Й music. 
Country musicians might not have 
considered mea country musician 
but that wasn’t the point. I wanted to 
study and write about the American 
Dream and it seemed to me natural 
that if you are writing about the 
American Dream you do it with 
country music. Bronwyn was 
pregnant and we drove across 
America in an ancient Volvo. When 
you travel with a band you are in a 
bubble. You talk to people who like 
theband, people whorun the club 
and people who work in the hotel. 
When you drive across America with 
children and a pregnant wife, you 
will meet a lot of people and they will 
share a lot about themselves. That 
makes for a completely different 
experience and affected how I write. 
Writing is very important о me. I 
grew up with Lou Reed and J always 
took him as capturing how people 
were, observational with no 
judgement. He was stating what 
happened, a fly on the wall. I find 
you learn much more about how 
people see the world if you don’t 
superimpose your views or 
challenge what they think. If you 
walk into a truck stop as five punks, 
you might as well not be there — 
nobody is going to talk to you. But 
then I becamea truck driver and was 
able to enter the inner sanctum of 
the truck-driving world, well that’s a 
whole different world. That was true 
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Americana. It gave me insights and 
experiences Га never have had and 
it all went on to those solo records. 


CRIME & THE CITY 
SOLUTION 
THE ADVERSARY 


MUTE, 1993 


HARVEY: We 
had that one 
song, “The 


Until The End 
Of The World] 
and put it together with some live 
recordings. I talked to some of 
Simon’s current band and they said 
they use this record as a reference 
for how to play the songs live. It was 
amorerecognisable approach than 
thestudio albums. 

BONNEY: Crime was a live band in 


the same way that Can is alive band. 


You didn't know what you were 
going to get. That's something 
people strive for now, this idea that 
every live performance should be 
unique, but we did it by accident. 


That was captured on the live record. 


It was recorded on the last tour and 
the band was really good, we really 
understood each other. This was 
recorded at CBGBs, which felt fitting 
as Television and the Voidoids were 
sucha big influence. Why did the 


group end? It was probably me. I 
wanted to lead a different lifestyle 
and that took me to Vienna and then 
Los Angeles. Onething about music 
isthatIneed location, time and a 
backstory. My natural inclination is 
to move, soI moved to LA and Mick 
said the band was now split across 
multiple countries and it wasn't 
really tenable. It was a shame, it 
would have been interesting to see 
whatanother record would have 
sounded like. 


CRIME & THE CITY 
SOLUTION 
AMERICAN TWILIGHT 


MUTE, 2012 


BONNEY: 
Making this 
record was 
stressful buta 
lot of fun. Ра 
been doing 

| ~ othersorts of 
work, so to just play music was a real 
release. It's unfortunate it broke up 
so quickly, but the recording was 
enjoyable. The biggest change from 
the previous recordings was that I 
had developed a rudimentary 
understanding of steady beats. I had 
worked asa film tech in LA and 
worked with every single rap song 
known to mankind. Listening every 


—=——-———————————- ڪڪ 
"I spenta lot of time‏ 
trying to find one thing‏ 
І could believe іп”‏ 
SIMON BONNEY‏ 


day to Dr Dre, Ice T, Eminem and 
Snoop Dog was like a musical 
education for me. 

JIM WHITE: The first drumkit I ever 
bought in Melbourne, I found out 
later was an old Crime & The City 
Solution drumkit. I met Matthew 
Smith [The Volebeats] and Troy 
Gregory [Dirtbombs] in Detroit in the 
late 1990s and they asked me to play 
with Simon on some recordings – a 
solo album that didn't get released 
[tracks appeared on 2019's Past, 
Present And Future]. Years later, Iwas 
asked by Matt and Troy to play on the 
new Crime album with Alex [Hacke] 
and David Eugene Edwards [16 
Horsepower]. It felt like a moment, 
butit also feltlike a band — probably 
more ofa classic rock band than most 
thingsIdo.Iliked *My Love Takes Me 
There" and *Goddess", with that 
great riff by David. I didn't know 
what to make of Simon but he got 
the people together and got a record 
made, and it's a good record. That's 
a pretty successful transaction. 


CRIME & THE CITY 
SOLUTION 
THEKILLER 


MUTE, 2023 


BONNEY: It's 
arecord about 
loss offaith 
more than 
anything else. 
Ispentalotof 
timetrying to 
find one thingIcould believe in. 
Whatthis record is about - and 

the sense of liberation it provides – 
is my realisation that one thing 
doesn’t exist, at least for me. 

That liberation comes from the 
acceptance there is no one big 

thing. On “Brave-Hearted Woman", 
Bronwyn represents the chaos of 
uncertainty. You can appreciate the 
energy and the creativity but if you 
try to control it, it becomes conflict. 
ADAMS: It was all recorded in Berlin 
inonestudio with Martin Fiedler, 
who moved to Berlin many years ago 
after he heard Crime. He's a genius 
producer and it was wonderful to be 
backin Berlin. It's about the state of 
the world, the warin Ukraine and 
Simon's workin Papua New Guinea. 
Though the album is intense 
emotionally, it’s beautiful, sonically 
rich and layered and deep, and it will 
keep giving and revealing more with 
each listen. It's also about getting 
old. We have had very adventurous 
lives. It's not been easy. But our life 
has been rich, deep and inspired. We 
have been together for 44 years and 
we ате still passionately in love. © 


The Killer is released by Mute 
on October 20 
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PHAROAH SANDERS 


“Powers 


A prodigy of Sun Ra and John Coltrane, 


a transcendent new sound. 


merged jazz and spiritualism to forge 
ith Pharoah’s ground-breaking, 
self-titled 1977 album reissued this month, Jo 


; explores 


its creator's master plan. “There was always a touch of the 
Biblical prophet about Pharoah," reveals one eyewitness. 
"The spirit seemed to radiate through every note he played.” 


Photo by JOHN VAN HASSELT 


T'Sawarm day in September 1976 and Pharoah 
Sanders is in a small studio near New York City, 
recording his first album in three long years. 
But the saxophonist who made his name as 
John Coltrane’s wingman in the 1960s is not 
playing the Afrocentric astral jazz that he’s 
been associated with for the last decade — 
ecstatic, multiphonic blasts over an orchestra 
of horns, bells and African percussion. Instead 
heasks his guitarist to play a two-chord riffon 
a heavily FX-laden electric guitar and starts to 
improvise, the two accompanied only bya double bass anda 
harmonium. It is a serene, meditative, ambient piece – out- 
there but utterly accessible — quite unlike anything Pharoah 
has played before. 

“He was playing mantras,” says Pharoah’s guitarist Tisziji 
Mufioz. *He wasn't playing jazz, he was playing ancient folk 
melodies. They seemed designed to put you in a deeper trance 
state. It was about accessing a level of mediumship, of super 
consciousness, or inner intelligence, a psychic side of you. He 
was channelling some very deep stuff." 

Thealbum he made, called Pharoah, released in 1977 
ona tiny New York indie label, went largely ignored at 
the time, and isn't even listed in some discographies. Initially 
Sanders himself hated the album and the band never played 
togetheragain – the organ player on the session, Clifton 
“Jiggs” Chase, quit jazz altogether and ended up co-writing 


and producing hip-hop singles for the Sugar Hill label. 

Butthe mystique around this obscure album grew. Four 
decades on, shortly before his death, Sanders was talking of it 
as his lost classic, and preparing a tour to celebrate its reissue 
on Luaka Bop. “I think it’s an album that shows the beauty of 
simplicity," says Bedria Sanders, Pharoah's wife throughout 
the 19705, who also plays harmonium on the album. 

“At the time, Pharoah wanted to record something more 
ambitious, with a bigger budget, and was disappointed with 
what he ended up with. But, on reflection, you can see that 
working with limited resources can create something even 
more compelling.” 

For Bedria, the album’s sunny, hypnotic feel fits in with the 
spirituality that Pharoah Sanders was exploring. “The first 
time I saw Pharoah, I could see this aura around him,” she 
says. “I know this sounds ridiculous, but it's true. There was 
this bright purple and blue aura that physically enveloped him, 
likeahalo. There was always a touch ofthe Biblical prophet 
about Pharoah. That spirit seemed to radiate through every 
note he played." 

*Pharoah wasa truly humble, gentle spirit," says Lonnie 
Liston Smith, who played piano on many Sanders albums. 
“Asa musician, he could be terrifying – he was powerful and 
scary. He could literally blow musicians off the bandstand 
with the sheer power ofhis playing. But he was a gentle soul 
who held his power in reserve. That's such an amazing 
combination to have." T 


Pharaohplays: 
Sandersonstage 
atNewMorning, 
Paris,1986 
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esset maf 
PHAROAH SANDERS 


ERRELL Lee Sanders 

was born in October 1940 

in Little Rock, Arkansas. 
He played saxophone at high 
school and clarinet at his local 
church; by thetime he was 
16, he was playing local bars 
and accompanying visiting 
R&B artists. After moving to 
California to study art and 
music at Oakland City College, 
hestarted sitting in with jazz 
musicians in San Francisco 
nightclubs. 

In1962, he hitchhiked to New 
York with his tenor sax, dreaming 
of making it on the city’s jazz 
scene. *He used to tell me about 


—— » "Weusedtobounce 
living in poverty for months, says a НЕШ 
Liston Smith. *Sleeping in (toptobottom): 

i Sandersin 1968; 
doorways, stairwells and Lonnie Liston Smith; 
homeless shelters. He used to Sun Ra; Gary Bartz; 


donate blood for five dollars and John Coltrane 
then live on a slice of 

15-cent pizza а day." His 

odd jobs included work as 
ashort-order chefat the 
Playhouse Café, where he 
came into contact with 
thebandleader Sun Ra, 
playing in a jam session in 
the room above the café. 
“Sun Ra had just relocated 
to New York,” says Liston 
Smith. “He found out that 
this guy they called ‘Little 
Rock’ was a musician 

and let him stay in his 
apartment, sleeping upright 
onanarmchair. Sun Ra gave 
hima pairofgreen trousers 
with yellow stripes, which 
Pharoah hated, but had 


to wear cos he had 
nothing else!" 

Changing his name from was 14 years older than Sanders, butit | tissues on the walland try to stop the tissue 
Farrell to Pharoah, he appears that they were influencing from falling simply by blowing on it, using 
joined Sun Ва” Arkestrain each other. “Pharoah is always trying circular breathing!” 

1964. The alto saxophonist to reach out to truth,” said Sanders remained in Coltrane’s band until 
Gary Bartz remembers Coltrane in the liner notes Trane’s death in 1967. He continued to record for 
meeting Sanders ata jam session in to Live At The Village the Impulse! label – a deal agreed at the behest of 
Bleecker Street around this time. Vanguard Again! *He's Coltrane — as well as playing with Coltrane's 
“Tloved the way he played – he was trying to allow his spiritual widow, Alice. In the absence ofhis old mentor, 
playingin the upper register ofthe selfto be his guide.” Sanders took on Coltrane’s spiritual mantle, 
tenor sax, creating double notes by Bartz remembers pioneering a brand of astral jazz on albums like 
overblowing, using overtones and | _ practising intensely with Tauhid, Karma and Thembi. 

unusual fingering. I had never seen M | 2 Sanders. “We used to 

anyone play with such intensity and \ Т) "d bounce ideas off each UT by the п19-'705 his career was on the 
originality before." other. Га ask him how he slide. For those jazz musicians unwilling 

These wilder qualities attracted the V 7 gota certain high note to move into funk, jazz-rock or fusion, 
attention of John Coltrane. Trane and and he’d show me the there seemed fewer ways to make a viable living. 
Sanders had already meta few years fingering.” Bartzalso “The whole scene seemed to come to an end 
earlier in San Francisco, spending remembers how Pharoah around 1972, when the trumpeter Lee Morgan 
an afternoon trying out saxophone taught him the trick of was shot dead at Slugs’ club in the East Village,” 
mouthpieces in various pawnshops circular breathing - being says Lonnie Liston Smith. *That place had been 
and music stores. Now, in New York, able to blow endlessly by the creative centre for jazz for a decade. Actors 
Coltrane invited Pharoah to be part inhaling through your nose worked behind the bar, musicians hung out, 
of the fearsome horn section on the while blowing gulps of air contacts were made. It's where I first met 
freeimprov masterpiece Ascension trapped in your mouth. Pharoah in the mid-'60s. When Slugs' shut 
and eventually join what turned out *Pharoah explained how he down the whole New York jazz scene seemed 
tobe Trane's final group. Coltrane and Coltrane used to put to disappear." 
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Yale Evelev agrees. He is now with Luaka Вор 
records, but in the mid-1970s he was working for 
New Music Distribution Service, a non-profit set 
up by Carla Bley in 1972 to distribute music made 
by leftfield independent jazz and avant garde 
labels. “In the early 70s, major labels started 
shutting down their jazz departments, like 
Impulse! and Blue Note,” says Evelev. “Тһе few 
indielabels that were recording jazz, like ESP, or 
ECM, ог a Swiss label called HatHut, had no 
promotional muscle. You had all these jazz 
legends in New York — Pharoah Sanders, 

Chico Freeman, David 


Liston Smith. “Miles was encouraging us all to 
put our instruments through effects pedals; 
Pharoah didn’t need that. He was aone-man 
effects pedal!” 

Instead of backbeats and electronics, Pharoah 
moved in the opposite direction. “He wanted 
music that you could meditate to,” says Bedria. 
“He wanted to make music witha spiritual edge.” 


FTER years of working with top pianists, 
including Liston Smith, John Hicks and 
Joe Bonner, Sanders wanted to anchor 


his band around a guitarist. 


Murray — but no one was He found what he wanted 
recording them.” “ ө іп Tisziji Muñoz, ап army 
Sandershimselfwasata Н е Was li ke veteran from Brooklyn. 
low ebb. *Other jazz “Sometime in 1974, I was 
musicians were making a a one-man playing a lunch date with 


decent living on the festival 
circuit in Europe,” says 
Bedria. “But Pharoah didn’t 
get invited to many of those 
dates. I don’t think he 
played in England until the 
gos.” In 1973 he recorded 
his last batch of albums for 
Impulse! shortly before the 
label stopped recording new jazz. Writing in the 
NME, Brian Case was withering about them. 
“Increasingly the energy has drained out,” he 
wrote, “leaving a sort of Eastern veil.” 

Yet it was exactly this “Eastern veil” that 
Sanders was keen to explore. His former 
associates, like Bartz and Liston Smith, 
were following Miles Davis in going electric 
and adopting elements of rock and funk. 
“Pharoah seemed reluctant to do that,” says 


effects peda 


a double bassist called 
Calvin Hill, who had 
worked with [Coltrane’s 
pianist] McCoy Tyner and 
Pharoah,” says Muñoz. 
“Calvin heard me play and 
said, ‘Man, you gotta meet 
Pharoah Sanders, he’d 
really dig your playing.’ So 
Calvin took me to the Village Vanguard, where 
Pharoah was doing a residency. I hadn’t heard of 
Pharoah Sanders and hadn’t even heard of the 
Village Vanguard, that’s how ignorant I was! 
Pharoah took me to a piano, played a chord 
pattern, asked me і 1 could hear it, and then 
asked me to play something on my guitar based 
on that. I played him a few notes and he 
immediately booked me for the gig that evening! 
So there I was, effectively rehearsing in front ofa 
paying audience.” 
The two continued to work 
together for decades. “Muñoz 
brought a lot of energy,” said 
Sanders, speaking not long 
before his death in the liner 
notes for this reissue of Pharoah. 
“His style of playing was very, 
very different.” Much of that was 
down to the fact that Mufioz 
never played chords on the 
guitar, only single notes. “When 
Iwas five years old, my cousin 
pushed me through a window by 
accident,” says Muñoz. “I cut my 
left hand on the broken glass, 
severing an artery. As a result, 
Icouldn't really grip chords 
properly - atthetime my 
entire style was always to play 
single notes, arpeggios, 
countermelodies, harmonies, 
stufflike that. This was exactly 
what Pharoah wanted.” 

Onan early date at the Village 
Vanguard, Mufioz remembers 
Sanders taking a solo while 
shoving his tenor sax in Мићо2 5 
face. “He was instructing me to 
play something. I was gesturing, 
no, I can’t play while you're 
playing, I’lljust get in the way. 
But that was what he wanted. He 
was saying: you play with me. > 


Breathing 
space: 
Sandersin 
New York, 
November 
13,1976 


у PHAROAH SANDERS 
Pharoah’s First esp, 1965 
His debut as a leader, featuring 
/ a relatively straightahead 
PHAROAH SANDERS 
Tauhid мРШ5Е!, 1966 
"Upper Egypt & Lower Egypt" 
(covered by the МС5); italso features 
rock of "Japan". 8/10 
PHAROAH SANDERS 
of his signature anthem "The 
Creator Has A Master Plan" 
percussion on ће 21-minute opener, and 
awonderfully woozy, rapturous 18-minute 
егеу In Satchidananda 
IMPULSE!, 1970 
hypnotic tambura drones onthis 
Indo-jazz classic. 8/10 
Asingle 37-minute track, setto 
anirresistible Afro-funk groove, 
PHAROAH SANDERS 
Elevation imputse!, 1974 
trackto the blissful "Greeting To 
Saud" viatouches of Nigerian hi-life. 8/10 
THERESA, 1980 
Recontextualising Sanders as 
floorfiller "You've Got To Have Freedom", 
featuring Bobby McFerrin. 7/10 
Hamid Drake and Adam Rudolph 
accompany Sanders' echo-laden 
7 — FLOATING POINTS WITH 
=" PHAROAH SANDERS 
Aged 80, Sanders could no 
longer howlin the higher registers of the 


quartet, is as close as Sanders 
His Impulse! debut is dominated 
the recording debut of guitarist Sonny 
Karma імри1.5Е!,1969 
featuring Leon Thomas. 9/10 
closing suite. 9/10 
7 Sanders solos over Alice's 
PHAROAH SANDERS 
` 
У 
featuring a who's who of 
A varied live set,fromthe 
|^ sus SANDERS 
EN. purveyor or freaky versions 
PHAROAH SANDERS 
howls with tablas, harmoniums 
**. ANDTHELSO 
tenor sax, but this relaxed freakoutis still 


gets to bebop. 7/10 
by the hypnotic 16-minute epic 
Sharrock, who stars on vocal-led sludge 
Contains a 33-minute version 
PHAROAH SANDERS 
Summun Bukmun Umyun/ 
Deaf Dumb Blind 
IMPULSE!, 1970 
Ariot of kalimbas and African 
ALICE COLTRANE WITH 
PHAROAH SANDERS 
КОО и harp flourishes and 
Black Unity imputse!,1971 
New York jazz. 9/10 
orgasmic freakout of the title 
Journey To The One 
of ballads; also includes the acid jazz 
Spirits META 4, 2000 
NATOS talking drums. 8/10 
Promises LUAKA BOP, 2021 
amagnificent swansong. 9/10 


NOVEMBER 2023 ЏМСШТ • 69 


ALLANTANNENBAUM/GETTY IMAGES 


ВА О ОР ТОР О ОРАО HE B HH GG 


2 


Ireland. We'll travel to you. 


talk with one 0 


We are interested 1 
ANYWHERE throughout the UK and 


would like to { our specialists 
you 


Contact The Sound Machine if 
range a viewing appointment. 


ог to аг 


Ѕһо 
Reading's Longest Established Independent Record Shop 


w and second-hand vinyl records and CDS 


Specialists in buying and selling ne 
across all genres. 


in oathesoundmac Ine. UK Cu 


E 07786 078 


9 2, Harris Arcade, Reading, 
Ф 0118 957 5075 E 


Berkshire RGl 1DN 


thesoundmachine.uk.com 


—— 


f ©) У 


ВП ЕЦ А ОРО О О АВА О АРА ЕІ"ІЛҢҢШ ШИ О О РА А А ВА О ҢІН 


= 20000 О О А ОВ РОА О ОРО АВАРА ОВИ 


ДАО 


Tour de force (l-r): 

B Kennett'Khalid' 
Moss, Sanders, 

B HayesBurnettand 

| Clifford Jarvis play 
inMiddelheim, 
Belgium, 1977 


Twois better than one. So 
we found ways of both 
soloing at the same time. 
Itbecame almost 
telepathic. There was 
analmost spiritual 
understanding between 
us. What was amazing 
was that he seemed to 
know more about my 
playing than I did.” 

There was certainlya 
shared love of spirituality. 
“Twas born to Puerto 
Rican shamen, ghost 
chasers, exorcists. I think 
that resonated with 
Pharoah, and it’s why he 
continued to work with me 
for many years. He needed 
to resonate with players, to 
be spiritually attuned with 
them, and I’m (һе same." 

Lonnie Liston Smith 
remembers how Sanders 
was fascinated with a book 
by the Sufi scholar Hazrat 
Inayat Khan called The 
Mysticism Of Sound And 
Music, which he picked upin 
an occult bookshop in the 
East Village. “It was all about 
music’s divine power to move 
us, as a part of the perfect 
harmony of the whole 
universe. For Pharoah, this was inextricably tied 
into his performance and his philosophy.” 

Gary Bartz agrees. “The Sufis say that the 
universe was created because a single note 
initiated the Big Bang,” he says. “I believe 
that, andIthink Pharoah did too. We are all 
a product of music. At a deeper level, musicis 
essentially spiritual." 

For Mufioz, Sanders saw music as a religious 
quest. “With jazz, you have the basic building 
blocks. You learn your scales, your modes, your 
chord changes. It’s all theoretical. But, at the 
higher level, you have to play from the heart. In 
the end improvisation becomes an out-of-body 
experience. There is no mind in the process. What 
Pharoah invited us to do was to be free to fly, in the 
atmosphere of higher psychic understanding.” 


S Sanders embarked on his inner journey, 

А Cummins —alawyerand jazz 
nthusiast — began a mission of his own. 

Cummins had moved from Cleveland, Ohio to 
New York in the early 1970s to take up a post with 
Western Union and was disappointed that some 
of his jazz heroes were playing, almost ignored, in 
near-empty venues around thecity. Cummins 
decided to set up a label to record them, as an 
in-joke naming it “India Navigation" after a 
garbage barge that carried Cleveland's rubbish 
across Lake Erie. He and his wife Nancy builta 
smallstudioattheir homein Nyack, upstate New 
York, 15 miles north ofthe Hudson River. In 1975. 
Cummins started recording albums here by the 
guitarist Alan Braufman, saxophonists Harriet 
Bluiett and David Murray and violinist Leroy 
Jenkins' The Revolutionary Ensemble. *Dad was 


Tisziji Muñoz: 
"Icouldn't 
play chords" 


basically documenting his 
heroes," says his daughter, Beth. 
*Buthisidol was Pharoah." 
Sheremembers visiting the 

studioon the day in September 
1976 that Sanders came to Nyack. 
*Dad was terrified," she says. *He 
had planned an acoustic duo for 
tenor sax and double bass. He 
wasn't prepared for the number of 


“Рһагоаһ 
invited us to 
be free to fly” 


TISZIJI MUNOZ 


PHAROAH SANDERS 


similar. “It was upsetting for Dad to meet his idol 
and then feel like you didn’t live up to the 
moment,” says Beth. “It’s hard.” 

“Pharoah wasn’t happy with Bob after the first 
sessions,” says Bedria. “He thought, ‘Why amI 
bothering with this small label with no budget? I 
could have paid for this myself" Cummins wrote 
hima firm but apologetic letter, explaining that 
he would try and accommodate Pharoah's 
requirements but could not increase the budget. 
Sanders returned a few weeks later. This time, the 
musicians seemed to click. 

Itisaspartan recording, almost ambient in 
tone. “Memories of Edith Johnson” — dedicated to 
Pharoah’s aunt, a singer — is like a gospel hymn: 
just an organ drone, an occasional drum rumble 
over wordless babbling in tongues and the 
occasional flourishes from Pharoah. Thereisa 
stripped back, incredibly minimal piece of bossa- 

tinged R&B, where Sanders alternates 
between soulful hollering and 
shrieking tenor sax freakouts. 
“Pharoah had been immersed 


people in the studio. This in R&B from an early age, 
was a small space and PHARDA H backing R&B crooners 
Pharoah had brought backin Arkansas,” says 
more than a dozen INDIA NAVIGATION RECORDS Lonnie Liston Smith. 
people - musicians, "n әйел *He wasa pretty good 
friends, partners." gem soul singer!”. 

With an entourage E Central to the album 
thatincluded organ and is the 21-minute opening 
electric guitar, Sanders had kd јр antes track “Harvest Time”, 
ambitious sonic ideas that ©." 1977 ва Navigating which sees Muñoz playing a 


were difficult for a self-taught 
engineer like Cummins to fulfil. 
“Pharoah was used to working in big, 
expansive studios with major labels 
like Impulse!,” says Yale Evelev. “Не 
must have found this very amateur.” 
Sanders’ only other experience with 
an indie label was when ESP 
recorded his debut album as a leader 
in 1964: ESP's founder Bernard 
Stollman recalled him being “surly, 
hostile, brusque and unfriendly”. 
Bob Cummins’ experience was 


Тот, 
P- O. Box 559, Nyack, N. Y w 


repeated, hypnotic riff ona 
heavily chorused guitar overa 
gentle, dancing double bass line 
from Steve Neil, while Sanders 
sprays riffs that fall gently, like 
descending fireworks. As the 
intensity increases, Bedria joins 
inonaharmonium. “It wasan 
Indianinstrument Pharoah had 
ordered from a San Francisco 
music shopthatspecialised in 
Easternand Africaninstruments,” 
says Bedria. “Ihad studied 
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PHAROAH SANDERS 


classical piano and Pharoah asked me to playa 
simple drone on this keyboard. I don’t even think 
there was anything even written out for that 
piece, it was very spontaneous. Just two chords.” 

It chimes with the Indian music that Bedria 
remembers Pharoah listening to at home. “There 
was also an album by the flautist Paul Horn, 
recorded in the Taj Mahal, that Pharoah used to 
listen to alot,” says Bedria. “He was intrigued by 
the sound physics on that album. He always 
wanted to record an album at the Union Terminal, 
an Art Deco rail station in Cincinnati. He loved 
theacoustic there." Bedria recalls that, in the 
early 1980s, Pharoah did eventually make a 
site-specific recording in this vein — a filmed 
piece called “Kazuko” іп an abandoned tunnel 
in Marin Headlands, just north of San Francisco, 
playing the tenor sax, accompanied only by Paul 
Arslanian on the harmonium. 

It was barely mentioned in any of the obituaries 
of Sanders last year, but Bedria says that she and 


Pharoah both converted to Islam in the early 1970s. 


| 
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1978's ill-advised dalliance with slick R&B 


withFloating 
Pointsin 2021 


Sunnishining: 


inKrakow, 
Poland, July 
12,2018 


*We went to the State Street Mosque, near Atlantic 
Avenue,” she says. “A Sunni mosque near the part 
of Brooklyn with all the Arab and Syrian stores. We 
would sometimes go to Friday prayers, we'd fast 
during Ramadan. Pharoah’s Islamic name was 
Abdul Muti. In fact, a few of the children he went 
on to have were given Islamic names, including 
Muzil Lumkile, his second oldest son.” 


N the years since, the 
ІШ album has grown 

instature. Despite being 
near-impossible to officially 
find on vinyl, it's been widely 
bootlegged – and sampled, 
with the likes of Talib Kweli, 
Bim Sherman and Four Tet 
plundering its textures. 
Its mix of serene spirituality 
and raw, minimal soul is 
unlike anything Sanders 
ever recorded. 
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Eldersaxman: 


“Tt’s makes more sense now than it did when it 
was released,” says Yale Evelev. Luaka Bop label 
first worked with Sanders as part of a William 
Onyeabor tribute in New York's Central Park in 
2014. Naturally suspicious of record labels, 
Sanders eventually grew to trust Luaka Bop, 
signing with them to collaborate with the British 
DJ and producer Floating Points on Promises, the 
Mercury-nominated 2021 album, backed by the 
London Symphony Orchestra. While working 
on that record, he suggested that Luaka Bop 
re-release the 1977 album. “It was an album that 
Pharoah, on reflection, was very proud of,” says 
Evelev. *He hated that it had been out of print 
for decades." He was also keen to include some 
recently acquired live, expansive versions of 
“Harvest Time", recorded at rare live dates in 
Belgium and Switzerland in August 1977. 

The initial idea was for Sanders to tour a revival 
ofthe album with several ofthe surviving 
members, but his death in September last year 
putan end to this plan. Instead Luaka Bop have 
arranged a string of tribute concerts – including 
onesin America, Utrecht and at the London Jazz 
Festival - called The Harvest Time Project, 
featuring guests including Tisziji Munoz, 

Joshua Abrams, Domenico Lancellotti and the 
Irreversible Entanglements. 
“This won't bea 
replication, or a cover 
version," says Evelev. 
"There's not going to be 
anyone in the ‘Pharoah’ role. 
it’s a going to be likeminded 
musicians exploring similar 
territory, getting into the spirit 
of this remarkable album.” © 


Pharoahis reissued by Luaka 
Bop on September 15 
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TeenageFanclubin 
Glasgow, 2023: (I-r) 
RaymondMcGinley, 
NormanBlake,Dave 
McGowan,Francis 
Macdonald, Euros Childs - = 
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TEENAGE FANCLUB 


Over 30 yeqrs біп { eir debut А Cath 
TEENAGE FANC continue to refin 
timeless songwritinc vith а new albu 
Nothing Lasts Forever- 
room to reveal the 
things tha 
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S he unpacks Teenage Fanclub’s 
equipment from two suitcases, 
Raymond McGinley reaches for 
а superlative. He is a quiet man, 
assertive in his way, but not 
prone to hyperbole. 
“Whenever we make 
arecord, I always 
think: this could be 
the last thing we do. 
Anything that we do, almost everyone on planet 
Earth is indifferent to it. Except for an almost 
infinitesimal number of people. That almost 
infinitesimal number of people is your audience. 
That's all you need. If you have that you can keep 
going. But it's almost nobody." 

McGinley says this cheerfully, with no hint of 
gloom, though it does prompt a short inventory of 
the ways in which the music business has evolved. 
“When I think about how much money we've 
spent shipping equipment around the world. Itwas 
so wasteful. Anyway,” he concludes with deep 
irony, “we've had to let the articulated lorry go.” 

Uncut has come toa practice room near the River 
Clyde in Glasgow – near a car rental depot and a 
crazy golf cocktail warehouse — where Teenage 
Fanclub are convening between summer dates. 
The shows foreground their 2021 album Endless 
Arcade and introduce the first fruits of new LP 
Nothing Lasts Forever. Both albums represent a 
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renewal ofthe group's efforts 
following the departure of 
bassist and songwriter Gerard 
Love in 2018 and a refocusing 
ofthe sound. 

In place of Love's fruitgum 
harmonies there is a sense of wiry 
melancholy, while keyboard 
interventions from Euros Childs 
add playful unpredictability. The 
lyrics reflect the shifting priorities 
of middle age. The title can be seen 
as optimistic, or as the signpost toa 
never-ending void. Today, the more 
upbeat reading holds sway. 

Teenage Fanclub have just played 
a festival in Cork, Ireland, and are 
about to travel to Norway for a couple 


“WE DON'T 
WANTTO BEA 
HERITAGE ACT” 


RAYMOND 
McGINLEY 


of festival dates. This session 
is designed to iron out the 
wrinkles in the new material. 
Atleast, that’s the plan. 
Childs has just 
messaged to say his 
train has been delayed 
owing toa fatality on 
the West Coast line. 
Norman Blake, whois 
also worrying aloud 
about whether his 
vegetarian sausages 
willsurvive the 
summer temperatures 
іп the boot of his car, 
istryingto plot 
alternative rail routes 
for Childs. Bassist Dave McGowan, meanwhile, is 
ona delayed flight somewhere over Edinburgh as 
hereturns from a European date with his other 
group, Belle And Sebastian. 

*We do keep moving forward," Blake says, 
swapping his phonefora guitar and picking out the 
rifffrom the Fire Engines song “Candyskin”. “We 
seeourselves as a contemporary band. We've never 
broken up. People have come and gone. Gerry wasa 
big part of the band, now he's not here. 

“Our take on bands generally is: they are only 
bands. Things change and you just have to adapt.” 


“You can take things for granted and 
think, ‘Oh we'll do that when we want,” 
says McGinley, explaining how the Covid 
lockdowns disrupted business. “There was 
a whole two years of not being able to do 
things when you wanted. You can't just 
think, ‘Maybe we'll do that next year...’ 
because you could be dead next year. With 
the lockdown thing - in a way I’ve forgotten 
about it. But it makes you think of things 
you value, that you could or couldn’t do, 
especially for us. We are itinerants. We do 
our thing. It wouldn't work if we didn't go 
out and take it around. Travel around with 
it. You need to do it while you can do it. 
Because who knows?" 


HE departure of Love from the lineup 
was an enduring shock to Teenage 
Fanclub’s system. While there is 
something refreshingly civilised about 
the refusal of either party to revisit the 
reasoning behind the split, that doesn’t 
make it feel any less fundamental. 

With breezy optimism now holding 
sway, it’s not something Blake or McGinley 
elect to dwell on. The break occurred at 
anatural time, after the band had 
completed a run of celebratory gigs 
playing their albums chronologically. 
Aline was drawn. *We don't want to be 
a heritage band,” says McGinley. “We 
want to move forward." 

Blake notes that the current lineup has 
played *a couple of hundred shows". Thereis 
astrong sense of continuity, too. McGowan 
hasbeen with the band for 19 years (albeit on 
keyboards rather than his natural instrument, 
bass), Childs collaborated with Blake in the 
freelance experiment Jonny while Macdonald has 
been their drummer since 2000, having also 
played with McGinley and Blake in their 
pre-Fanclub band, The Boy Hairdressers. 

The revised lineup has thrown the focus 
onto the long-lasting bond between the two 
remaining songwriters. 

“Talways think you go back to the start,” says 
McGinley, recalling The Boy Hairdressers’ first 
serious recording session at Pier House studios 
in Edinburgh. “I remember the thrill of doing 
that. There’s also the disappointment: you’ve 
got your head full of expectations, then you have 
the reality. You always feel, ‘We could have done 
a bit better,’ 

“T remember before that session being in 
Norman’s bedroom rehearsing. Some stuff we 
hadn’t really worked out, we just went in and did 
it. Some stuff we knew what we were doing, some 
stuff we made up in the moment. It felt loose. It felt 
really, really good. But that experience of being in 
the studio, it felt more like: We Are Making A 
Record. Not just making a tape for nobody. It felt 
likeit had a destination." 

McGinley says that in this regard, nothing has 
changed. He felt the same excitement when the 
band went into Pet Sounds in Glasgow to record 
A Catholic Education. 

“Going into Rockfield to start this new album, 
theexcitementis still there. You go in and you get 
setup. Mundane things go along with the creative 
things. You put yourselfin a position where you 


JOIN OUR CLUBS 


Extracurricular highlights 


NICE MAN 

& THEBAD BOYS 

The Art of 

23 Hanging Out 

DrummerFrancis 

Macdonaldisan 

accomplished solo 
composer andhas producedanumber 
of albums of minimalist classical music 
and soundtracks. Perhaps more in tune 
with his Teenage Fanclub personais 
thisalbum of wry punky pop delivered 
under a pseudonym and available on his 
Bandcamp page. Amongthe highlights 
is “Punk Rock Girl”, a piece of bubblegum 
which wouldn't shame The Lemonheads. 


SNOWGOOSE 
Harmony Springs 
“ The first album bya 
band built around Jim 
McCulloch (ex- Soup 
Dragons and BMX 
Bandits) and singer 
Anna Sheard harks back to the folk rock 


of Sandy Denny and Fairport Convention. 


Recordedin Norfolk and at Raymond 
McGinley's studio, the record has guest 
appearances from several Fannies, with 
McGinley, Dave McGowan and Norman 
Blake lending a hand alongside David 
McCluskey of The Bluebells and Peter 
Dombernowsky of Giant Sand. 


ШШ JONNY 
Ше Jonny 
This playful 2011 
collaboration between 
Norman Blake and 
Euros Childs from 
Gorky's Zygotic Mynci 
laid the foundation for Childs to join the 
Fanclub. Recordedin two or three takes, 
the record was born of spontaneity and 
included the absurdly long “Cave Dance”, 
based onalate-night conversation about 
imaginary films which the duo might 
watch on video. Childs said of Jonny at 
the time, “The feeling of closenessis 
what made the record.” 


Theclassic Fannies 
lineupinChic. 
January 1992: 27) 


RaymondMcGinley, 
BrendanO'Hare 
andGerardLove 


do that thing. The setting up takes you into the 
creative space.” 

As McGinley talks, he keeps picking at the 
contents of the suitcases; uncoiling leads, 
searching for plugs, lining up effects pedals. 

"There's something about loading the van - and 
you set off. I remember we were in Chicago to do 
Man-Made with John McEntire. We couldn’t take 
all of the paraphernalia we would normally take. 
Irecall Norman saying in an interview: ‘We were 
travelling light, we had no lyrics.’ You try and set 
itupsothat when you goon the journey, the 
whole thing is part ofthe process. The 
randomness of whatever you come across, 
becomes what itis. You have to be into the whole 
thing. It’s по just about being in your own head." 

“When people talk to me they say, ‘What do you 
do outside the band?” says Blake. “I say, ‘Ilike 
guitars. I like buying records.’ All of the things I 
like are music-related. It’s enjoyable, being 
creative with other people. We've all loosened up. 
In the past, whoever had written the song would 
tend to direct proceedings. We don’t do that any 
more. We don’t do any pre-production. We set all 
the gear up, plug in and Raymond'll say, ‘OK, 
here's this one.’ We pick up and play off each other. 
I get way more satisfaction from doing it that way 
than, you know, trying to bea Brian Wilson.” 

The other significant change in the band’s 
circumstances is Blake’s relocation to Glasgow 
from Canada. “On the last record, I'd split up with 
my wife of 20-something years. That was four 
years ago. We get on really well now, but when 
that happened, I found it difficult. I hate to use 
thecliché, but songwriting was cathartic. >> 
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First cut: McGinley, 
Blake and Macdonald 
performas TheBoy 
Hairdressers, Bedford, 
October 17, 1987 


“When it came to writing songs for this album, 
I felt Ра gotten through that and made a point of 
having to look forward. It was a big transitional 
period, but I felt that I’d come through the other 
side. I could see that things were a little brighter 
up ahead.” 

Blake was not worried about lacking 
inspiration. In line with McGinley’s beliefin 
trusting the process, Blake sees the value in just 
turning up. 

“You have that fear every time it comes to 
making an LP: ‘Oh, Ican’t write songs. How do 
you do that?’ It has become easier, partly due to 
the fact that we’re trying to record and write on 
amore regular basis. If you work atit, things will 
happen. Crazy analogy, but I always think it’s 
like throwing pots. You get good at it by doing it.” 


S Blake steps out of the practice room 

in pursuit of his 10,000 daily steps, 

McGinley explains how he can detect 
the personality of the band, with its subtly 
changing lineup, on every album. On 
Bandwagonesque, he says, the energetic 
influence of drummer Brendan O’Hare comes 
through. On Howdy! he hears Finlay Macdonald 
on keyboards. And on the last two albums, 
“Euros’ melodic countermelody sensibility is 
huge. A few songs on this record have a Fender 
Rhodes on them. It sounds bell-like. The reason 
for that is there was one in the studio and Euros 
started playing it. It comes from letting the 
personality of the band come through. Dave’s 
been playing with us since 2004, keyboards and 
guitar and other bits. But he’s a bass player. 
Suddenly he’s in his comfort zone. You knowit’s 
gonna work, because it’s about personalities, as 
well as people who are musically talented." 

McGinley is careful with his words when he 

describes the way Teenage Fanclub work together. 
“It’s not a case of being democratic,” he says. “You 
just kinda mess around until everyone feels good 
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Bellshillboys: 
McGinley, Blake 
and Macdonald 
in May 2023 


about it. Everyone will have ideas and everyone’s 
fairly strong-willed, ina good way, and confident. 
There’s an intensity to what we do. We’re serious 
about it without being pretentious. Everyone’s 
into getting it right, but there’s no melodrama.” 

He laughs when asked by Uncut to consider the 
qualities of Blake’s songs. 

“Qualities as opposed to quality? The quality’s 
top notch. The thing is, the way we’ve always 
worked is that whenever someone's got an idea 
and we start working on it we take a non-critical 
approach. Obviously, I really like what Norman 
does, otherwise I wouldn't bein a band with him. 
There's also an acceptance of stuff at the start of 
the process that is hard to explain. You bear with 
it. There's no analysis. 

*Lookatitthe other way around. Have we ever 
done something and I thought, ‘What the fuck is 
this all about?’ The thought has never crossed my 
mind. I always think, ‘This is great.” 


Blake returns from his walk — “Actually, I sat 
in the car and did my Duolingo” – followed by 
Macdonald, who comes armed with a bag of 
giant cookies from Greggs. It’s McGinley’s turn 
to step out. Blake reflects on McGinley's writing. 

“Structurally, they’re always quite unusual, 
Raymond's songs,” he says. “He’ll do different 
tunings. Sometimes he’ll be showing you the 
chords and you have to just take a step back and 
try and work out exactly where he's going. 
Raymond does all the guitar solos - on my 
songs, too. The reason I like to get him to do 
that is becauseT'll have an idea of what ће 
solo could be and he’ll always come up with 
something completely different. He’s got a very 
idiosyncratic style of playing. I’m trying to think 
who he would like. I know he likes Gabor Szabo 

alot. Tom Verlaine, Television. The Velvet 
Underground as well. A bit of jazz guitar." 
“Raymond really feels his way and tries 
things," adds Macdonald. *He doesn't have a set 
idea. He likes to try different things. It can bea 
long day. You've got to try things that don't work. 
But he always gets itin the end. Norman's songs 
always seem more like... what do they say about 
Hank Williams? Three chords and the truth. 
Give him an acoustic guitar and a plectrum 
and he could deliver the song. There's not lots 
of whistles and bellsin the arrangements. He'll 
add ideas that he likes, but the song stands upin 
a primal way." 

Macdonald has known Blake and McGinley 
sincethe start and has observed the growth of 
their creative relationship. 

"There's something beautiful about Norman 
and Raymond's mutual respect, which is not 
really talked about, but it's demonstrated. 

They get alot from each other and appreciate 
each other." 

Herecalls a performance by a prototype version 
of The Boy Hairdressers at the old Third Eye 
Centre in Glasgow. The lineup was Blake, 


Macdonald, Jim Lambie — now a successful artist 
—and Joe McAlinden, later of Superstar. 
“Raymond was а ће gig. In the second gig we 
did, Raymond was in the band. When The Boy 
Hairdressers stopped, Norman and Raymond 
stuck together, they wrote songs, demoed, gota 
plan, and built things up again. Now that Teenage 
Fanclub has gone from the three songwriters to 
two, it’s still Norman and Raymond. Norman isso 
enthusiastic about Raymond's songs. With 
Raymond, action speaks louder. He won't say so 
much. He'll demonstrate his support and his 
appreciation. It's a lovely dynamic to see." 


INALLY, McGowan arrives, followed 
К shortly afterwards by Childs. As the door 

closes behind the returning McGinley, a 
blast of prog rock chases in from the corridor. 

"There's a band out there playing ‘Roundabout’ 
and it sounds fucking great,” says McGowan. 
“There’s a Scottish tribute band to Yes called Aye. 
Maybe it's them." 

“Isaw a sign out there, someone's setting up a 
Guns’N Roses tribute band,” says McGinley. “It’s 
funny because they've started with the drums 
and the bass." 

“They need Slash,” says Blake. 

*That should be the poster," says McGowan. 
*We Need A Slash." 

“Гуе been trying to figure out who Axl 
Rose looks like now,” McGinley says. “It’s 
Charlie Drake.” 

McGowan is self-effacing about his influence, 
reinforcing the idea that Blake and McGinley’s 
relationship is the core of the group. “It’s like 
brothers. I don’t think much has changed 
because of what I’m doing. Euros coming in has 
really raised things. He sings so good. It gives you 
awee boost. Euros’ and Norman’s vocal blend is 
pretty special and I think Norman seems to be 
writing more with that in mind. Ijust try and do 
what's right for the song. 

*Raymond mixes the records these days. 

He's notinto the whole quiet-loud thing, the 
heavy dynamics. He steers clear ofthat. He 
definitely prefers subtlety. He doesn't punch 
youin the face." 

“It’s all new to me,” says Childs. “It’s quite 
natural. I was in Gorky's Zygotic Mynci and we 
did a tour with Teenage Fanclub back in 1997, I 
think. We were massive fans. I was a fan sinceI 
saw them on Snub TV, when I was 14. It was alive 
version of ‘Everything Flows’. I’ve been а fan for 
alongtime." 


"Iwasafansince 
Iwas 14":Euros 
Childs with 
Gorky's Zygotic 
Mynciin 2003 


Playing with 
Teenage Fanclub, 
says Childs, “is 
quite similar to 
how I do my own 
music. You turn 
up to a room and 
you play a song 
and people join 
in. When Im in 
the studio I'm not too aware of where the 
song's coming from, I'm just going, ‘Right, 
have fun.” 

Now that all ofthe band are in the room, the 
work can begin. “Should I consult Setlist FM?" 
says Blake. 

They rattle through one of Raymond's new 
songs, “Tred Of Being Alone”, its vocals full of 
sunny warmth, a lyric that dares to dream of 
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Blake and McGinley's most 
treasured records 


ORANGE JUICE 
"Falling And 
Laughing" 
(POSTCARD, 1979) 
NORMAN: It'sa great 
single. The whole 
(РРА * Postcard thing being 
basedin Glasgow showed people 
they could make music here, although 
ironically Orange Juice did move to 
Londoninthe end. It was the attitude, 
theaesthetics. And then from that 
come The Pastels andall those bands, 
because Stephen Pastel was really 
influenced by them. And fromthere, 
Belle And Sebastian, ourselves, the Mary 
Chain, Primal Scream. Everything just 
seemedto blossom and grow up quite 
quickly from then. Simple Minds were 
kind of wiped out ofthe picture, unfairly, 
because they made great records. 


SCOTT WALKER 
Scott 4 (РНИР5,1969) 
RAYMOND: It's justthe 
atmosphere of it. It's out 
there. If you look at the 
sleeve, there’s a picture 
of him and he's got this 
thing round his neck with a key on it. You 
think, ‘What’s the key for?’ Iremember 
beingin London and being slightly 
obsessed with Scott Walker and thinking, 
'I wonder what he’s up to?’ Later, | read an 
interview with him and ће said, ‘Yeah, 
Ispendalotoftime in pubs watching 
men play darts.’ Onthe inner sleeve 
there'sapicture ofthe engineer, Keith 
Grant, and he looks mental. He recorded 
amillion differentthings in the late 1960s 
in London. If you listen to records from 
thatera, youthink it's unlikely these 
things will happen again, because the 
finances aren'tthere to allow that level 

of production andallthe indulgences. 


= amana, 
TEENAGE FANCLUB 


golden days ahead. They play it a couple of times, 
the song collapsing into itself. 

“We need to figure out how long that goes on 
for,” says McGinley. “I felt like we were running 
out of road in Ireland. I need to figure out how to 
play it as well. Or audition for the Guns ’N Roses 
tribute band.” 

They play “Foreign Land”, McGinley’s guitar 
asiren, the tune rattling like a runaway train. 

“Should that be a wee bit faster?” says 
McGinley. 

“Tt feels like we should kick it over,” says 
McGowan. Blake picks out “Day Tripper”, then 
the band rip through half of their festival set. 
There is a thunderous “Warm Embrace”, a 
glorious “Everything’s Falling Apart” with 
McGinley’s guitars ringing like a chiming clock, 
anda tremendous “Endless Arcade" with Childs 
bringing a bit of Doctor Who to the tune, followed 
by a bracing pass at “Alcoholiday”. 

“We should do the Roobarb And Custard theme,” 
suggests McGinley as they launch into “World 
Goes Round”, on which the guitar part unravels. 
“TIl need to find some shoes that are more pointed 
at the toes to move the pedals apart,” McGinley 
complains, looking down at his guilty feet. 

“Cowboy boots,” says McGowan. 

“Not exactly,” says McGinley, “but something 
a bit more pointy. Or maybe we could rebrand 
cowboy boots as pedal boots.” 

By now the band is fully up to speed. They crank 
out "What You Do To Me" from Bandwagonesque. 
At the end, Blake says, “What you did to me. I 


“WE PLAN TO 
KEEP PUSHING 
FORWARD" 


NORMAN 
BLAKE 


don't know why I changed the tense." They play 
“It’s A Bad World" from Songs From Northern 
Britain. “It was a bad world,” says McGinley. 
*Now there's just nothing," says McGowan. 


Y [ ЧНЕ practice over, Teenage Fanclub unplug 
and exit to the car park. Childs is lodging 
in Blake's new house and has a plate of 

vegetarian sausages to look forward to. Before he 

goes, Blake acknowledges the ambiguity of the 

record's title. *Huw, who did the artwork - H 

Hawkline - totally got that. The font he's used on 

the cover is like you'd get on an egg, with the sell- 

by date. “Butit's absolutely true. Nothing does 
last forever. The band won't last forever. We as 
human beings won'tlast. The vinyl copies won't 
lastforever. It'll all be gone at some point." 

He chuckles. “It’s not us saying, ‘Bye, see you 
later, it’s been fun.’ It’s just about the obvious fact 
that nothing will last forever. We can name it 
confidently, because we have plans to keep 
pushing forward.” © 


Nothing Lasts Forever is released 
on September 22 by PIAS 
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Total 
Control 


by The Motels 


How the LA new wavers turned a ° ‘very fast, м very angry” 
thrash into an enduring slice of yearning min mal ка 


НЕ Masque was a fleabitten 

rehearsal space underneath 

the Pussycat Theatre adult 

cinema on Hollywood 

Boulevard and Cherokee. On 
the door of the room used by The Motels, 
somebody had scrawled the words “busy, 
busy Motels”. It was certainly apposite. 
The Motels were one of the hardest- 


working bands on the LA new wave scene, 


rehearsing almost every day of the week. 
They didn’t sound much like the other 
bands at the Masque either, with singer 
Martha Davis and guitarist JeffJourard 
focusing on space and atmosphere — 
never more so than on “Total Control”, 
their second single, released in 1979. 
The song continues to ensnare listeners 


ч 
Тһе Motelsin 198 
(I-r)Michael Goodroe, 
Jeff Jourard, Martha 
Davis, Brian Glascock 
andMarty Jourard 


with its incessant rhythm, minimalist 
melody, saxophone solo and yearning 
lyrics. “All of us, especially nowadays, 
would give everything to have control 
over anything,” says Davis. “It’s not just 
about relationships." 

Davis formed the original version of 
The Motels in 1971, but they split shortly 
after Jourard saw them for the first time. 
Hespentthe first few months of 1978 
tracking down Davis - eventually locating 
her by briefly joining the band formed 
by Dean Chamberlain, The Motels' 
previous guitarist. Davis had written 
“Total Control” asa straight-ahead punk 
song inspired by her relationship with 
Chamberlain. But Jourard slowed it down 
and persuaded his younger brother 


Marty to join on keys and saxophone. Next 
came Michael Goodroe on bass and British 
drummer Brian Glascock. After signing 
to Capitol in May 1979, the band recorded 
their debut album at Sunset Sound. 
Whilethey felt The Motels streamlined 
production style did not reflect their live 
sound, nevertheless it perfectly suited the 
unusual atmosphere of *Total Control". 
Thesong was chosen by the label as their 
second single and became a big hit in 
Australia. Further success came when 
itwas translated into Italian by Anna 
Oxa. Enough, in other words, to sustain 
Capitol’s interest in The Motels until they 
struck gold a few years later with “Only The 
Lonely” and “Suddenly Last Summer”. 
Butit’s “Total Control” that continues 
to find new fans. Most recently, the song 
appeared in season 2 of The 
Bear – taking its place alongside 
Wilco's *Handshake Drugs", 
КЕМ” “Strange Currencies" and 
The Replacements’ “Bastards 
Of Young” on the best curated 
soundtrack on television. 
“That song has amazing legs,” 
says Marty Jourard. “It’s used in 
commercials, its used in movies, 
it was covered by Tina Turner. 
Itresonates in some ways more 
than ‘Only The Lonely’ and 
‘Suddenly Last Summer’ because 
it doesn’t seem to be an '805 
song. It doesn’t have any of those 
connotations and the minimal 
production means it hasn’t dated. 
We play it at every show and 
it’s always a showstopper. It’s 
amazing howit goes over; there’s 
an emotional content that still 
resonates.” PETER WATTS 


MARTHA DAVIS 
Vocals 


t, 


JEFF JOURARD 
Guitar 


MARTY JOURARD 
Sax, keys 


BRIANGLASCOCK 
Drums 


MARTHADAVIS (SINGER): When 
I wrote it originally, it was a punk 
rock song; it was very fast and very 
angry. I was mad. I had just had my 
heart broken and I was angry. Then 
Jeff started playing this minimal 
rhythm. When I put those same 
lyrics over it, that’s where the power 
comes from. Nothing happens... but 
there is a whole lot of stuff going on. 
JEFF JOURARD (GUITARS): I 
weaseled Martha’s number out of 
Dean Chamberlain, the old Motels 
guitarist. I called her up and we tried 
to write together. We didn't really 
connect on that level, so the way it 
worked was she had these peculiar 
folk songs written on acoustic and 
Iset about turning them into songs 
that would work in a live situation. 
MARTY JOURARD (SAX, 
SYNTH): I was initially reluctant — 
the who-gives-a-shit member of the 
band. I was busy being a southern 
California guy with a cool girlfriend 
hanging out on the beach working 
ina music store, happy I wasn’tin 
Florida any more. My brother then 
pulled me into this band, which 
was more ofa concept at that point. 
Jeffhad been in the Heartbreakers 
before they made the first album. 
BRIAN GLASCOCK: I moved to 

LA in 1971. One of the first people I 


“I slowed it down more and 
more until it was like a 
machine pounding nails” 
JEFF JOURARD 


met at the Whisky А Go Go was Tim 
McGovern [later Motels guitarist]. 
Tim suggested me to Martha when 
they were looking fora drummer. 
The first time I played at the Masque, 
the guy running it took my hi-hat 
because the band hadn't paid the 
rent. wasn’t even in the band at that 
time! But I got my hi-hat back and 
they paid the rent. 

JEFF JOURARD: І had been 
listening to Be Bop Deluxe and they 
hada song “Panic In The World” that 
Iwas infatuated with. I loved how 
unadorned it was, pounding those 
two chords without any decoration, 
sol approached “Total Control” that 
way. I slowed it down. Then I slowed 
it down more and more and more 
until it was like a machine pounding 
nails. At that speed, it turned into 
something really dramatic. Iadded 
some stops and builds and changed 


thetitle. It was originally called 
“Complete Control" because Martha 
likes alliteration, butI suggested 
“Total Control". 

MARTHA DAVIS: I have no control 
whatsoever over lyric writing. Iam 
complete stream of consciousness. 
Icallitspew and edit and my advice 
to all songwriters is get the fuck out 
of your own way. My mum loved 
the modernist writers, our bedtime 
stories were Henry Miller, Virginia 
Woolfand James Joyce. When you 
hear James Joyce read out loud it’s 
music, the lyricism is profound, 
and it means more for me to have 
the lyrics sing than to have them 
make sense. With “Total Control”, 
when Jeff started playing, the lyrics 
worked perfectly even though they 
came from this completely different 
thrash hardcore style. A good song 
can goin any direction. 


BRIAN GLASCOCK: It gets a little 
quicker towards the end. Martha 
always came up with great melodies 
and lyrics. She was real punk when 
Ifirst met her. Jeffthen copped a riff 
and worked on that. It was already 
together when I started playing with 
them. It was quite straightforward, 
butthetempo pushes up alittle 
towards the end and that creates 
some kind oftension. 

MARTY JOURARD:I went to 
rehearsals at the Masque and Jeff 
said this was a song they wanted 

me to play on. It was obviously dead 
simple, dead steady, three chords. 
Thad to work out what to do to not 
ruin it and decided to play a two-note 
chord. It wasall about minimalism, 
whichIthinkis why it still sounds 
good. There's alot ofairin it. That 
was our Motels thing, alot of silence 
and moments where there was not 
alotofthings going on. That wasn't 
happening in some ofthe more 
aggressive punk bands. I played 

as little as I could using the brass 
sound of the polymoog, holding 
down these two notes. Then they 
suggested I doa tenor sax solo. 
JEFF JOURARD: At first, Marty 
didn’t want to join the band. I kept 
having to bug him. He was more 
interestedin his girlfriendand >>» 
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TOTAL CONTROL 


THE MOTELS 


Martha Davis 
creates "aweird 
sexualvibe" 
with Marty 
JourardatPark 
WestinChicago, 
July 23, 1982 


JEFF JOURARD: Martha's personal 
presence was intense. She totally feels 
what sheis singing, she doesn't phone 
itin, it's psychodrama every night. Her 
music and presence, so charismatic and 
emotive, that's what kept mein the game. 
MARTHA DAVIS: In the old days, Га 
drop to my knees and put the microphone 
into the mouth of the saxophone. That had 
a weird sexual vibe. Now I don't drop to 
my knees because I could never get back 
upagain. ButIstill put the micin Marty's 
sax bell. 

JEFFJOURARD: I wanted to dominate 
theaudience and have total control 
overthem with sound and the rhythm. 
Iwanted everybody in the club to not be 
able to talk. They had to listen. We would 


“Its a song about 
powerlessness, and 
that’s a univeral feeling” 
MARTHA DAVIS 


the beach than this smelly basement FACT FILE 
playing weird songs. Then I mentioned Written by: Martha 
to Martha he played the sax and she lit up Davis, Jeff Jourard 
likea pinball machine.She wantedsaxon | Producedby: 
“Total Control". John Carter 
MARTHA DAVIS: Isee musicin cinematic | 106074еш June 


1979, Sunset 
terms. always see the saxophone asa Sound, Hollywood 


wet, dark alley. It's a lonely, weird sound Released: take them on aride they couldn't get off. 
- even when it's upbeat I can hear it echo December 1979 MARTHA DAVIS: John Carter, the 

| : Label: Capitol š 
offthe walls. That brings so much imagery | Chart:N/A producer, had seen the old version of 


to me. That’s how music feels to me, you 
should see as well as hear it. 

MARTY JOURARD: The solo starts 
almost two bars late and then I come 


The Motels and wanted to sign us. He 
came back when we reformed and was 
sosure he'd sign us that he booked the 
studio months in advance while we were 


Personnel: Martha 
Davis (vocals), Jeff 
Jourard (guitar), 


: à . Marty Jourard ipn IRE 

in echoing one of the lines I play on the (sax, keys), Michael negotiating with different labels. That’s 
keyboard. It tooka while to come up with Goodroe (bass), why we went into the studio two days after 
that solo. I had to figure out the two parts, е em signing the contract. 


MARTY JOURARD: Carter was a vibe 
guy. If he didn’t like a take he'd say 
*Pasadena", which meant "pass", and 
ifhe liked it he'd say “leader!”, which 
meant put blank tape leader to segregate 
that tape on the reel. He smoked plenty 

of weed. We also had a good engineer, 
Warren Dewey. We got a lot of flak for the 
cold production - the zero production – of 
thatalbum. People would hear us live and 
we were a rocking band, but the album 
was quite cold. 


starting dreamy and then getting funky 
forthe second half - and when in doubt, 
endonahigh note, thatis thesax player's 
credo. А good song will tell you what 

to play. You can't play a great solo ona 
shitty song, that's like putting jewellery 
ona dead pig. 

BRIAN GLASCOCK: We got a really 
good response from the audience when 
we played that. Every time. That's why we 
recorded it. The recorded version of “Total 
Control” was just as we played it live. 


TIME LINE 


their debutalbumatSunset 
Sound."Total Control" is 
mixed by the end of June 
September 1979: Motels is 
released. Second single 
"Total Control" fails to 
chartinthe States but does 
wellin Australia, earning 


January 1978: Martha Davis 
breaksupthe original version 
of The Motels. Jeff Jourard, 
havingseenone oftheirlast 
gigs, decides to track her 
down to form a new band 
March 1978: Jourard gets 
Davis's phone number from 


her ex-boyfriend -the 
inspiration for "Total Control" 
-andthe pair begin to work 
together. “Total Control” 
emerges from rehearsals 
atthe Masque 

May 1979: The Motels sign to 
Capitoland startrecording 
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the banda gold disc 

April 1985: Tina Turner's 
version of "Total Control", 
recorded with Motels 
producer John Carter, is 
released onthe We Are 
The World charity album. 
Thesongalso appearsin 


JEFF JOURARD: Warren Dewey preferred 
pristine careful arrangements апа I felt 
what was trying to achieve was filtered 
through his prism. He wanted something 
cold and impersonal and I wanted it to 

be hot and sweaty. We were initially so 
disappointed with the album, but years 
later Carter told me that all the things that 
drive us crazy about that album are the 
things that people who never saw the band 
love about it. He said they са ita morning 
record: they listen to it in the morning – 
and then commit suicide in the afternoon. 
MARTY JOURARD: The album came out 
toa whole bunch of yawns, but somebody 
decided to release “Total Control" around 
the world. It was the last song I'd have 
chosen. But it went out in Australia and 
went Top 10, so we got our first gold record. 
MARTHADAVIS: Wecanthank 
Australia for Capitol holding on to us as 
longasitdid. Molly Meldrum had a show 
called Countdownin Australia, which 
broke a lot of acts. There was a whole 
different sensibility over there about what 
could be a hit. 

BRIAN GLASCOCK: In Australia, the 
fans were hanging around outside, we 
were put in a very nice hotel and hung out 
with theradio guy who Martha knew. It 
was incredible. 

MARTY JOURARD: Carter began to work 
with Tina Turner - he did “Private Dancer" 
—and Tina recorded "Total Control" for 
the We Are The World album. Before then 
it was covered by Anna Oxa, who sang it 
in Italian. 

MARTHA DAVIS: 1 didn’t meet Tina 
Turner but Carter invited me to a playback. 
Iremember sitting at the console and as 
soon asit had finished, I started crying. I 
was so touched. It’s like having God cover 
your song. 

JEFF JOURARD: [arranged it so it had 
that impact. That's why it has had such 
along life and been used in movies, ТУ 
shows and commercials. It's had a life way 
beyond the album because it strikes such 
adeep, stark mood. 

MARTHA DAVIS: That song could be 
more potent now than it ever was. It's a 
song about powerlessness, and that is a 
universal feeling. Humans are the only 
animals that know we are going to die, 

so you don't even have control over that. 
Money creates fear and that fear has 

taken over the world and turned us into 
badanimals. The ones with no power are 
terrified and the ones with power should 
beterrified because they are just going to 
burneverything down. 

BRIAN GLASCOCK: Who doesn't want 
total control? 


The Motels release a new album next 
year. The Bear is streaming on Disney+ 


Jonathan Demme's 
Something Wild 

July 2023: "Total Control" 
remains a set highlight for 
the current version of The 
Motels andthe songis used 
tohypnotic effect during 
season 2 of TV's The Bear 
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ROBBIE ROBERTSON 1943-2023 = 


К; 10 


nedom 
Come 


ROBBIE ROBERTSON helped change the course of music 
— twice. First, as Bob Dylan’s sidekick on his legendary 1966 
world tour and again as songwriter and guitarist for The 
Band. It was as their guiding spirit that he conjured a mythic 
and timeless vision of American music whose influence 
endures to this day. “His passing,” wrote Dylan, “leaves a 
vacancy in the world.” Here, Richard Williams pays tribute 
to a remarkable body of work — and its complex creator. On 
[pS meanwhile, VAN MORRISON recalls his enduring 
friendship with Robertson: “We were from the old school.” 
Photo by GISSBERT HANEKROOT 
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ROBBIE ROBERTSON | 1943-2023 


МА warm spring 

afternoon in London in 

1971, when the five 
members of The 

Band assembled to 

talk to the British 

press about their 
forthcoming 
concerts at the Albert 
Hall, aconversation 
with Robbie Robertson 
began witha question 
about whether, since his songs 
sounded so old, he had consciously sought 
traditional materials on which to build them. 
“No,” he told me. “The only thing that consciously 
I’m trying to dois write songs that if you listen to 
them іп а couple of years, they're not going to go 
down. A lot of people’s records that I really liked 
a couple of years ago, I listen to them now and 1 
can’t understand how come liked them so 
much... Timelessness is what I’m trying for, most 
of the time when it’s possible.” 

Ifthat was what Robertson wanted, it was 
certainly what he got. More than half a century 
later, the news of his death from prostate cancer at 
the age of 80 prompted a widespread sadness, 
followed by an instinctive reaching for comfort in 
a favourite track from among the many whose 
power had not been diminished by familiarity 
over the decades. 

For those who were around to have а first 
encounter with The Band when they made their 
public debut in 1968, the most likely choice was 
the cryptic, multi-voiced parable of “The Weight”, 
its release as asingle advertised in the music 
press of the time with a photograph of five figures 
who seemed, in a clear rejection of fashionable 


Robertsoninthe 
Hawks backing 
BobDylanin 
Philadelphia, 
February 24, 1966 


foppishness, to have sprung from 


"THE WEIGHT" 
(3. R. Robertson) 
MUSIC FROM THE BIG PINK 


Rules", in effect a Blue 


the previous century. Calle Мше, Nile record marinated 
For others perhaps it was the A “269 in Robertson’s 
ancient ache of “The Unfaithful 4 چن‎ (452411) ^. special formula, in 
Servant", the remorseless lurch JOHN p^ which he, the 
of “Chest Fever", the pained primary voice, sings 
defiance of “The Night They to the object of the 
Drove Old Dixie Down”, the JAIME ROBBIE ROBERTSON, RICK > song while the second 
swirling puzzle of “The Rumour”, ЧЕ 7 ати GAMO 1 voice of Paul Buchanan 
or theepic historical sweep and maybe represents the 
precision of “Acadian Driftwood”, with singer 
its skirling bagpipe drone and stirring addressing 
piccolo. Maybe it was “King Harvest (Will himself, while 
Surely Come)”, Robertson’s yearning Wardell 
portrait of a vanished rural way of life, with Quezergue’s horn 
that final guitar solo composed of pinched arrangement on 
harmonics, picked – so I'm told – with a thefadeushers 
fingernail ona string damped by his the track away 
thumb, astyle he seems to have invented, into some 
or atleast turned into a style. mysterious 
Ifthe choice fell on something from his netherworld of 
post-Band solo career, it could have been the heart. 
“Fallen Angel”, a stately lament for the So, so many 
doomed Richard Manuel. Or *Breakin' The from which to 
make а choice, but 
theone quality all 
66 ° thoserecords 
'Timeles 51655 shareis that, 


is what l'm 


trying for, most 
of the ime when 


it’s possible” 


having captured your attention, each of them can 
reduce you to tears. Robbie Robertson made songs 
that struck deep, that went to some unexpected 
places in order to touch profound emotions. 
Robertson’s mastery of his craft was a result of 
early years in which he proved to bea quick 
learner, not to mention a bit ofa chameleon. After 
serving an apprenticeship in his teens with the 
Hawks, backing the roistering Ronnie Hawkins, 
and in his twenties with Bob Dylan, he emerged 
with all the equipment he needed to create three- 
minute masterpieces that resembled not so much 
conventional rock’n’roll records as the pre-war 
work of Duke Ellington, in the sense that each piece 
came froma different angle, presenting variations 
of tone, texture and trajectory while also offering 
asetting for individual voices full of character. 
Like Ellington, Robertson used the ensemble as 
his primary instrument of expression. He didn’t 
need to sing his own songs. Richard Manuel, Rick 
Danko and Levon Helm were there to do that for 
him. He took the lead on “To Kingdom Come”, the 
second track on Music From Big Pink, but his voice 
sounded reedy and strained next to theirs. “Robbie 
didn’t sing, wasn’t a singer, didn’t like to sing, but 
he sang on this one,” Helm would observe, leaving 
it to the reader to notice that it wasn’t repeated 
during The Band’s heyday. Robertson was smart 
enough tosee that he had at his disposal not only 
three solo voices capable of bringing life to all the 
characters inhabiting his songs, froma grieving 
Civil War veteran to a farmer anxiously waiting for 
the sun to преп his crops, but also a polyphonic 
chorus that he could exploit to great effect, 
creating the impression of collective expression 
on “The Weight” and “Acadian Driftwood”. 
Weirdly, though, when Robertson started 
singing again, with the release in 1987 of his first 
solo album and of Storyville four years later, it 
seemed as though in the meantime he’d absorbed 
and metabolised the voices of Helm, Danko and 
Manuel, turning them into a one-size-fits-all 
Band-type voice. It worked effectively enough, 


Ж 


"Like brothers": 
TheBand-(I-r) 
RichardManuel, 
RickDanko, Robbie 
Robertson, Levon 
Helm, GarthHudson 


too, on the film noir scenes of 
“Somewhere Down The Crazy 
River”, the naked anguish of 
“Breakin’ The Rules” and the ritual 
incantation of “Ghost Dance”. 

Ashe and the other the members 
of The Band assembled on the 
balcony ofa hotel overlooking Park 
Lane in London that day in 1971, 
they were а the height of their fame 
and prestige. And, of course, they 
had noleader. That was the point of 
their name, adopted to signify a 
distaste for the ego-driven games of 
therock industry. They were outside 
allofthat, and a bit ofa mystery, too. 
But now, just over a year after they 
had appeared on the cover of Time 
magazine, it was generally 
understood that Robbie Robertson 
was their guiding spirit. On stage he 
wasn'tafrontman, but his name 
was оп the composer credits for the 
great majority of songs on their first 
three albums and he seemed to be 
theone who set their course. 

The way he played guitar was 
another signature, and a significant 
departure from how his 
contemporaries approached their 
work. Anyone who heard the Hawks 
with Dylan in 1966 could not have 
failed to notice the contribution of a 
guitarist whose bold, stinging lines 
had their roots in the Chicago R&B 
of Hubert Sumlin and »> 
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Photographer ELLIOTT LANDY оп documenting Тһе Вапа 


restaurant and nightspot, with 
really good homemade banana 

cream pies. Anyone they knew would come by 
and sit down if there was room. І was іп awe of 
how beautifully they treated everyone, from the 
clerk іп the store to the president of the record 
company. They had old-fashioned manners. 

"Robbie caught onto me. He saw what! was 
capable of, he sawthe pictures were gorgeous 
and he got the best out of me. | showed hima 
book of Matthew Brady’s Civil War photos and 
told him, ‘This is the visual style for what | want 
to say about you.’ He loved it. With the early 
sessions, he’d tell me, ‘We love the pictures, but 
they're not right.’ Sol didn’t feel like | was being 
rejected. When! had an idea, it was always, ‘Let’s 
talk aboutit.’ That was Robbie’s personality. 

“It’s how The Band worked with each other, 
too. Robbie was the spokesperson for them. He 
did all the business. | only spoke with him about 
arrangements. He was more connected to the 
details of getting things done. | once went with 
them whenthey were inspecting a recording 
studio; Robbie was plugging in wires and seeing 
howitworked andtalking 
about why it was special. A 
couple ofthe other guys were 
thereas well, but Robbie was 
theoneclosertothe board 
andthe mechanics of it. But 
itwas always a consultation 
with him. Itisn’t right that he 
was the leader - they were 
five equals. Robbie wrote the 
songs, but The Band were 
always talking about what the 
music should sound like. Any 


VERYTHING was easy with The 
Вапа in Woodstock. They used 
to hang out at Deanie’s, the best 


Atease: 
Robertsonand 


Landyin2020 


time | saw them play, there was а discussion. 
“Robbie was self-contained, he wrote those 
songs, but he needed the rest of The Band, his 
muses, to create them. They were all self- 
contained, each personality was so powerful 


| andsetinwhatit was, yet they got along so well 


together. | took pictures of each of them on stage 
as close as | could get and | never felt that one of 
them was the star. Robbie wasn't out front telling 
them what to do. He took his appropriate place 
as a player, he didn't come out and strut. 

“There was no stress, no tension with Robbie. 
He always saw the looser, easy side of things. If 
somebody did something strange or wrong, he 
just laughed about it, he didn't get mad or angry. 


| None of them did, they were all very tolerant, 


they floated above other people, in the sense of 
embracing the ease of life – it doesn’t have to be 
this way or that. 

“I'm just going through pictures for my second 
book on The Band and the pictures from Big Pink 
are very special. There’s a gorgeous picture of 
Robbie and Garth l'd never noticed before. It 
brought back how innocent and happy they were. 
Whenthey were making music, they were having 
fun. When I was with them for alot of hours in the 
studio in Los Angeles, no-one was getting mad ог 

walking out. Quite honestly, 
Iwas shocked there wasa 
separation later, because 
they were like brothers - | 
saw nodistinction between 
Robbie and Levon, Robbie 
апа Віск. | documented 

the high pointin the life of 
thefive ofthemasaband. 
Robbie andallthe guys 
alone were beautiful, being 
together wasa special 
thing." NICKHASTED 
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The BandinLondon 
toplay atthe Albert 
Hall, June 3, 1971; 
(below) Robertson 
inSaugerties,New 
York, 1969 


What none of us knew STEREO 
that on that afternoon іп 
London was that, under 
the surface, fissures 
had opened between 
Robertson and the rest, 
with Helm as his principal 
critic. As he would reveal 
in This Wheels On Fire, his 
1993 autobiography, the 
drummer - who showed his 
independence when he opted out ofthe 
Dylan tour in 1966 – had already addressed 
questions to Robertson concerning the way 
heand Albert Grossman, their manager, 
were handling their song copyrights, whose 
potential value none ofthe other musicians 
originally understood. 
It was a complicated business that 
only arose when the royalty cheques 
started coming in. They were big, 
butone was much 


roadhouse rockabilly of Roy Buchanan. Five 
years later, the one guitarist who emerged from 
thebasement ofthe West Saugerties house called 
Big Pink was notan extrovert, not a note- 
shredding technician, not part ofthe drag race 
featuring the majority ofaxemen in 1968, whether 
they were Ritchie Blackmore or Jimmy Page, John 
Cipollina or Jorma Kaukonen. Having listened to 
Pops Staples, Curtis Mayfield and Steve Cropper, 
Robertson reintroduced the art of economy, of 
understatement, of using a single phrase to say 
everything you had to say, and of integrating 
the lead guitar into the overall sound ofthe 
grouprather than using speed and volume 
inthefightfor dominance that 
preoccupied contributors to the letters 
pages of the UK's music weeklies. 

“He was an ensemble player, like 
we all had to be,” Helm observed. 
Eventually Robertson’s 
playing, together with that 
of his bandmates, changed 


Capito! 


pretty much everything; it Set  biggerthanthe 
was just another example i Т) rest. If Helm, born 
oftheir unorthodoxy. ° Ф * in Arkansas, had 
Tours like the onein told Robertson the 
1971, for example, had stories that became the basis of “The 
not been part of the plan Night They Drove Old Dixie Down” and 
for a group of musicians “The WS Walcott Medicine Show”, did 


who had spent years on the 
road with Hawkins. “Originally the 
idea was not to tour, just to bea 
recording band,” Helm said. “We'd 
already been everywhere, so the idea 
of touring didn’t have much attraction 
tous.” But here they were, about to give 
concerts still remembered by many of 
those present as perhaps the best of their 
kind they would ever witness, even in so 
unpromisingly staid a setting as the home 
ofthe BBC Promenade concerts (and 
captured in a recording released in 2021 as 
abonus disc with the 5oth-anniversary 
reissue of Stage Fright). 


that make him a co-author of songs that 
eventually listed only one man – 
Robertson - astheir composer? If Garth 
Hudson had contributed the startling 
unaccompanied organ introduction to 
“Chest Fever", was һе as much the 
creator ofthe song as Robertson, again 
theonly credited composer? Helm 
claimed to have assumed that the 
whole Band thing was set up asa 
collective effort, with the proceeds to 
be shared. In his book, he remembered 
something he had already said to 
Robertson: “I told him that he and 
Albert ought to try and write some 
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THE NIGHT THEY 
DROVE OLD DIXIE DOWN 


THE BAND 


music without us, because 
they couldn’t possibly find 


NAM И thesongsunless we were 
2638 searching together." 
ed ЖИН Behind the dispute 
could be found the other 


key to Robbie Robertson’s 
success, which was that he 
knew where the information 

с was, and who held the power. 

P"  Hisfirstmentorand protector, in his 

early teens, was a Toronto mobster 

| named Natie Klegerman, his dead father's 
brother, until Klegerman disappeared to jail. 
Тһеп їп 1959 hejoined the Hawks and made Helm 
his elder brother, picking up lessons on how to be 
inaband, how tolive on the road. He was Bob 
Dylan's sidekick in 1966, bathing in the aura of 
stardom and recognising the value of an 
enigmatic facade (“I was much closer to Bob than 
the other guys were, and I don’t think Levon felt 
good about that, either,” he remembered.) He was 
Albert Grossman’s most eager client in 1968, 
learning the importance of song-publishing 
deals. In 1974 he was suddenly David Geffen’s 
new best friend, providing the introduction that 
took Dylan to the budding entertainment tycoon’s 
newrecord label. And in the most enduring ofall 
his vital relationships, from 1976 until he died he 
was а bosom buddy and collaborator on several 
levels – including movies and cocaine - with the 
director Martin Scorsese. 

Robertson was not destined to die of despair, 
like Manuel, or dissipation, like Danko. Helived a 
long and full life, and died knowing that he would 
beleaving alegacy for others to marvel at. The 
traps were there for him, too, but he could see 
them coming and knew when to pull back. “I like 
riding close to the edge," he told this magazine in 
2019. “But I don’t want to go over." 

Plenty of people who love Robertson for the 
music he made also have trouble squaring that 

| affection with the feeling that he didn’t deal fairly 
| with Helmand the others. He cajoled them, 2» 


“Weusedtotalkon 
the phone all the time” 


Van Morrison 


“IT was a shock when 
| heard Robbie had 
passed away. Iwas 
planning on seeing 


l'dusually catch up 
with him whenever 
Iwasintown. We'd 
beenfriendsfora 
longtime. He was 
very supportive of 
whatl was trying to 


accomplish, ever since | knew him way back. 


He was very positive and creative, butina 
waythat was atthe same time very down to 
earth, which is what | liked. He was pretty 
funny too - we definitely had a similar sense 
of humour! 

“Iwasin Boston the first time | heard The 
Band. They played ‘I Shall Be Released’ on 
aradio programme. See, | didn't know they 
werethe Hawks. My cousin from Toronto 
usedtotell me aboutthe Hawks all the time 
and my mother visited Toronto and she saw 
themlive, too. Thisis way backin the early 
'60s. l’d just heard they were a great live 
actand really at the top of the game. Sothe 
Hawks were on my radar way before l ever 
knew any of them. 

“I didn’t meet them until a couple of years 
later, though, when they came to one of my 
gigs in LA, at either the Roxy or the Whisky. 
а heard Music From Big Pink by then. 
Musicians liked them - we could relate to 
them because it was all about the music, 
the songs and the arrangements were good 
and the way everyone locked in and played 
together. Because there was alot of wishy- 
washy music at the time, all this psychedelic 
stuff, there was alot of jamming going on. 
| liked The Band because they 
didn’t jam. They played real 
arrangements and they were 
tight. Did their music have 
similar building blocks to mine? 
Yeah, soul, R&B, rock'n'roll, jazz 
and blues. Exactly, that’s it. 

“Robbie’s a great guitarist. It’s 
obvious if you look at The Last 
Waltz, allthese different styles 
of music that he played there 
alone. Robbie knew what was 
going on.|mean, he was in right 
at the very beginning of this 
music, when he was recording 
with the Hawks when they 
were kids - he knewthe score. 
Robbie wasn'tflashy, he didn't 
solo pointlessly. It was like an 
arrangedattack. He wrote some 
greatsongs. It's allthere. Were 
his songs different when he 
had The Bandto play them? 
Yeah, ме they had a word for 
it - chemistry. 

“How didlfind living in 
Woodstock, as The Band's 
neighbour? | was managed 
by [Astral Weeks producer] Lewis 
Merenstein, who had signed 
this guy Garland Jeffries. I 
wantedto get out of New York, 
the concrete jungle, so Lewis 
saidto me, 'Garland's going up 


himin LA next month. 


Van,Boband 
Robbie onstage 
forTheLastWaltz 
atthe Winterland 
Ballroom, San 
Francisco, 
November25, 1976 


to Woodstock on the weekend. While we 
were there, | had lunch with Happy Traum, 
who mentioned that Richard Manuel was 
moving out of his house in Ohayo Mountain 
Road, sol rented it after him. Ви didn’t find 
Woodstock to be that nice of a place. There 
was alocal scene, but other than that it 
wasn'tthatfriendly - especially if you weren't 
fromthere. That's why Robbie was one ofthe 
only people Iwas communicating with when | 
was there. Robbie and Richard Manuel - and 


"It was great to do 
The Last Waltz — 


we only had one 
run-through and 
then we filmed iv” 


Rick Danko and Garth Hudson and Levonas 
well as some guys whol knew from before 
like Paul Butterfield. But | mainly hung out 
with Robbie and Richard. What stood out 
about Robbie in The Band then? Well, he was 
the leader. He was responsible for making it 
all happen - that’s it. He was a worker who'd 
get things done? Yeah, that’s probably right. 
“The night we recorded ‘4% Pantomime’ 
[on 1971's Cahoots] was fun. | was hanging 
out at Robbie’s house. We started writing 
this song together when he said, ‘I’m going 
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to са! some of the guys and see if we can get 
inthe studio. It all happened in the space ofa 
couple of hours, that’s the way it went. Very 
spontaneous. It was just the same working 
with Robbie on ‘I Hear You Paint Houses’ 
onhis last album, Sinematic, in 2019, when 
he just showed me the song and we started 
recording. That was it, that’s what like. Let 
me loose and I'll doit. 

“It was great to do the Last Waltz because 
we only had onerun-through - and then 
we filmed it. It all happened very quick, but 
that'sthe way Robbie and me liked to work. 
We were from the old school. Robbie апа! 
used to talk on the phone all the time, when 
we were іп different parts of the world. So 
he'dtold me about six months before what 
he was planning to do, that he didn't want to 
be onthe road any more. | said, ‘I’m definitely 
up for it.’ The Last Waltz was fun, with all the 
people involved. It was unique for the time. 
I don’t think there'll be anything like it again. 
"Tura Lura... and ‘Caravan’ in The Last Waltz 
were the only time | played with The Bandon 
stage - that andthe rehearsal. It was great! 

“Robbie did other things later. He asked 
me to work on Scorsese's King Of Comedy 
soundtrack, where we did ‘Wonderful 
Remark’. That was a great session, because 
he had Jim Keltner on drums and Nicky 
Hopkins on piano and my bass player, David 
Hayes. If Robbie rang me about work, would 
lalways know it was going to be something 
worthwhile? Well, that's why one does it. 

“Will I miss Robbie? One hundred per cent.” 
NICKHASTED 
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some against their will, into performing for 
Scorsese's cameras in a gala all-star concert at the 
Winterland ballroom in San Francisco in 1976, 
making the unilateral announcement that it 
would be their farewell at a time when others 
were keen to continue, and then — with Scorsese’s 
help - stole the show in his kohl-rimmed eyes, 
rouged cheeks and silk scarf. The rift deepened 
and was never healed, although Robertson 
visited Helm on his deathbed in 2012 and claimed 
to have made his peace with an unconscious man. 

“Twas an only child, so this brotherhood was so 
powerful,” he said of being in The Band, while 
mythologising their history from his perspective 

inamemoir titled 

Testimony anda 

documentary (and 
accompanying song) 
called Once Were 
Brothers. But was it 
really that powerful to 
him? No-one could 
blame him for 
becoming terminally 
exasperated with the 
extreme unreliability 
exhibited by Manuel, 
Danko and Helm when 
heroin took its hold in 
the mid-’7os, yet the 
feeling persists that he 
could have done more 
in later years to heal the wounds. Perhaps having 
no siblings didn’t really fit him for brotherhood, 
after all. An only child can develop a selfishness 
of which they aren't aware. Maybe it created a 
chink of space between him and his bandmates, 
while impelling him to look outside for the kind of 
relationships that could take him further towards 
satisfying his own ambitions and interests. 

But you don’t have to take sides. It doesn’t matter 
any more whose version of the story is closer to 
the truth. That's over. What's important is that 
between 1968 and 1976 – Music From Big Pink to 
The Last Waltz — those five musicians created 
something that enriched our lifetimes and will 
outlast them, and although each individual 
made a vital contribution, none of it could have 
happened without the role played by Robbie 
Robertson. Whether he took unfair advantage is 
neither here nor there now, and in any case it 
doesn't change the quality ofthe music. That's 
with us for ever, as timeless as he once hoped. © 
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E BOBDYLAN 


Dylanand The Band 
are one of music's 
greatest partnerships, fromthe 
Basement Tapes to 1974's ferocious 
live album, Before The Flood. But it was 
Dylan's embattled electric tour with 

the then-Hawks (minus Helm) which 
sealed everyone's legend - climaxing 
with athunderous "Like A Rolling Stone". 
"Judas!" camethe response. "We were 
fully loaded,” Robertson recalled. 10/10 


ш ТІНЕ BAND 


Thislandmark debut 
belongsto Richard 
| We Manuel- ifit'sanyone's - 

EN with four writing credits 

to equal Robertson and his lead vocals at 
theirheartbreaking peak. But Robertson 
provides The Band's enduring anthem 
"The Weight" and eventries hoarse vocals 
on "To Kingdom Come". 9/10 


THEBAND 


The most perfect 
expression of The 
Band'sluminous musical 
balance. Tapedin Sammy 
Davis Jnr's LA pool-house 
and New York, itevokes the lost vistas of 
the American South that Robertson had 
imbibed from Helm, mostfamously on 
“The Night They Drove Old Dixie Down”. 
10/10 


Lx THEBAND 


Fromthe period that 


Robertson dubbed "the 
darkness", as drugs 
andinfighting broke the 


Big Pink magic. All the same, this is a fine 
record - especially the spooked title track 
- whichis perhaps underrated alongside 
its more perfect predecessors. 8/10 


THEBAND 


Тһе еріс 
centrepiece of Robertson's first 
songs in four years is “Acadian 
Driftwood”, a thematic cousin to 
“The Night They Drove Old Dixie 
Down" which hymns the defeated 
Canadian ancestors of Louisiana’s 
Cajuns. “It Makes No Difference” 
is alate, lachrymose Manuel 
showcase. 8/10 


THEBAND/ 
VARIOUS ARTISTS 


The triple-album souvenir 

of Scorsese’s valedictory 

concert movie is stuffed 
with guests including Neil Young, Muddy 
Waters and Joni Mitchell, plus a Staple 
Singers-adorned "The Weight". Retiring 
from touring was Robertson's idea and to 
markthe occasion he uncharacteristically 
lets rip with scalding solos. 8/10 


VARIOUS ARTISTS 


ll Robertson stayed on 
to oversee most of 
$4 Scorsese's subsequent 
““ soundtracks, right up 
to Killers Of The Flower Moon. Raging Bull 
includes three collaborations with Hudson 
and Manuel, while this Cruise/Newman 
Oscar-winner sees him work with Willie 
Dixon, BB King and Gil Evans on a series of 
imaginative blues reconfigurations. 7/10 


ROBBIEROBERTSON 


Thelavish solo debut, 
with Danko and Hudson 
joined by Peter Gabriel 
andU2, while producer 
Daniel Lanois added trademark swampy 
atmospherics. The mostly spoken-word 
hit"Somewhere Down the Crazy River" 
solvedthe problem of The Band's non- 
singer stepping up to the mic. 6/10 


ROBBIE ROBERTSON 
&THE RED ROSE 
ENSEMBLE 


Robertson's soundtrack 
album for the PBS series The Native 
Americans explored his Mohawk roots. 
Female Native American vocals sounded 
fresh, though Robertson’s own musical 
voice remained puzzlingly indistinct. 6/10 


ROBBIE ROBERTSON 


Robertson’s final solo 
albumis his best. Van 
guests on “I Hear You 
Paint Houses", one of 
two songs written for 
Scorsese’s The Irishman. “Once Were 
Brothers” addresses The Band’s decline, 
prior to the documentary of the same 
name. Robertson’s voice, meanwhile, has 
gained characterful gravitas. 7/10 

NICK HASTED 


Closinghis 
account 
onahigh: 
RRin2019 
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THE THIRD MIND/2 


HH ИГА 


SIXTEEN TAMBOURINES 
AVAILABLE 20 OCTOBER 2023 


The debut album from one of the cornerstone’ of L.A 5 
4 


AVAILABLE OCTOBER 27, 2023 Paisley Underground scene, remastered by Bill Inglot and 


Dave Schultz, with a double front cover. 


"Listeners might want to don their favorite tie-dyed с 7 AA 
clothes, fire up the lava lamp and light incense to Creation records founder Alan McGee is in no doubt, 


help enhance the vibe before pushing play. But this having spotted a copy of Sixteen Tambourines 
is no retro blast.”—American Songwriter lying around when the Roses were recording their 


Yep Roe eponymous debut." —The Guardian 
Racord 
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THE ALGORITHM 


THE NEW ALBUM OUT NOW ON CD, LP, LTD EDN CLEAR LP AND DIGITAL. INCLUDES THE SINGLES “OBLITERATION” AND “FACE DOWN” 
“IF YOU ENJOYED TITLE OF RECORD. THE ALGORITHM IS LINED UP TO HIT YOUR EARS LIKE COMFORT Foon” — POPMATTERS 
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After decades in limbo, ’s abandoned Life 
House Pger is finally seeing the light of day — as part of a 


mammoth boxset along with its successor, Who's Next. But as 
he attempts to unravel the complex relationship between this 
legendary lost album and the band's unalloyed master jeg 
| also has other things to consider. 
Not least, whats next for him and his surviving bandmate, 
Roger Daltrey: “I don't have a unique vision for The Who 


going forward,” he reveals to Rob Hughes 
Photo by TRINIFOLD ARCHIVE 
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ETTING to Pete Townshend 
is like driving through the 
heart ofan ancient and 
unspoilt England. It's a 
landscape of softly rolling 
fields, hedgerows andleafy 
thickets, pitted with quiet 
and absurdly pretty 
villages. You'll find him 
downanarrow laneand up 
asnaking gravel pathway in deepest Oxfordshire, 
inanornate property that dates to the 17th century. 
Townshend doesn't own this place. He bought a 
leaseonitsome years ago and helps maintain the 
house and grounds with the National Trust. His 


real homes, he says, are "slightly more rock'n'roll". 


Butheand his wife, musician and collaborator 
Rachel Fuller, now spend much of their time here. 
“We moved during Covid and decided we wanted 
to live in the country, like so many people,” 
Townshend explains. “There’s a recording studio 
upon some freehold land that I own.” 

It’s certainly a beautiful place in which to get 
creative. Townshend, dressed casually іп navy 
tee, putty-coloured trousers and red-checked 
shirt, leads Uncut into a front room lined with 
paintings, mostly of bygone ships. Now 78, and 
fresh from The Who’s recent run of outdoor 
dates across Britain, he’s looking well, his 
white moustache and thin beard lending him 
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the appearance ofa 
hipster don. 

We're here to discuss the 
mammoth reissue of Who's 
Next, The Who's 1971 
masterwork - and, by 
extension, the failed Life 
House project that directly 
informed it. Anew 
boxset includes a 
bounty of fascinating 
extras, from 
Townshend’s 
meticulous home 
demos to aborted album 
sessions at New York’s 
Record Plant and 
contemporaneous live 
gigs from London and 
San Francisco. There is, 
too, Life House: The 
Graphic Novel, a 
hardback book, overseen by Townshend, that 
illuminates and expands the original story. 

Life House began as a script, with Townshend 
intending to make a film, conceiving a multi- 
media sci-fi rock opera to outstrip Tommy. But 
most people, his bandmates among them, 
struggled to get to grips with its complexity. The 
project floundered, though Townshend revisited 


Country Lifehouse: 
TheWhoatthe 
press launchparty 
for Who's Next, 
July 15, 1971 


| parts ofit down (һе 
decades, including aradio 
play and boxset (Life House 
Chronicles) and a music- 
generating software system, 
(Life House Method). 

“Tt’s interesting to look at 
the relevance of certain 
nuances about the story,” he 
says, settling down ata table 
with an espresso. “There’s the 
predictive stuff, but Life House was 
really about the effects of climate 
change and pollution. One of the 
things that’s so interesting about the 
boxset coming out now — and the 
conversations that may or may not 
take place - is that it's not about the 
internet or the grid or the experience 
suits or virtual reality, as muchas 
the fact that it was inspired by: ‘How 

we can fix this?” 

Over the next couple of hours, Townshend 
recalls the circumstances behind Life House 
and Who’s Next, freely jumping between 
timelines and undertaking any number of 
entertaining diversions: relations with his 
bandmates, errant managers, art school, 
self-destruction, his place in the world and, of 
course, the future of The Who. 


à 
3 


PART ONE: 
HE CONCEPT 


Ч OWNSHEND devised the original 
' Life Housescript over three days 

inSeptember 1970. The futuristic 
8. plotinvolvesour planetin 

ecological collapse, the population 

locked into experience suits controlled 

by autocratic rulers and pacified by an 

endless stream of virtual reality. Musicis 

outlawed. A revolt ensues, leading to 

a final stand-offin the Life House, 

where music has allowed the 

participants to merge into a 

single, universal mind. 


T 


UNCUT: How did the 
success of Tommy play 
intothe development 

of Life House? 
TOWNSHEND: We'd | 


Asasongwriter, did that 
conceptual element come 
naturally to you? 
Evenin the very early days, 
Ilooked at The Whoasa 
musical dramatic project. I 
was writing things that had | 
stories. If the story wasn't : b 1 
partofthe music, it was » 
inferred. It was therein 
my head and my heart. І 
understood our relationship 
with our audience – which І 
felt was very different to the kind of 
imperious style of, let’s say, the 
Stones, which is, “We’re rough 
R&B guys and you take it or 
leave it.” Or Dylan, which 
was kind of almost an 
astral, “I’ve come down 
from the clouds with 
wisdom for you”. Our 
music was to animate 


ended up witha three- 

part show: some old 
rock’n’roll and Who hits 
from the first era, then 
Tommy — where we'd turn 
down a bit - and then a very 
noisy bit, often with destruction of 
instruments. Basically, that middle bit 

needed changing. SoI wanted to write 
something that included a lot of songs that 
would become hits. That's a big task for anyone, 
butIfelt also that it needed a story. It needed 

to be substantial enough that it would 

replace Tommy. 


and inspire, but also 
to open a channel. 
Hopefully a two-way 
experience. Often, itwas. 


Опе key aspect of Life House 
is the function of music itself 

and, by association, whathappens in 
its absence, when its been outlawed. Where 
didthat come from? 
It was probably through reading Inayat Khan. I 
found that he was not just a spiritual leader, but 
alsoa master musician. He once did a concert in 
Delhi to 300,000 people. He played a vina, a 


Ivories tower: 
Townshendathis 
home studio in 
Twickenham, 1970 


| smallsitar, which makes no 
| soundatall, so nobody 
would've heard it. They 
were just there to pay 
homage, to bein the 
presence ofa spiritually 
complete person. I came to 
4 thisideathatifwe took 
music out ofthe equation, 
we'd be dealing with a 


m 4, culturalsystem that was 
Ep 9 


much easier to control. 


How did you get the idea to take shape? 

If we love music we also know that it has 
incredible cultural meaning, which leads to 
changes in behaviour and how we operate 
politically. That, in turn, leads to a spiritual 
solution, which is rooted in something very 
simple: congregation. People get together and 
lose themselves in a group. [imagined a world 
without all those mechanisms and thought, 
*Fuck, what would life be like if music had been 
banned?” In the story, musicis banned because 
it's troublesome. As a result, it becomes a form of 
terrorism to make music. That was what Roger hit 
on for the second, revised version [of Life House], 
which he hada fair amount to do with. What 
weapon would the government use in response? 
Music, but awful music, blasted out. He came up 
with a few great ideas. 


I’m guessing your direct experience of mass 
assemblies, at festivals like Isle Of Wight, 
fed into Life House too? 

All I witnessed at the Isle Of Wight was a teenage 
wasteland. All these loved-up hippies >> 


NOVEMBER2023* UNCUT •95 


CHRIS MORPHET/REDFERNS/GETTY IMAGES 


JEFFREY MAYER/WIREIMAGE; BORIS SPREMO/TORONTO STARVIA GETTY IMAGES 


THE WHO 


leaving their shit behind afterwards, 
as teenagers still do. It was more 
todo with events like the Fillmore, 
Electric Factory [in Philadelphia] 
and student union halls, where 
people were looking for something 
other than music, something other 
than sensation. 


Does your experience at 
Woodstock also come into that? 
At Woodstock we were on at five 
o'clockin the morning when 
everybody was asleep, stoned, 
exhausted. We began playing 
“Listening To You I Get The Music" 
and the sun started to come up. 
Eventually the whole audience stood 
up. I think it’s because it's a prayer, а 
dedication to the human spirit. That's 
kind of magical. It's not about power. 
We're just playing this fucking song; 
thesongis doing it. Roger may have 
thought he was doing it, Idon't know. 
I'm often a bit disparaging about 
Roger in that era, but he came out of 
that Woodstock movie a rock god. 
Prior to that, he’d just been a short- 
haired singer ina band where Keith 
Moon and John Entwistle and Pete 
Townshend were probably a bit 

more important than him. Maybe 

we got less birds, but we were more 
important than him. Suddenly he 
was not only equal to us, he was a 
central figurehead. It was a change 
inthe system. 


How did your art school 
background inform Life House? 
Roy Ascott was my lecturer at 

Ealing and also, later on, Brian 

Eno’s. His buzzword was feedback. 
He was talking about societal 
communication - clean, clear 
feedback between two people having 
a conversation. Or one artist 
presenting to an audience and the 
audience feeding it back, and so on. 
Forme, the most important kind was 
theliteral feedback ofa group of mods 
coming backstage at the Goldhawk 
intheearly days of The Who and вашага 
saying: “We want you to do more __ wasateenage 
songs like ‘I Can't Explain Bhool ale 


эээ 


š because > И Е - - Townshend 


itreflected their inability to | " pepe m — 
communicate. With Life > : Festival, 1970 


House, the conversation was, 


“This is what Id write if I was How did therest of The claimed that Kit Lambert had written it. Kit had 
doing songs for a film about Who react to Life House? merely helped, made revisions which were useful 
this.” The songs, in some Pitching it to the band was and made some great suggestions. But with Life 
cases, were quite randomised, interesting because with House he simply wasn’t there, so I didn’t have that 
just me reading through the Tommy Га had Kit Lambert, middle man. Asa result, I spent a lot of time trying 
script thinking, “What should The Who’s co-manager and to pitch and explain. But it was all there in the 
thissound like?" “Baba record producer, behind me, original script. 

O’Riley” was an attempt to urging the guys to just roll 

evoke what electronic music Won'tget with it. Roger to the point So what was the problem? 

would sound like if you put schooled $i where, when the Tommy Ihave а feeling they just didn't read it! I pitched a 
somebody’s details intoa "HELD ; theatreshowwenton,hewent | thingrecently to Roger called Тһе Boy Who Heard 
computer and fed them backa Wasa M toa lawyer to improve his Music, which was published online [and later 
whole number of lives. RoyAscott (ый take, his percentage, and formed part of The Who’s mini-opera “Wire & 
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“Welovedeach 


= other":Entwistle 


and Townshend 


Glass" on 2006's Endless Wire]. Six months 
passed andI gave hima call.Isaid, *Do you 
thinkit will workas the background for an 
album?” He said, “Pete, it’s the same old shit.” I 
realised that it was an echo back to Life House. In 
thatifthat's how you go into it, you start to get a 
sense that something is going to take you down 
thesame pathway, then you probably don't 
finish reading it. 


But, going back, they still trusted you to 
push ahead with Life House? 

Га had such success with Tommy that they 
trusted meto have another go. Of course, they 
hadthe music, so they knew the music was good. 
Idid 90 per cent ofthe interviews for the band, 

I was the band spokesman. But the fact of the 
matter was that there was no leader in The Who. 
Iwas constantly in confrontations and difficulty 
with Roger, who was much more belt-and-braces 
about who he wanted to be and how he wanted to 
be portrayed. Keith Moon was 
Keith Moon, offin the clouds a 
lot.John respected measa 
musician. When he died, I 
saidinaninterview how John 
andIknew each other from 
when we were 11 years old and 
we loved each other very 
much. His mother wrote mea 
letter saying, “John didn'tlove 
you." SoIdon't know what 
kind of world I lived in! But I 
felt comfortable enough in the 


band to make decisions. Chris Stamp: 
Petemadethe | 
heroafucking 
А roadie!" 
Thegraphic novel that 


comes with the new Who's 
Next package brings added 
dimension to the Life 
House narrative. 

There's alot of 

cheekiness in it. But 

there was alot of | 
сһееКіпе and humour 

in the original story, like 

the idea of making the 

grand leader a roadie. I 
remember a documentary 
about Life House where w 
Chris Stamp, one of The Who's 


managers, was going: “Pete had қ а 


written this thing after Tommy апа he made the 
heroafucking roadie!" 


PART TWO: THE 
EXECUTION 


4 HEbackdropto Life House wasa 
regular column that Townshend 
began writing for Melody Maker in 
August 1970, in which he outlined 
music's potentialto transcend the usual rock 
star/fan paradigm. The following February, 
The Who beganaseries of experimental 
concerts at London's Young Vic Theatre, 
where Townshend planned to develop the 
film's fictional strandsin tandem with the 
invited audience. The project was undone by 
various issues, though the band decamped 
to New York shortly afterwards to begin 
recording Life House. Alas, that too proved 
problematic. By April’71 The 
Who were back home. Under 
the guidance ofassociate 
producer Glyn Johns, Life 
House was abandoned in 
favour ofa pared down 
version: Who’s Next. 


y 


Were you still smarting 
alittle when you began 
salvaging those songs for 
Who’s Next? 
No, I don’t think I was. Га 
wanted a double album, I 
wrote enough songs for one, 
thenitturned out that we were 
confined to just a single 
album. ButI moved on very, 
very quickly. 


Going back to the 
genesis ofthose 
songs, youhad a 
reputation for 
makingthorough, 
fully arranged 
home demos. What 
did you have at your 
disposalbackin 
1970/71? 
Ihadasmallroom,acouple Ж» 


* Going 
mobile: 
Glyn Johns 


Glyn Johns on recording 
Who's Next 


8 GO way back with The Who, from 
when my band, The Presidents, 
shared a billwith themin the 

_ early '60s. By the time Who's 

Next came along, I'd been the engineer 

on ‘My Generation’ and all that stuff that 

Shel Talmy produced for them. So we 

were pals. | thought they were the most 

energetic band l'd ever seen, and all 
completely original musicians. 

“Prior to recording the album, Pete had 
sent everyone а movie script of Life House, 
so we all met having read it. | mentioned 
that | didn’t really understand the story 
that well. | made the comment notas 
acriticism, but more as a failure in me. 
Butitjustso happenedthat everyone 
else agreed. It was quite horrible really, 
because obviously Pete felt put out. 
Imean, we're dealing with somebody 
who's a bloody genius in my book. The last 
thingl wanted to do was upset him. But 
did go onto say that | felt the music was 
incredibly strong and would stand up on 
its own in any event - and that we should 
goaheadand makethe album anyway. 

"Pete's demos were incredible, so it 
was justa case ofthe others wanting to 
puttheirown personalities on them. АШ 
did was provide them with the facility to 
do that. | remember being outside in the 
Stones' mobiletruckatStargroves when 
they were doing ‘Won't Get Fooled Again’. | 
satthere with my mouth open and my hair 
being parted by what was coming out of 
the speakers. It was quite extraordinary. 
We usedPete's synthesiser parts from 
the demo for the band to play to. In those 
days, for any drummer to play to any kind 
of click track would’ve been difficult. But 
to play toasynthesiser, like Keith Moon 
did, was quite astonishing. He never 
missed a beat on any take. | was blown 
away by all of it, really. I think Who's Next 
is the best album they ever made. It’s a 
spectacular piece of work.” 


"Henever 
missed abeat": 
Keith Moon 
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Violinis 
Arbuswith 
EastOfEden 


"IT STRUCK 
A CHORD” 


David Arbus 


СЕ WAS in East Of Eden and we 
usedto play all-nighters at the 
| Roundhouse and the Lyceum. 
Keith Moonturned up atone 

of them and sat in with us, right out of 

the blue. | didn’t know him before that. 

Then our roadie 

left us and became 

Keith’s chauffeur 

or minder. Keith 

eveninvited me to 

aWho 218 п Leeds. 

We wentthere in his 

pink Rolls-Royce, 

which was fun. | 

remember The Who 

being so loud. Keith 

was afascinating 

character. l've 

heardalot of 

stories aboutthe 

other side of his 

personality, but! never saw any of that. 

As far as our interaction was concerned, 

he was the perfect gentleman. He owned 

a hotel inthe Cotswolds [the Crown & 

Cushion], where | stayed after the gig. 

Then he said, ‘Would you like to come 

and play on our new album?’ Sol went 

over to Olympic and Pete Townshend 

asked те to play violin on the backing 

track of ‘Baba O’ Riley’. It’s not ће sort 

of thing that а normally play on, but l'd 

done sessions for people before and you 

just do what you're asked. 

“My impression was that The Who 
were extremely well organised in the 
studio. They knew exactly what they 
were doing, especially compared to 
East Of Eden. But The Who were very 
professional. Pete seemed to be well 
ontop of everything. There was no real 
direction as to what they wanted from 
me. But it's quite an unusual track - an 
electronic piece with a Celtic kind of 
violin - and ljust did what а normally 
do, certain licks that | knew how to play. 
The recording went quite quickly. | think 
it was the second take that they decided 
to use. | remember thinking afterwards 
that | could’ve done alot better. Looking 
back, I'd like to have hada few more 
goes atit, but that song works so well. It 
really seemed to strike a chord with so 
many people." 
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Talking workshop: 
Townshend with 
FrankDunlopat 
The Young Vic 


oflimiters and a tape machine. I was able to do 
submixing quite alot, soIcould pretty much 
cover the bases. I didn't necessarily need to bea 
virtuoso or to be that musically adept, I could 
work miracles with tape machines. The demos 
are meluxuriating in that studio quality 
equipment. My studio at home was as good as 
Abbey Road, technically. Certainly as good as 
lympic, but it just didn't have the 
gspace. People talk about it being 
a black art, but it was a fucking piece 
of cake. 


reatively, was it also conducive (0 
appy accidents? 
Yeah, it's a discovery. You often find 
stuff by accident, usually from 
technicalissues. That's what 
happened with “Baba O'Riley", 
which I didn't intend. 


Whathappened? 
That was a found piece, playing chords ona 
Lowrey organ with a little bit of VCS3 
synthesiser, wavering the sound a 
little bit. Ра been using tape delay 
but I stopped, because it was 
muddying up the thing. SoI 
was just sitting there 
going: “Fuck!” IknewI 
had something special 
from the very first 
moment that I found 
that sound. It was just 
instant, it felt like 
amiracle. 


Thesynth-less demos on 
the boxset often havea 
gentle folk feel... 

Ilove that you say that, because, ina 

sense, so many of my demos don't sound like 

The Who. I never really tried to. The music that I 
listened to tended to be R&B and a lot of folk, jazz 
and orchestral music. As muchas I like the heavy 
metal bands, I got into real trouble because I 
didn’t like Led Zeppelin, who modelled 
themselves on The Who. I just about liked Bruce 
Springsteen, again somebody that modelled 
himself very much on The Who method. 


*You find 
stuff by 
accident, 
like with 
"Baba 
O’ Riley” 


How did you get involved with the 

Young Vic? 

We gotthe deal on the basis of my script, through 
Ned Tanen at Universal. I had a meeting with 
Pete Kameron, who was looking after 
contractual stuff, and pitched it. He got up, 
shook hands and said, “You can go ahead. Г] 
allow you a ceiling of $2 million, until you've got 
arevised script.” I went straight to Frank Dunlop 
[head of the Young Vic]. The workshops were 
about filming live music, and doing music 
sketches based on anybody that showed up. 
Any volunteers that stuck with it as participants 
inthe experiment, which was to feature in the 
film just as a way to have the band's presence 
inthere. 


What were you trying to achieve? 
One of the things that I wanted to do was to record 
multi-speaker sound and also use it in concert. 
I was trying to introduce synthesisers onto the 
stage. Of course, I hit the first wall, which is that if 
you want to set up an analogue synthesiser of the 
old school, you need an hour to get the sound 
sorted out, then another hour for 
another sound. We had no 
presets. I never realised that 
we wouldn't be working in 
the workshop song by 
song. There would be this 
expectation that we were 
going to do afucking 
concert. You'd goin and 
thereare people milling 
about, waiting for us. 
Sowe ended up doing 
concerts, playing fucking 
Eddie Cochran songs. 


How did youtry to resolve all 
those various issues? 
After aboutthe third week at the Young VicItook 
Chris Stamp aside and said, “What’s going on? 
What's happening with the Universal money?" 
Ican'tremember the actual details, but that's 
when he confessed to me that Kit Lambert was 
using heroin. It wasn't the fucking end ofthe 
world, for Christ's sake, but in КІР case it seemed 
to be more dramatic, because he was a constantly 


| ‘on’, energetic kind ofguy.Itseemedexactly 2 


— 
THE WHO 


'Housebound: 
Townshendin 
Locust Valley, 
Longlsland, 1971 
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sinlove with 
him": Townshend 
withKitLambert 
andDaltrey,1970 


the wrong drug for him. Then there was the stuff 
goingoninthe background. 


Suchas? 
Ihaveto make this clear, I didn't know this at the 
time. But Kit had gone straight in, a week after 
the meeting that Pete Kameron had with Ned 
Tanen and said: “Pete’s mad! What we're actually 
doingis making a movie of Tommy and this is 
supposed to bea spin-off from it." That was 
upsetting. I thought, “Fuck, I did that work." 

I felt deceived, in a sense. The irony m 
was that еј Kit was going to É 
savemein the end, when we 
went over to New York. I 
remember being very 

happy when Kitsaid hed | 
found this great new | 
studio – “Соте overand | 
record the music!" — 
becausethe possibility 

was that we'd finish 

the project. 


In your memoir, Who IAm, 

you describe that time 

in your life as being 

particularly boozy... 

I was boozing a lot right the way through my life. 


Ona personal level though, is it fairto say 
you were alittle lost? 

Not really. I just didn’t know how to organise my 
time. I didn’t know how to deal with the needs of 
the other members of the band, who wanted to 
work much more than I wanted to do, and to tour. 
When І got to Life House, as is clear from some of 
the photos in the boxset, it’s the family with the 
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bus, the dog, the little girl, the beautiful wife, 
the little house in the background. It’s kind ofa 
double life, knowing that the next day I was 
going to go to Ramport Studios or to Shepperton 
and sit with Keith Moon and rabble rouse. 
Y’know, we were entertainers. Keith was not the 
only humorous one in the band. John and I made 
people laugh. When you talk to journalists who 
were around at the time, like Keith Altham, I’d 
get him on the floor. We didn’t take ourselves 
too seriously. 


So where did it start 
tounravel? 
The main shock for me was 
losing Kit. Looking back, 
I think it’s OK for me to 
say that Iwas in love 
with him. Not as а sex 
object, but as a creature. 
He was decadent as 
fuck, but real fun, really 
smart. He was very 
receptive to my art school 
ideas. He would always 
accentuate the positive. He 
wasn'ta great producer, but he was 
certainly a great mentor in the studio. We 
had fun with him, it was joyful. We spent most of 
the time recording Tommy in the pub. With Life 
House, we ended up in this position where we 
had all this weight, all this expectation, the 
money removed and the main producing partner 
had fucked off to New York to produce Patti 
LaBelle, but he was using heroin. I realised, 
“Fuck, this is really serious. We’ve got nothing.” 
The recordings that we did with Kit in New York 
were substandard. 


There’sa story about you walking into 
Kit’s New York hotel room, looking out 
over the city and heading towards the 
open window... 

Oh, I was going to jump. 


Were you really? 

Yeah. Anya Butler, Kit’s secretary, saw me 
walking forwards, came across and grabbed 
me. She saved my life. Anya knew me very 

well, from the skin upwards. When Га been 
living in a bedroom in Kit’s flat she'd seduced 
me. She’d gone out of her way to rebuff the other 
three members of the band and made a big thing 
about the fact that I was the one she wanted. She 
jumped into bed with me one day. She was nearly 
12 years older than me and I was a very willing 
subject! I was only about 19 at the time. She died 
prematurely, sadly. A fabulous girl. 


So you come back from New York without an 
albumand instead start making Who's Next 
with GlynJohns. And *Won't Get Fooled 
Again” is such a pivotal part of that process. 
How did that song take shape? 

Таа the song before I realised that I was going to 
turn it into electronica. Га played it onan 
acoustic guitar and then thought, “OK, I’ll 
prepare а backing track.” In the studio I was very 
used to the fact that Keith always followed me, 
but I was stunned when I played him “Won't 

Get Fooled Again”, because he just played along 
with this rhythmic electronic thing. Keith was 
the first guy to do that. We'd done a short tour 
immediately after the Life House workshops at 
the Young Vic, where I did use synthesisers. 

But in the end, I decided to use tapes on stage, 
thereby kicking off the backing track revolution. 


© 


Now, of course, it’s not only commonplace, 
but ubiquitous. 


“Song Is Over” is aninteresting one – 
you and Roger in harmony, sharing 
vocals, showing how connected you 
are to one another... 

We don’t often do that, so it's nice to hear it. 
Roger and I are not diametrically opposed, 
we're just very, very different. You can't 
imagine how different we are. We both 
struggle not to put our foot in it when we're 
talking about each other, or be disparaging 
inany way, because there's tremendous 
respect and proper love between us. But not 
necessarily always liking, not necessarily 
always affection. But where there's 
affection and love, it manifests in whatI 
would call tolerance of each other's 
eccentricities. When we get together 
musically, there are moments - like on this 
song - where we're both using the band that 
he began and I developed over the years to 
come together and acknowledge that there’s 
something greater than the two ofus. 


But for most of the time 
Rogeris the carrier of 
your songs. He’s the 
voice... 

Yeah. I think he 
thinks of himselfas 
an interpreter and 

I don’t think they 
need fucking 
interpreting. In fact, I 
may have said myself 
that he’s a great 


Metal guru: 
Petesportsa 
Meher Baba 
badge, 1971 


interpreter of my work. It’s unnecessary. 
He’s the singer in a band and I write the 
songs for the band. That’s the way it works. 
Tm surprised that Roger hasn't tried to 
write more songs. When first got him 
songwriting, he did a session with me at my 
home studio in Twickenham and wrote 
*Here For More" [the B-side of *the Seeker", 
1970]. Iremember saying to him: “This is 
likea fucking Buddy Holly song. It's 
absolutely magnificent!" But he was like, 
“Yeah, but...” I think he doesn't have the 
patience for it. 


SSUED in August 1971 and 
preceded by powerhouse single 
“Won’t Get Fooled Again”, Who’s 
Next wasa huge critical and 
commercial success. The band spent 
the rest of the year touring the album to 
ecstatic crowds across America and the 
UK, including asell-out run of shows at 
the newly reopened Rainbow 
Theatre in Finsbury Park. 
Life House had been 
consigned to the 
scrapheap asa 
result, but only 
temporarily. The 
project has never 
been too far from 
Townshend’s 
thoughts during the 


604036 ! 


intervening years. 3» 


“IT SPOKE 
TO PEOPLE” 


Ethan Russell 


66 HE Who's Next cover is a complete 
| improvised accident. Тһе sky was shot 
onthe Sussex Downs or somewhere. If 
yousawthe whole transparency, right 
inthe middle is atiny Land Rover, with its lights on. 
It was all sort of based on ‘Going Mobile’, so it's very 
illustrative in a way. Then Pete asked if | wanted 
to come with them to this gig [in Sheffield, 3 July 
1971]. We were coming back and Ут in the front 
seat with Pete, who's driving. He'd go at 100 miles 
an hour no matter what was happening, sol was 
sortofterrified! We drove by these shapes. If there 
hadn'tbeen a roundabout half a mile later, that shot 
never would have happened. Because it was then 
that Pete asked me if | had any ideas. | didn't, but | 
said: ‘There’s these things back there.’ He turned 
around really fast, drove back and we walked up 
to them. There were several of these things up on 
some kind of ridge. It looked like amoonscape. In 
John Entwistle's book! read that this whole thing 
was their idea, which pissed me off. But if he and 
Roger really did walk up to these monoliths and 
go, 2001!” then that makes sense. That's why 
the first thing on the contact sheet is everybody 
behaving like apes. | didn’t tell them to do that. 
This is the first time I’ve told this to anybody! 
I thought it was great, but it didn't work for me. 
It was too onthe nose. 

“In the meantime, l'd taken a Hasselblad Polaroid 
and looked up to see Pete pissing on one of these 
things. So that whole idea of pissing on it came 
from him. Then І noticed pools of water in this 
sort of hard coal reef, because it’s always raining 
in England. So those little pools of pee on the 
structure are from 35mm film cans full of water. 

I didn’t take many shots because | sort of scared 
myself: ‘This is too weird.’ 

“It’s just such an interesting sort of serendipitous 
bunch of events. Bob Seidemann did avery famous 
montage cover for Blind Faith. The sky and the 
grass and the girl were all very evidently carved out. 
That's what wanted by pasting the sky in there. 
People still think that it's real, but it's not. I’ve read 
that Pete doesn't like the cover, which came as a 
surprise to me. No-one knew what the picture was 
supposed to be, butit was fine. That’s the whole 
point. It wasn’t working on any kind of linear level. To 
the extent that when | think aboutit, it’s pretty much 
just straightforward teenage wasteland. It’s not the 
idea, it’s the vibe. But it’s also been named one ofthe 
10 best album covers of all time for decades, soit 
spoke to alot of people.” 
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Going back to the release of Who's Next, in 
yourmemoir you say that you never liked 
thesleeve... 

Yeah, Idon't know what it means. But on the other 
hand, maybe that's what it needed to be, ina 
sense. It needed to be something that dismissed 
the high aspirations and the pomposity and the 
arrogance, if you like, of “We’re gonna make a 
movie!” Instead, here we are, let’s piss on the rock 
and get back on the road. Which is sort of what 
happened. Track Records’ first idea for a Life 
House cover was a bunch of fat, naked women. 
Just bizarre. It had nothing to do with anything. 
But that was Chris Stamp’s world. That sort of 
impudence, which was very punky ina way. 


But you say you moved on quickly 
nevertheless? 

Yeah. I remember the album was out 

and we went to New York. Isatina 

restaurant and Joni Mitchell 

was at the booth next door. 

She looked at me and 1 

knew Га done it. She gave || 


Itwaslike we now had 
“Listening To YouI Get The 
Music", *Pinball Wizard", 
*Won't Get Fooled Again", 
“Baba O’Riley”. We invented 
stadium rockin that sense. We 
created this epic sound that 
worked in stadiums. 


Who's Nextseems to 

have playeda big partin 

your longevity... 

In my case, in Tommy there's one song that makes 

money and that's “Pinball Wizard”. Nothing else. 

Whereas on Who's Next I've got “Behind Blue 

Eyes", “Won't Get Fooled Again”, “Baba O’Riley”. 

They're my lifeblood now. Maybe a couple from 

Quadrophenia and a couple of songs that do OK in 
movies and TV ads. But it's basically 

those Who's Next songs. 


Do you feel as though the 
new boxset serves as 
the final word on 


mea look. Апаа под. 
There were a few other 
incidents like that. The 
album was on the radio пе 
апа, of course, “Won't 

Get Fooled Again” was a 

big hit single. Then at 

concerts, “Won’t Get Fooled 

Again” and “Baba O’Riley” 

live were just fucking amazing. 


Life House? 


qe | | | | Why would it be final? I 


hope there might bea 
film or an animation 
aboutit. There’s a 
documentary in the works 
too, by Spitfire, the people 


3 OCO IU that did the Bee Gees one 


[2020's How Can You Mend A 
Broken Heart]. It's directed by the 


THE WHO 


Bowlingthem 
over: The Whoat 
The Oval cricket 
ground,London, 
September 18, 
1971 


same guy, Frank Marshall. 
Where we are with the story, it’s 
just about pertinent to what’s 
going on in the world now. But 
with Aland social media, it’s all 
in the hands of the public - and 
of upcoming generations. We 
need to give them some time, 
see what the last couple of 
` generations can make of what 
they're doing with the world 
and how they’re dealing with an increased flow of 
communication. Going back to the possibility ofa 
film, ifit was made quickly it would be interesting. 
Butifit’s left for another fucking 30 or 50 years, it’s 
not going to have any relevance at all. It’s kind of 
like going to see Metropolis. 


How much has Life House been on your 
mind over the years? Has it always sort of 
gnawed away somehow? 

No, I don’t think it’s gnawed away. I don’t think I’ve 
been obsessed with it, although it may appear that 
way, because I’ve gone back toit. But no, it's good 
fun. The Life House Method thing was really, really 
good fun and the Life House Chronicles show was 
great. It was so good to gather everything together, 
where you'll hear lots of bits of music that are 
loosely related. “Relay” came from the second 
approach of the second script. I always think of 
that as a Life House track. “Join Together” has 
been considered the same. “Let’s See Action” 

was another one. So those tracks were not 


| necessarily among the songs that I presented 2» 
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tothebandin the first flush, butit became 
recognised that Iwas in that Life House space at 
the time when I wrote them. I think The Boy Who 
Heard Music was my most sincere attempt to create 
abridge. So it’s always been fun to go back to Life 
House and just review it and play with it. 


Youseemto have spent most of your creative 
life in the space between Pete Townshend 
the musician/performer and Pete 
Townshend the conceptualist. Do you think 
Life Houseisthe ultimate expression ofthat? 
Well, [hope it pervades everything that I do, 
because I have to sit with who I am. The main 
curiosity for me is how I perform. I don’t know 
how Ido it. I grew up backstage, as it were, 
watching my dad’s band [Cliff Townshend played 
sax in RAF band The Squadronaires], but that 
doesn’t exactly explain it. I think there’s a lack of 
that buzz that rock stars and performers get. 
Y’know [with a dramatic flourish], “Oh my 
audience!”. I don't get it. 


So where do you get that buzz? 

Idon't know whether that's what it's about. It's 
very interesting today, pushing 80. Mick [Jagger] 
was 80 recently and it's coming for me, too. With 
Robbie Robertson dying at 80, for a lot of us, if 
this isn’t the end, it's certainly the last phase, or 
possibly the last chapter. I’m really happy about 
one thing: that I love my partner. She’s creative 
and supports what I do and I support what she 
does. But I like to go into a recording studio-type 
room, whether it's a finger-drumming rig ora 
huge studio, and work, so I feel like a working 
artist. I’ve sort of bent the word "artist" to mean 
what] do. I identify as much with somebody like 
Brian Eno or David Byrne or Lou Reed — people 
who’ve demanded that that’s the way they’d be 
perceived - and now I'm very, very comfortable 
with it. Рта comfortable with saying that’s who I 
am, thatifyou work with me you're working with 
somebody that - let's not use the word genius, 
let's not talk about that stuff - has done a huge 
amount and validated it. I continue to learn, 
which is valuable, because every new project has 
its challenges. 


Are you working on anything right now? 
I'mstill working on The Age Of Anxiety [see panel] 
and I’m also writing other stuff. I don’t want to 
say too muchat this stage, but I’m experimenting 
with writing lyrics for a guitarist friend of mine. 
I’m working on some beats-related jazz stuff. I’ve 
produced three artists recently. There’s an indie 
band called The Wild Things, who have 
supported Kiss and are doing OK. I’ve produced 
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NJune 2019, ahead ofthe 

publication of his ambitious debut 

novel The Age Of Anxiety, Pete 

Townshendstatedthatitwas part 
ofaprojectthathe regards as "perhaps 
my last major solo work”. A tale of 
suburban terror, creativity and spiritual 
connection, rooted in Townshend's 
home patch of Richmond, the book was 
conceivedas the base for alibretto for 
an opera-art-installation. 

The plot centres around young rock 
musician Walter Watts - the godson 
of narrator and outsider art dealer 
Louis Doxtader - who begins to 
psychically gather the anxieties and 
phobias of his audience and translate 
them into soundscapes. Among 
the other characters in the book is 
adamagedandhermitic 605 rock 
star, who spendshistime painting 
apocalyptic visions in the wilds of the 
Cumberland moors. The narrative 
culminates with a huge, ultimately 
disastrous, rock concert. 

“I'm still working on The Age Of 
Anxiety project, which was really 
stymied by Сома,” Townshend 
explains today. “I'm ina place where | 
get quite furious at how slowly it goes, 
because | started it 
in 2007. The novel 
was the first stage 
inathree-part 
exercise. People 
can read the story, 
listen to the opera 
and then there's 
anartinstallation, 
which combines 
everything. Soit’s 
as ambitious as 
Life House and on a 
similar plane.” 


“Ifeelcomfortable 
doing whatl'm 
doing":Pete with 


RogeratPace 
Gallery, New York, 
September 12,2019 


analbum with Reg Meuross, the folk musician, 
aboutthe life of Woody Guthrie [Fire & Dust]. Plus 
there's an album with the Bookshop Band, who 
write songs about books, which they then play in 
bookshops. In each case, I’ve loved it. Without 
any false modesty, what I've loved about it is what 
I’ve learned. I learn alot by being on Facebook or 
Instagram or Reddit or whatever, like everybody 
else. I think the other thing today is that it's 

very easy to learn something new to do with 
technology, because you can go onto YouTube 
and get taught. 


What about the future of The Who? Do you 
see it as arecording project or just alive 
performance thing now? 

Well, recording is tough. We just about managed 
to get the last record done [2019’s WHO]. It nearly 
didn’t get made. We have no plan. I don’t havea 
unique vision for The Who going forward. I don’t 
know whether Roger does. Roger and I probably 
need to get together to chat about what we want to 
do. I broughtit up a little bit on the recent UK tour. 
Roger seemed most concerned about the fact he’s 
got a dodgy knee that might need surgery. But 
he’s singing great and I’m playing as well - and 
better – than I ever have before. I feel comfortable 
doing what I’m doing with the band. The 
interesting thing about our business nowis, like 
the Stones and like McCartney, we’re pushing the 
age envelope as far as it can possibly go. I’m really 
happy that the shows we did recently with 
The Who got such good reviews, but also that 
they felt so solid and so well organised. Roger 
and I know what we're doing. So, in a sense, 
there's that feeling oflooking back at 
something like this new boxset and thinking, 
‘Yeah, it’s great to have itallin a box, but it 
doesn't mean it's the end.’ Who knows what 
might happen? 


Who's Next/Life Houseis released as a Super 
Deluxe edition by UMR on September 15 


Rhiannon 
Giddens 


'Few American performers this century are more 
accomplished and important than Rhiannon 
Giddens.' - Mojo 
THE ULTIMATE MUSM 
‘An inquisitive and often poignant take on tradition, 
rich with both the sounds and subtext of American 
history.’ - Financial Times 


‘Accomplished tour d’horizon by prolific polymath. 
Impressive songs mix her rootsy folk with a new 
soulful swagger.’ - Uncut 


‘The Pulitzer prize-winning Giddens continues to 
showcase her talents beyond folk. Celebrating what 
she calls “American music” - a mix of the blues, jazz, 

Cajun, country, gospel and rock – you can't deny 
Giddens’ soul chops.’ = Guardian 
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O2 Academy, Edinburgh, 


August 17 


REAT pop ideas | you never quite know with this 
never die. Devo's lot). The current five-piece lineup 
incursion into arrive on stage in matching dark 
the mainstream suits; their trademark red hats and 
on the cusp of yellow boiler suits will come later, 
the 1980s may one of several costume changes. 
have been brief, but they left a big Inevitably, the setlist is drawn 
dentin the cultural landscape, almost exclusively from the band’s 
and remain а design | imperial phase, 1978 to 
classic today. Like a SETLI ST 1982, overlooking the 
goofy postmodern " diminishing returns 
Don'tShoot : 
mash-up of Kraftwerk ("тА Мап) oftheirlate-career 
and the Sex Pistols, Peek-a-Boo releases. That said, their 
they predicted much Going Under bold choice of opening 
ofthelook, sound and That's Good numberis *Don't 
attitude of the incoming GirlU Want Shoot (I’m A Man)” 
new wave decade. The Whiplt from theirmostrecent 
buzzy crowd at this PlanetEarth comeback album, 
А (ICan't GetNo) $ К 
packed Edinburgh Satisfaction 201075 Something For 
show, many wearing SecretAgentMan Everybody. It’s a punchy 
the band’s signature Uncontrollable blast of sharp-angled 


“energy dome” ziggurat 
hats, is testament to 
their enduring legacy: 
as much surreal 
comedy troupe as 
post-punk band. 

This is the first night of 
Devo's 50th anniversary 
tour, also billed in 
some places as their 
farewell tour (although 
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Helikesto 
booji: Mark 
Mothersbaugh 


106-1 


Urge electro-rock with a 
Mongoloid classic Devo feel. 
1 оо / Elevated by hires. 
MrDNA popart visuals blazing 
GatesOfSteel across a giant video 
wall, the opening 
Freedom Of sectionis pure sensory 
Choice blastand adrenalised 


GutFeeling (Slap 
Your Mammy) 
Beautiful World 


whomp, the band 
tearing into early-’80s 
tracks like “Peek-a- 
Boo” and “That’s Good” 
witha pleasing degree 
of art-punk savagery. 
Energy levels are 
particularly impressive 
given that frontman 
Mark Mothersbaugh is 
now 73 years old, while 
Gerry Casale, Devo's 
bass-playing chief 
strategist and driving 
force behind these 
irregular comebacks, 
is 75. 

Crucially, traces 
of real-world rage 
still burn through 
Devo'sirony-heavy 
performance facade, 
lendinga prickly edge to 
the show, which could 
easily have slipped 
into cosy nostalgia. As 
remote outsider-artist 
nobodies from the small 


Welcometothe 
energy dome: 
(I-r) JeffFriedl, 
Gerald Casale, 
MarkandBob 
Mothersbaugh, 
and Josh Hager 


industrial city of Akron, Ohio, the 
band spent their early years honing 
an angry satirical manifesto about 
humankind sliding backwards 
towards a dumbed-down caveman 
idiocracy. After friends at Kent 
State University were killed by the 
National Guard in May 1970 for 
protesting the expansion ofthe 
Vietnam war, art students Casale 
and Mothersbaugh turned their 
anger into Dadaist proto-punk pop. 
Devo's critical eye has also proved 
adaptable to a changing political 
landscape, fuelling the band's more 
recent statements about corporate 
tyranny, post-9/11 paranoia and 
Donald Trump. “Do you believe 
in de-evolution?" Casale asks 
the Edinburgh crowd, seemingly 
unaware that this question carries 


extra loaded resonance in post- 
referendum Scotland. “In the US, 
we're drowning in filth, the planet's 
on fire, right-wing tyrants are 
running free..." 

Devo have never really topped 
their early fusions of rapid-fire 
synth-punk mania, jerky motorik 
rhythms and vivid cartoon visuals. 
Their most successful US single, 
“Whip It”, gets an early airing, a 
catchy howl of sado-masochistic 
surrealism — Thomas Pynchon and 
Captain Beefheart to a disco beat. 
Their deliciously wonky Cubist 
deconstruction of “(I Can’t Get No) 
Satisfaction” follows soon after, an 
enduringly iconoclastic act of loving 
vandalism, despite earning official 
approval from Sir Mick himself. 

But Devo’s signature song will 


[9 


к 


always Ве “Jocko Homo”, with its 
descending power-chord chug, 
lyrical references to quack religious 
textbooks and infectious call-and- 
response chorus. Dating back as 
far as 1974, but re-recorded several 
times since, this stampeding 
anti-anthem gets a pummelling 
extended workout in Edinburgh, 
ballsy and boisterous, still capable 
oftriggering a mass Pavlovian sing- 
along halfa century later. 

Some of Devo's goofball humour 
feels а little jarring today. An early 
video clip features Michael W 
Schwartz as Rod Rooter, a spoof 
record company executive first 
created for a Devo video in 1979, 
berating the band as obstinately 
uncommercial schmucks who 
“could have been playing stadiums 


Traces of real-world ra ge 
sull burn through Devo's 
irony-heavy facade 


like Kid Rock”. This Spinal Tap 
moment gets laughs, but other 
snippets of Devo folklore are dated 
and clumsy. For all its appealing 
energy and apparent lyrical 
empathy, a song like “Mongoloid” 
would probably not get a major- 
label release in 2023. When 
Mothersbaugh vanishes backstage 
and resurfaces as Devo’s deranged 
baby mascot Booji Boy it feels like an 


in-joke too far, more Mr Blobby than 
Dadaist cabaret stunt. 

The flipside of having distributed 
their biggest hits evenly throughout 
the set in order to keep the energy 
levels high, is that Devo don’t have 
much left for the encore, which 
opens with the boringly obvious 
slogan-rock headbanger “Freedom 
Of Choice” and fades out with an 
overlong slog through “Beautiful 


World”. For the most part, though, 
this is a great show: loud and 
punchy and low on the indulgent 
detours that veteran bands often 
allow themselves. 

If Devo really are hanging up 
their flowerpot hats after this 
tour, they are ending witha bang 
not a whimper. In a final satirical 
flourish, Casale invites everybody 
in Edinburgh back for the band’s 
next big live reunion, in 2073, to 
mark their 100th anniversary. Like 
most things in Devo World, it’s a 
twisted joke that may yet prove 
oddly prophetic. Only a fool would 
totally rule out the notion of Devo 
holograms still playing “Whip It” 
halfacentury from now. Great, 
wonky, weird pop ideas never die. 
STEPHEN DALTON 
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ARTHUR VEROCAI 


UC Theatre, Berkeley, California, August 19 


Brazilian maestro revisits his much-cherished 
1972 album with a full orchestra 


O y'allreally 
4 ç understand 
what's about to 
happen?" asks 
Adrian Younge, 
co-founder 


oflabel and concert series Jazz 15 Dead, 
by way of introducing the evening’s star 
attraction, Brazilian composer and singer 
Arthur Verocai. “We arein a moment 
right now.” Younge is doing his best to 
underline the gravity ofthe occasion, and 
for good reason. Verocai's appearance at 
UC Theatre is not only the culmination of 
the 78-year-old's first-ever tour ofthe US, 
butalso a monument (о his stature 


Verocai 
with 
Samantha 
Schmütz 
andRogë 


among record collectors and beat-makers. 

His 1972 self-titled LP, a heady blend of 
samba, soul and psych, was ignored at 
the time ofits release. It earned cult status 
afteritwas mined for source material by 
hip-hop producers like MF Doom and 
Madlib. Though it's not Verocai's first visit 
to the US – he memorably performed at 
Cal State’s Luckman Theatre in 2009 with 
percussionist Airto Moreira and Flying 
Lotus compadre Miguel Atwood-Ferguson 
- this short run of dates is the first time 
many disciples have had the chance to 
worship at Verocai's feet. 

Shuffling out from the wings, a rumpled 
suit jacket hanging loosely on his gaunt 
frame, Verocai is given a hero's welcome 
by both the capacity crowd and the 
30-piece orchestra on-stage with him. 
From the first bleating horn notes and 
swinging drums of opening song “Karina 
(Domingo no Grajaú)”, the audience 
sends peals of delight and plumes of weed 
smoke into the air in response to every 
song ofthe two-hour set. 

As muchas Verocai is the centre of 
activity on stage, the maestro prefers to 
lethis musicians command the spotlight. 
Не cedes many ofthe vocal parts to guests 
Samantha Schmütz and new-generation 
samba artist Rogé. Both help move these 


SETLIST 


1 Karina 
(Domingono 
Grajaú) 

Sylvia 

Snake Eyes 
DedicadaaEla 
VelhoParente 
Presente Grego 
QueMapa? 
PelasSombras 
Caboclo 

10 Seriado 

11 NaBocasoSol 

12 OTempoeo 
Vento 

13 Sucuri 

14 От Моуо Кито 

15 Isabel 

16 Bis 
ENCORE 

17 NaBocadoSol 
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decades-old songs into our current era, 
with touches of modern R&B burnishing 
the edges of their performances. When 
Verocai does opt to sing lead on the 
luscious, string-heavy ballad “Caboclo,” 
his weathered croon brings the song back 
toits roots in Brazilian folk. 

Largely though, Verocai sticks to 
conducting, pulling out players from the 
large ensemble to take solo turns. This 
results in startling moments, like the acid- 
rock guitar breakdown that cuts through 
“Isabel”, or charming ones, like watching 
theembarrassment spread over the face 
of the orchestra’s flautist when Verocai 
insists she takes a bow for her fine work 
during a groovy rendition of “Seriado.” 

These transcendent moments are 
somewhat undercut by the sound issues 
plaguing much of the set. Feedback is 
aconstant, as are complications with 
Schmütz's mic. Yet while distracting, 
it doesn’t diminish the obvious joy the 
music instils in Verocai, the crowd 
and the musicians. There is further proof 
of this in the sight ofa small child standing 
stage-right for the whole evening, dancing 
with rhythmless abandon. 

The spirit of the night is perhaps best 
summed up by Verocai around the set’s 
midpoint. Beaming at the response to the 
uplifting and funky “Pelas Sombras,” he 
stretches his arms out to the theatre and 
declares, in a halting voice, “My heart 
is yours.” Or maybe it's the comments 
from Younge, returning to the stage 
after the encore to remind the audience, 
“When уоште on the way home tonight, 
don’t listen to no wack shit.” After a 
performance like this, who would dare? 
© ROBERT HAM 
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"superlative second 
album from countru 
rock's new star” 
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“expertiy honed 
country rock which 
is as frank & fresh as 
it is warm & familiar” 
THE OBSERVER 
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of the title is 

a beleaguered, woebegone 

boozer in County Durham, 

but it might also refer to Ken 

Loach himself, for over 60 years 

now a defiantly sturdy central 

presence in British cinema, 
withstanding the gales of commercial, critical 
and political fashion, deeply rooted in and 
nourished by traditions of struggle, social justice 
and solidarity. The Old Oakis strongly rumoured 
to be his final film - and though it's by no means 
his finest, it’s a stirring reminder that no-one 
these days makes films quite like him and his 
retirement will leave a gaping hole in the nation’s 
cultural landscape. 

Dave Turner, a Geordie ex-fireman making his 
acting debut, is TJ, the crumpled, long-suffering 
landlord of the Oak. He’s part of the welcoming 
party for a group of Syrian refugees who have 
been housed in the ex-mining village, much to the 
disgust of some of the locals, who feel that their 
own struggles are ignored while the newcomers 
receive food and furniture. He forms a bond with 
Yara when her camera 15 smashed by lairy lad ina 
Newcastle shirt and he offers to help fix it. 

TJ retains the muscle memory of his union 
days, the solidarity that saw communities unite 
through the miners’ strike. But even his faith 
is sorely tested when his attempts to bring the 
village back together, opening up the pub back 
room for a communal dinner, are sabotaged and 
betrayed by some of his oldest friends. 

The Old Oakisn’t without moments of outright 
sentimentality. TJ's adorable adopted mutt, 
Marra, seems to have scurried in from a Disney 
film, while the ultimate resolution of some of the 
furious resentments the film uncovers feels a 
little wishful. But you can forgive Loach one last 
bittersweet happy ending: the fact is that if 
no-one else is telling stories of these people and 
these lives, we’re all the poorer for it. 


Do you remember the 
GameStop saga? Everything felt a little dreamlike 
for a while during lockdown, but fora brief 
moment in the winter of 2020-21, it seemed 


Buyguy: — 
PaulDano 

inDumb 

Money 


like aragtag band of small-sum investors on 
Reddit might genuinely bring the hedge fund 
billionaires of Wall Street to their knees. 

It’s aclassic David and Goliath tale, made for 
a bitterly entertaining read in Ben Mezrich’s 
book The Antisocial Network. But could it make a 
movie? The protagonists are essentially disparate 
— students, shop staff, health workers – only 
uniting on a message board, while the action 
largely takes place in the virtual realms of online 
trading sites. A trailer consisting largely of dated 
memes and stupefied fintech bros, pallid in the 
screenlight, mouthing “Holy. Fucking. Shit." as 
pixellated charts hockeysticked into the billions, 


didn't seem promising. But with I, Tonya and 
2021's unjustly slept-on Cruella, director Craig 
Gillespie has form in tales of power, corruption 
and lies, and he manages to corral the elusive 
characters into a funny, sometimes powerful film. 
Histrump card 15 Paul Dano, playing Reddit guru 
Keith “Roaring Kitty” СШ, with some of the wide- 
eyed savant wonder he brought to his portrayal 
of Brian Wilson in Love & Mercy (2014), and his 
relationship with his brother, played with goofball 
burnout charm by SNL alumnus Pete Davidson. 
Though the narrative can feel unfocused and 
some of the investment jargon impenetrable 
to the casual viewer, you’re carried away by 
the vivid feeling of regular folks momentarily 
sensing the power of solidarity. Ifit’s not quite 
It's A Wonderful Life for the lockdown years, it's a 
bold and brave attempt to show how the finance 
sausage is really made. 


Way back in the late '905 the sketch 
series Big Train introduced the International 
Stare-Out Championship to the world. The cast of 
Fremont could be serious contenders for the title. 
Donya is atwentysomething Afghan translator 
who has been forced to flee her homeland after 
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theUS army withdrawal and she gazes balefully 
from her seat in the fortune cookie factory where 

she works. She engages in stare-outs with a number 
ofantagonists: her neighbour whois taken to 
smoking wistful cigarettes while stargazing at night, 
a hardboiled local café owner who's addicted to 
telenovellas, and best of all, her shrink, played with 
the deadest of pans, by On Cinema At The Cinema's 
wonderful Gregg Turkington. 

Depicting an artful, black-and-white California, 
with its absurdist repartee, existential lack of affect, 
twanging incidental music (courtesy of Mahmood 
Shricker) and a wonderful karaoke setpiece 
performance of Vashti Bunyan's “Just Another 
Diamond Day”, Fremont is winningly reminiscent 
of the mid-’80s US indie cinema of Jarmusch and 
Hal Hartley. But it's saved from mere pastiche by 
the heart-wrenching performance of newcomer 
Sada, herselfan Afghan refugee who auditioned 
ona whim, just weeks after arriving in the States. 


She grounds the movie’s stylistic sheen in the 
reality of refugee trauma, asurvivor’s guilt that 
sees absurdity in looking for love while her family 
risk their lives in Kabul. It’s a testament to Sada’s 
performance that she sees offa potentially movie- 
stealing late appearance by The Bear’s Jeremy 
Allen White as a sensitive tattooed dreamboat car 
mechanic/philosopher manqué. 


The Toronto district of Scarborough has 
already lent its name to a 2021 movie about the hard- 
knock life growing up in the projects. Now it provides 
the backdrop to Clement Virgo's worthy tale of two 
Jamaican-Canadian brothers growing up amidst 
gang violence, police brutality and the homegrown 
jazz-rap scene of the early gos. 

Brotheris adapted from a coming-of-age novel/ 
memoir by David Chariandy and at times the joins 
show. While a book driven by the currents of memory 
candrift through decades in a sentence, here the 
chronological skipping feels a little arbitrary. The first 
scenes aresetin the wake ofthe older brother's death, 
andthough the hopscotch through history is artfully 
achieved and Pierre (a south Londoner who might be 
familiar from Barry Jenkins' sublime Underground 
Railroad) and Johnson deliver subtle and powerful 
performances, any narrative tension is abandoned 
almost from the start. 

The film is at its best depicting the salve and 
liberation of music — the boys in their bedroom, 
enchanted by their mum’s Nina Simone record, 
dazzled by the wordplay of Rakim, inspired by 
homeboys like the Dream Warriors and finding solace 
in old reggae singles. 


There’s nowa queer little 
subgenre of films about the afterlives of glam, of 
how the teenage dreams fade, flare and sometimes 
curdle into adulthood - Slade In Flame, Velvet 
Goldmine, Breakfast On Pluto, maybe even Agnieszka 
Smoczynska’s unholy The Lure. Bolan’s Shoes, the 
directing debut of ex-Corrie builder Ian Puleston- 
Davies, isn’t quite perverse enough to enter this 
canon, but in its modest, understated way, is 
testament to the enduring power of pop music to 
warp young minds. Leanne Best (daughter of Pete 
and recently seen as Jamie’s mum in Ted Lasso) is 
Penny, a middle-aged vicar’s wife living a respectable 
quiet life ina handsome vicarage on Anglesey. Her 
one concession to wildness is a pilgrimage to Barnes 
Common for the 75th birthday of Marc Bolan. There 
she’s disturbed by an encounter with a distressed 
fan, still bedecked in his tattered glamrags, who 
she dimly perceives as her long-estranged brother. 
Timothy Spall is 
working a little 
within himself 
asthe troubled 
brother, plagued 
by the memories 
of afatalaccident 
aftera T.Rex 
show, but there's 
awarmth to the 
siblings' reunion 
—andasthe 
production was 
made with the 
co-operation ofthe 
Bolan estate, it's 
atreatto hearthe 
T.Rex classics in 
theatres again. © 
STEPHEN TROUSSÉ 


Reflectionsin 
exile: Anaita 
WaliSadain 
Fremont 


ALSO OUT... 


RELEASED SEPTEMBER 15 
Chilean director Sebastián 
Silvatakesto Mexico City 
foramarvellously morbid 
metacomedy of nihilism, 
narcissism апа narcotics. 


RELEASED SEPTEMBER 15 
A domestic idyllis fractured 
when a lairy ex-husband 
suddenly reappears in this 
bittersweet melodrama from 
director Fukada Kôji. 


RELEASED SEPTEMBER15 
Gael García Bernal gets his 
groove back, playing early- 
'80s gay Mexican-American 
wrestler Saúl Armendáriz, 
who riotously reinvents 
himself as a flamboyantly 
cross-dressing exótico. 


Gael García 
Bernalin 
Cassandro 


RELEASED SEPTEMBER15 
Kenneth Brannagh glues onthe 
Poirot moustache one more time 
inthis seance whodunnit, 
co-starring Tina Fey, Jamie 
Dornanand Michelle Yeoh. 


RELEASED SEPTEMBER 22 
Hindu folklore meets teen horror 
whenanancient demonic force 
visits vengeance upon an Indian- 
American girl and her family, іп 
the feature debut from director 
Bishal Dutta. 


RELEASED SEPTEMBER 22 

4 Months, 3 Weeks And 2 Days 
director Cristian Mungiureturns 
witha harrowing story of migrants 
and multi-ethnic strife in a small 
village in Transylvania. 


RELEASED OCTOBER6 
“Picture a cellphone and an email 
machine allin one thing!" Director 
Matt Johnsontakesthe wonky 
elevator pitch for what became 
BlackBerry, and somehow 
contrives the most charming of 
this year's tech biopics. 
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DOC'N ROLL FILM FESTIVAL 


t + WHEN дее 
est ANGEL Sill diedin 1979 
^m we | attheageof35, 
» ТІМ | sheleftbehinda 
% ; | slim catalogue of 
: +t Р жесі; | songs that went 
“Cor underappreciated 
` 4 duringherlifetime 
but now seem as sublime as anything 
by her fabled generation of LA singer/ 
songwriters. What Sill didn’t leave 
was much ofa visual record. Given 
that scant supply — for example, 
grainy footage of an outdoor concert 


Vivid portrait: 
Judee Sill 
backstageat 
The Troubadour, 
Los Angeles, 
January 6,1972 


in 1973, an Old Grey Whistle Test 
performance - a documentary 
portrait of Sill was always going to 
beachallenge. Yetin making Lost 
Angel: The Genius Of Judee Sill, 
directors Andy Brown and Brian 
Lindstrom still find ways to create 
something ofthe same grace and 
beauty heard in Sill’s music. 

Their most effective means turn 
out to be Sill’s own writings and 
drawings. Occasionally peppered 
with colorful language (“FUCK 
FORMULAS" ) and read aloud bya 


Sill soundalike, her journal entries, 
lyrics and notes for arrangements 
become a compelling visual 
representation of her inner life and a 
route into her increasingly complex 
music. Likewise, herillustrations 
become the basis for animations that 
evoke the old-west mythos ofSill 
explored in “Ridge Rider" and the 
free-flowing fusion ofthe spiritual 
and the sexual in “The Kiss". 

Rich with the most intimate and 
transcendent qualities of Sill's 
music, these passages also provide 
arespite from the film's more 
rudimentary aspects – and from 
the hardship that clearly filled Sill's 
timein the world. The early death 
of her beloved father led to a more 
abusive situation in her childhood, 
prompting the teenaged Sill to 
dabblein drugs and even armed 
robbery before a spellin reform 
school. Immersing herselfin church 
music while in the care ofthe state, 
she discovered another form that 
she'd eventually merge with her 
interests in jazz bass and Bach. 

By the time Sill started earning 
notice for her songs by the late 


'60s, she'd already been through 
twomarriages and several stints 

of heroin addiction. But there were 
plenty of people in LA's music 
community who recognised how 
special she was. The film's roster of 
friends and collaborators sharing 
their memories includes Graham 
Nash, Linda Ronstadt, Jackson 
Browne, Asylum boss David Geffen 
and her on-and-off-again beau JD 
Souther. Amusingly, the last is one of 
several former flames who believed 
they inspired Sill to write “The Ridge 
Rider”. Geffen takes this opportunity 
to counter the charge that Asylum’s 
lack of support doomed Sill’s two 
albums for the label, 1971’s Judee Sill 
and 1973’s astonishing Heart Food. 
He also does his best to quash the 
rumours that Sill disparaged him 
with a homophobic insult while 
onstage and then camped out on his 
lawn іп ап act of contrition. (“I didn’t 
even havea lawn," he says.) 

The litany of Sill's misfortunes 
continued with the neck and back 
injuries – initially caused by a car 
wreckthough there's talk ofthe 
boyfriend who pushed her down the 
stairs – that left her in near-constant 
pain. Her condition exacerbated her 
drug problems, the effects of which 
are discernible in her increasingly 
ragged handwriting as she nears her 
final journal entry. 


Brown and Lindstrom find 
another vivid means of conveying 
Sill’s artistry and impact via 
the participation of a younger 
generation of musicians who sought 
to occupy - in the words of Weyes 
Blood's Natalie Mering — “а more 
cosmic space". The documentary's 
also bracketed by different and 
equally captivating performances 
of “The Kiss" by Fleet Foxes and Big 
Thief's Adrianne Lenker. “It seemed 
like а bottomless well,” says Lenker, 
“a life-giving song." The description 
applies equally well to so much 
of what Sill was able to create and 
what the film presents so vividly, all 
without depriving her music ofits 
mysteries. © JASON ANDERSON 


Lost Angel: The Genius of Judee Sill 
screens at the Doc’n Roll Film 
Festival in London From October 
26 to November 12 
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HATwasitlike 
being Bernie 
Taupin, the self- 
deprecating half 
ofthe Elton John 
songwriting 
partnership? Eventful, apparently. “At 
one time or another," Taupin writes in 
, “Fd за up until dawn 
watching old movies with Boz Scaggs, 
thrown out Chevy Chase for playing 
my piano and being a total dick, and 
watched Timothy Leary spend the 
best part ofthe evening talking to 
my jukebox. On one occasion, the 
wonderful English actor John Hurt 
stood on my coffee table reciting the 
gravedigger scene from Hamlet using a 
snow globe as Yorick's skull. Christopher 
Reeve, fresh off his first blockbuster, 
crashed in my guest bedroom one night, 
compelling me to have a plaque made 
forthe headboard that read 'Superman 
Slept Here’. Through Christopher, I met 
Robin Williams.” 

It’s exhausting reading it. It must have 
been tiring to write. But it’s worth noting 
how the songwriter positions himself 
in the anecdote: a bystander in his 
own life, forever finding ways to chop 
himself down. “Iam byno means 
Mr Big Brain,” he offers by way of an 
introduction, setting himself up as 
being “tragically unhip” in his 
“pea coat and bland pants”. Yes, pants. 
The quiet kid from Lincolnshire with 
a fascination for cowboy ballads has 
embraced Americanisms. 

Professionally fame-adjacent, Taupin is 
a tremendous name-dropper. This is nota 
criticism. The starbursts offer a diversion 
from less fabulous longueurs, ranging 
from the mundane (his job at a chicken 
farm) to the merely overwritten. It's an 
odd flawin a songwriter, but Taupin 
never settles for one word when three will 
do. How was Barbados? “The twinkling 
stars and the unbridled perfume ofa 
wellspring of multicoloured foliage and 
flowers could only be correlated with 
l'amour. Not really. I lived and lusted on 
theisland and loved absolutely no-one." 

But wait. Here's Freddie Mercury: “а 
diamond geezer”. Billie Jean King: “a 
force of nature." Salvador Dalí: “Ап 
interesting cat". Oliver Reed: *arenowned 
hellion" and a *bacchanalian fireball” 
who was "genteel and monastic" the 
morning after. Women – girlfriends – 
havea harder time. The first white Miss 
Barbados is “an inconsolable berserker”. 
Lynsey De Paul is “a wet hornet in my 
ear” despite being “a looker”. Oh hang 
on, Brian Wilson’s just sat down. “Bernie, 
Bernie,” he’s saying, “will you introduce 
me to John Lennon?" 

Yul Bryner tells Taupin the original 
purpose of earrings. Princess Margaret 
proffers a royal sewing lady when 
Taupin’s velvet breeks explode, leaving 
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thedisrobed commoner worrying he'll be 
caught by Lord Snowdon "sans pantsin his 
wife'sinner sanctum". Oh, matron! Here's 
theQueen Mother now, being unnervingly 
knowledgeable about baseball. 

Speaking of royalty, Taupin refers to 
himselfas Elton's “spiritual boyfriend”. 
It’s achaste thing. Early on, when Elton is 
still Reg Dwight, there's a tentative hand 
on Taupin's leg, but nothing more than 
that. John's “erratic behaviour" – drugs 
mostly – is only a bit worse than everyone 
else's, Taupin included. It was Alice 
Cooper who introduced Taupin to “the 
white lady”. When it came to stopping, 
Taupin just stopped. He says he never 
wrote under the influence of drugs. *But 
then if I did, how would I remember?” 

He’s interesting on the songs. “Rocket 
Man” was inspired by Ray Bradbury. 
“Candle In The Wind” started with an 
Aleksandr Solzhenitsyn title and was 
about Montgomery Clift in The Misfits, 
not Marilyn Monroe. Taupin switched the 
emphasis to Marilyn because it was the 
commercial thing to do. “To be honest,” 
he writes, “I’d have preferred to eulogise 
somebody I had more empathy for.” 


IN , Nick Banks offers 
his eyewitness account of pop fame, 

as viewed from behind the drum kitin 
Pulp. Banks experiences it glancingly, 
while Jarvis Cocker takes the blows. 


Waxinglyrical: 
N Elton Johnand 


BernieTaupin 
in 1974 


Atthe Brits, where Cocker infamously 
upstages Michael Jackson, a “refreshed” 
Bob Mortimer offers legal assistance in 
thefaceofthreats from the King Of Pop's 
publicity machine. And as Pulp's fame 
starts to sour, Banks observes: “We'd 
been welcomed into the music industry's 
VIP area. But all we'd found behind the 
red curtain was Elton John, sat on his 
own, bored out of his skull." 


IN , the former Cure 
drummer Lol Tolhurst has a disagreement 
with himself about the book he is writing. 
There are three strands. 1. Anindigestible 
attempt о link gloomy rock with 18th- 
century literature (a mistake pursued 
with more conviction in John Robb’s Art 
Of Darkness). 2. An A-Z of artists who 
might be tolerated on the fringes of a Goth 
Weekender (Bowie, Siouxsie, Bolan). 3. 
Notes on the early Cure, showing how his 
own contribution has been underrated. 
The third strand is the liveliest. Tolhurst 
suggests that “A Forest” was influenced 
by Bowie’s Low, Nick Drake and John 
Martyn. Oddly, he does not acknowledge 
goth’s pomposity, so his interrogation 
of the genre comes over a bit Spinal Tap. 
“It can be argued that The Cure are both 
the progenitors and the antithesis of 
Goth,” he suggests loftily. “Both are valid 
arguments. As Hamlet said, "There's the 
rub’.” © ALASTAIR McKAY 
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OBITUARIES 


JACK O'BRIEN/JOHN MARCHANT GALLERY 


Not Fade Away 


Fondly remembered this month... 


JAMIE REID 


Punk’s visual provocateur 


(1947-2023) 


AMIE Reid was living on the Isle of Lewis, dividing his energies 
between left-wing paper West Highland Free Press and helping 
friends establish a small farm, when he received a telegram from 
Malcolm McLaren in 1976: “Come down, we've got this project in 
London we want you to work on.” Intrigued, Reid answered the call 
of his former Croydon Art School colleague and swapped the Outer Hebrides 
for the English capital. McLaren's brief was to create subversive artwork for 


his newcharges, the Sex Pistols. 


Reid’s striking décollage posters and sleeves, using ransom-note lettering 
and vandalised imagery from pop culture and national institutions, came to 
define the punk aesthetic. He stuck safety pins into a ripped Union Jack flag 
for “Anarchy In The UK”, created the lurid pink and yellow cover of Never Mind 
The Bollocks, Here’s The Sex Pistols and, perhaps most memorably, defaced 
Peter Grugeon’s Jubilee portrait of the monarch for “God Save The Queen”. 

A free-thinking anarchist with a socialist and druidic family background, 
London-born Reid enrolled at Croydon Art School in 1964. He and McLaren 
eventually bonded over a shared interest in avant-garde movement the 
Situationist International, whose political leanings fed directly into his art. 
But Reid’s visual cut-up style was honed at radical publication Suburban 
Press, which he ran during the early’7os. “I think I learned more about 
graphic design being a printer than three years at art school,” he told Eye 
On Design in 2018. “It gave me that ability to mess about with things." 

Post-Pistols, Reid continued to create art driven by political and social 
dissent, with an increasing focus on spiritual belief systems and ancient folk 


RANDY MEISNER 
Original Eagle 

(1946-2023) 

Singer and bassist Randy Meisner 
passed through Poco, Rick 
Nelson’s Stone Canyon Band and 
Linda Ronstadt’s backing troupe 
prior to co-founding the Eaglesin 
September 1971. He made notable 
contributions to their first five 
albums - spanning their self-titled 
debut to 1976’s Hotel California — 
most famously the million-selling 
single “Take It To The Limit”, on 
which he also took lead vocals. 


ERKIN KORAY 
Turkish rock legend 
(1941-2023) 

A pioneerin the development of 
Anatolian rock, Erkin Koray gained 
fame in Turkey with a number of 
singles, beginning with 1967’s 
psychedelic “Апта Arkadas”. His 
progressive blend of the traditional 
and the modern, with elements 
ofclassical music, was perhaps 
best served on 1974’s Elektronik 
Tiirkiiler — featuring his speciality 
instrument, the electro-baglam. 


JERRY MOSS 
The MofAGM 
(1935-2023) 


New Yorker Jerry Moss moved 
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to California in the early '608, 
hooking up with trumpeter Herb 
Alpert to form Carnival Records. 
Rechristened A&M, the label 
became synonymous with easy 
listening, before Moss expanded 
into rockier territory, the roster 
growing to include Joe Cocker, The 
Tubes, Peter Frampton, The Police 
and Bryan Adams. The duo sold 
A&M fora reputed $500m in 1989. 


GARY YOUNG 
Pavement drummer 
(1953-2023) 

Previously aStockton promoter 
and member of punk outfit The 
Fall Of Christianity, the mercurial 
Gary Young was Pavement’s original 
drummer, spanning 

1989 debut EP “Slay Tracks” and 
1992’s “Watery, Domestic”. He 
then released three solo albums 
as Gary Young’s Hospital. His 
career was celebrated this year 
ina puppet-based documentary, 
Louder Than You Think. 


BRIAN McBRIDE 
Stars OfThe Lid founder 
(1970-2023) 

Together with Adam Wiltzie, Brian 
McBride formed Texan ambient duo 
Stars Of The Lidin 1993. Minimal 
debut Music For Nitrous Oxide landed 


Z; 49 
4 / 


— 


Jamie Веіа: “1 
believethatyou 
canactually 
changethings" 


culture. Hecollaborated with thelikes of Afro Celt Sound System, Jimmy Cauty 
and Billy Childish, saw his work collected at the V&A, the Tate Modern and 
New York's Museum of Modern Art, and created pieces related to Section 28, 
the Criminal Justice Bill, Pussy Riot, Extinction Rebellion and more. “I believe 
thatyou can actually change things,” Reid told Press And Journalin one of his 
final interviews. “[My work] is more relevant now than it’s ever been.” 


five years later, taking its cues from 
Arvo Part, Brian Eno and Main. The 
pair made six more albums together, 
while McBride also released solo 
works and, more recently, recorded 
alongside Kenneth James Gibson as 
Bell Gardens. 


BERNIE MARSDEN 
Whitesnake axeman 
(1951-2023) 

Consummate guitarist Marsden left 
his markon UFO, Wild Turkey, Cozy 
Powell's Hammer, Babe Ruth and 
Paice Ashton Lord prior tojoining 
Whitesnakein 1978. He also proved 
himselfatalented songwriter, 
co-authoring major successes like 
*Fool For Your Loving" and 1982's 
multi-million-selling power ballad, 
*HereIGo Again". He wenton to 
forgeanacclaimed, blues-leaning 
solo career. 


JOHN GOSLING 
Kinks keyboardist 

(1948 2023) 

John ‘The Baptist’ Gosling made his 
recorded debut with The Kinks on 
1970's “Lola”, enjoying a 10-album 
tenurethatincluded Muswell 
Hillbillies, Everybody's In Show-Biz, 
Preservation Act 2 and his 1978 
send-off, Misfits. He wenton to 
form TheKastOffKinks - featuring 


! formermembers Mick Avory, Jim 


Rodford and John Dalton - in 1994. 
Goslingretired 14 years later. 


BOB FELDMAN 

60s hitmaker 

(1940-2023) 

Together with Brooklyn neighbour 
Jerry Goldstein and fellow 
songwriter/producer Richard 
Gottehrer, Bob Feldman created 
anumber of enduring classics. 
1963's “My Boyfriend's Back” 
topped the Billboard charts for 
all-girl group The Angels, while 
“Sorrow” was a hit for The Merseys 
(and later David Bowie). Goldstein, 
Gottehrer and Feldman then 
formed The Strangeloves, enjoying 
success in 1965 with “I Want Candy”. 


CARL DAVIS 
Bafta-winning composer 
(1936 2023) 

Prolific US composer and conductor 
Davis made his nameon British TV 
with musicfor That Was The Week 
That Was and Play For Today during 
the 60s. He wrote scores for over 100 
productions spanning TV, ballet and 
film, most notably 1981's The French 
Lieutenant's Woman and Scandal 
(1989). In 1991 he collaborated 

with Paul McCartney on The 
Liverpool Oratorio. 


Rediscovered singer-songwriter 


(1942-2023) 


FELT I was ready for the world, but the world wasn't ready for 
me,” Sixto Rodriguez once told The Associated Press. “Those 
turns on the journey, different twists. Life is not linear.” This 
was spectacularly true in his case. The singer-songwriter from 
Detroit issued two masterful albumsat the start of his career, 
1970's Cold Fact and 1971's Coming From Reality, neither of which made any 


impression at allin the States. 


Hedisappeared from view asa result, but his erudite folk-groove protest 
songs were adopted as anthems in unlikely parts of the world, not least by 
anti-Apartheid campaigners and dissenting military conscripts in South 
Africa. Rodriguez knew nothing of this. When he was finally rediscovered, 
nearly three decades had passed, during which time Rodriguez had been 
the subject of bizarre rumours that he was either in jail or had committed 
suicide on stage. In truth, he'd been living modestly in Detroit, working in 
construction and making several unsuccessful runs for public office. 

Two tenacious South African fans tracked him down in 1997, leading to 
his first ever tour of the country and a renewed appreciation of his work. 
Nas sampled the sublime “Sugar Man" on 20015 Stillmatic, David Holmes 
used the song to open Come Get It Got Itand Light In The Attic reissued Cold 
Factand Coming From Reality. Meanwhile, the quest to uncover Rodriguez 
led to 2012’s Oscar-winning documentary, Searching For Sugar Man, anda 
series of global tours that included prestigious festival spots at Montreux, 


Glastonbury and Coachella. 


Floyd collaborator 
(1949-2023) 

In1972, lan Emes' experimental 
animation French Windows, 
soundtracked by Pink Floyd’s “One 
Of These Days”, was aired on BBC's 
Old Grey Whistle Test. Emes was 
subsequently commissioned by 
Floyd to supply three sequences 

for The Dark Side Of The Moon, 
becoming а regular collaborator 
over the years. His other clients 
included Pauland Linda McCartney, 
Duran Duran and Mike Oldfield. 


New Bohemian (1960-2023) 
Texan bassist Brad Houser co- 
founded the New Bohemians in the 
early '8os. With Edie Brickell later 
installed as singer, the band became 
known for 1988’s international hit, 
“WhatI Am”, from debut Shooting 
Rubberbands At The Stars. Houser 
featured on five albums and also 
recorded with Critters Buggin, The 
Dead Kenny Gs and Diamond Boom, 
alongside wife Kirilola Onokoro. 


Manager and label boss 
(1931-2023) 

“The Godfather of Black Music”, 
Avant began as an artist managerin 
the 605, overseeing the careers of 
Lalo Schifrin, Sarah Vaughan, Little 
Willie John and Jimmy Smith. Не 
negotiated the sale of Stax Records 
in 1968, after which he launched his 
Sussex label and signed Bill Withers. 
Avant later founded Tabu Records 
and served as Motown chairman. 


Died Pretty leader (1955-2023) 
Charismatic Australian frontman 
Ron Peno moved through various 
punk-rooted bands - The Hellcats, 
The31stand Screaming Tribesmen 
-before finding his true calling with 
Died Pretty in 1983. They released 
eightalbums of brooding rock 
overthenext couple of decades, 
hittinganartistic peaks with 1991's 
Doughboy Hollow and 1993's Trace. 


R&B shaker (1934-2023) 
Louisiana singer and organist 
Toussaint McCall scored his 
biggest success with “Nothing 
Takes The Place Of You”, which 
made the upper reaches of the US 
R&B charts in 1967. It was later 
covered by Prince Buster, Robert 
Plant, Isaac Hayes and Shovels & 
Rope, while McCall reprised the 
single foracameoin John Waters’ 
1988 comedy Hairspray. 


Philly soul mainstay 
(1946-2023) 

Asamember of Philadelphia’s 
Sigma Sound collective MFSB, 
producer and lead guitarist Bobby 
Elibacked numerous soulartists 
in the studio, from Wilson Pickett 
to The Stylistics, and appeared on 
1974 hit “TSOP”, the theme song 
of US TV’s Soul Train. Eli’s writing 
credits include Major Harris’s 
“Love Won’t Let Me Wait”, Blue 
Magic's “Sideshow” and Fat 
Тату” Band’s “Zoom”. 


"Lifeisnot 
linear":Sixto 
Rodriguez 


UK country veteran 
(1941-2023) 

Raymond Froggatt started out on 

the ’6os circuit as leader of The 
Monopoly. While mainstream 
success eluded them, The Dave Clark 
Five took Froggatt’s “Red Balloon” 
into the UK Top 10 in 1968, while “Big 
Ship” did similar business for Cliff 
Richard the following year. Asa solo 
artist, and heading up the Raymond 
Froggatt Band, hespecialisedin 
country & western. 


It's A Beautiful Day founder 
(1941-2023) 

Violinist and songwriter David 
LaFlamme was a founder member 
of San Francisco’s Electric Chamber 
Orchestra and Dan Hicks & His Hot 
Licks prior to forming psych-leaning 
sextet It’s A Beautiful Day in 1967. 
Their self-titled debut featured calling 
card “White Bird”, co-written with 
LaFlamme’s wife, Linda. The band 
split six years later, though LaFlamme 
revived the namein thelate'9os. 


Virginian rapper (1973-2023) 
Asone halfofTimbaland & Magoo, 
Melvin ‘Magoo’ Barcliffscored his 
biggest US hit with 1997’s “Up Jumps 
Da Boogie”, featuring Missy Elliott 
and Aaliyah, taken from platinum- 
selling debut Welcome To Our World. 
The hip-hop duo released two more 
albums, signing off with 2003’s Under 
Construction, Part II, which featured 
Brandy, WyclefJean and Beenie Man. 


“Hey Paula” star (1940-2023) 
Texan duo Paul & Paula, aka Ray 
Hildebrand and Jill Jackson, hit 
big with the million-selling “Hey 
Paula”, which topped the Billboard 
charts in February 1963. Written 
by Hildebrand, and inspired by the 
name ofhis friend’s fiancée, the 
song was followed by another Top 
10 success, “Young Lovers”. From 
1967 onwards, Hildebrand largely 
devoted himself to Christian music. 


Sometime Shins member 
(1973-2023) 

Albuquerque bassist Neal Langford 
played alongside James Mercer 

in Flake Music, whoissuedasole 
album, When You Land Here, It’s 
Time To Return, in 1997. Mercer 
formed The Shins around the same 
time, with Langford later joining for 
2001 debut Oh, Inverted World. He 
quit prior to follow-up Chutes Too 
Narrow, replaced by the returning 
Dave Hernandez. 


Celebrated director 
(1935-2023) 

Friedkin became a major figure of 
the New Hollywood generation with 
the success of 1971’s Oscar-winning 
vérité thriller The French Connection, 
starring Gene Hackman. He 
burnished his reputation two years 
later with The Exorcist and went on 
to direct the likes of Cruising, To Live 
And Die In LA and, most recently, The 
Caine Mutiny Court-Martial. © 

ROB HUGHES 
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Further to Barry Norman’s letter 
about the 1978 Cleveland 
International Jazz Festival (at 
Middlesbrough FC) in Uncut Take 
317, I spotted a 2018 web posting on 
the festival by co-promoter Andy 
Hudson which has some great 
behind-the-scenes info... 

The Middlesbrough FC chairman 
refused to allow fans onto the 
hallowed turfat Ayresome Park, so 
the stage and sound was assembled 
by veterans of Pink Floyd and 
Stones shows as fans were 70 metres 
away from the stage; Ella Fitzgerald 
looking mystified at being 
interviewed by the BBCina back 
alley of the terraced houses outside 
of the ground; and Buddy Rich 
punching a hole straight through 
a Portacabin wall after his 
subsequent gig was missed because 
of disruption getting to the Boro 
event. One of the shows — there 
were five shows over three days – 
attracted 120,000 fans. But the 
festivallost money and was 
never repeated. 

Asasurvivor of Bath 1970 and 
therain-sodden Bickershaw 1972 
festival as well as some terrific one- 
dayers and one-nighters — as wellas 
dreadful chaotic events held miles 
from nowhere with ‘catering’ bya 
hot dog van - the editor's thoughts 
on reintroducing Uncut’s Snapshot 
feature, where readers can sendin 
their stories of festivals gone by, is 
definitely a worthy idea, especially 
the era before glamping, corporate, 
mega ticket prices and mainstream 
media events. Where do I start..? 


...1 too, like Barry Norman (not the 
film critic), was at Ayresome Park 
inMiddlesbrough Cleveland 
International Jazz Festival in 1978. 
Iwent with my late wife, Barbara. 
Wetravelled the 115 miles from 
Manchester in a friend's car. 

My most remembered moment 
ofthe festival was the appearance 
of McCoy Tyner, who was late 
arriving from a gig in France. His 
band had already arrived and, in 
fact, had started playing, without 
him. Tyner had been given a police 
escort from Newcastle Airport, so 
we knew he was on his way. About 
20 minutes into the set he walked 
on the stage – still carrying his 
suitcase. He putit down next to 
the piano, sat down and joined in 
with his band. A remarkable 
circumstance. He played great. 
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Parklive:Ella 
Fitzgerald plays 
AyresomePark 
footballstadium, 
Middlesbrough, 
July23,1978 


In Take 316, Hunphrey Keenside 
wrote in extoling the virtues of 
Stephen Stills’ Manassas album and 
finished with “here’s hoping fora 
Manassas live recording or two”. 

Manassas have two quality live 
albums available now. The first is 
Bananafish Gardens, NY. It was 
released in 2016 on the Air Cuts label 
– catalogue number ACLP8008. 

The second goes by two titles: 
Stephen Stills Bluesman and Live 
Treasure Amsterdam Broadcast 
1972. I purchased the first version 
thinking it was Stephen solo and 
was pleasantly surprised it was 
actually Manassas. This was 
released on Laser Media label – 
catalogue number LM30117. 

Lastly, any fan of Manassas 
should grab the 2019 release 
Pieces (Rhino Records — В1521080). 
It brings together alternate takes 
апа aslew of unreleased tracks 
from an aborted third album 
and it’s stunningly good. АП 
worthy additions to the Stills/ 
Manassas catalogue. 


Тата great ап of Uncut, and I rarely 
write to magazines, but I do feel you 
let the side down with your latest 
issue. On the cover you had listed 
The Pink Fairies. As someone who 


adores the Fairies, I was looking 
forward to what you had to say. 
Inside was an interview with Twink. 
Great, although the interview was 
more about Think Pink (rightly), the 
only mention of The Pink Fairies 
was in the last question and Twink 
didn’t respond about them. To 
make matters worse you hada 
photo of Twink labelled as “with 
The Pink Fairies” when it was a 
photo of the band The Fairies. Most 
disappointing. Would you consider 
a proper feature on the Pinks to 
make up for this? Don’t forget to 
boogie - and up the Pinks! 


Thanks for the lovely article about 
Elliott Smith in your September 
edition. It was nice to hear some of 
the background to his 1998 
recording period. 

Iwas, however, very disappointed 
that my favourite album of his, From 
A Basement On Тһе Hill, was barely 
mentioned at all (other than a 
passing compliment from Fleet 
Foxes' Robin Pecknold) and was not 
part ofthe How To Buy list. I noted 
thatthislist was The Road To XO, 
butin my view From A Basement On 
The Hill (his final album) was his 
crowning glory (another 10/10) and, 
sincethe recommendations were 
obviously aimed at those unfamiliar 


with Elliott's recordings, I feel that 
this omission is a great shame. 
Songs like “Pretty (Ugly Before)” 
and “A Fond Farewell” are up there 
with his finest work and deserve to 
be heard by those just discovering 
this amazing talent. 


Hi Tim. Glad you enjoyed the Elliott 
feature. As you know, the piece was 
specifically hooked around 1998 
and the panel was really intended 
to fillin some narrative gaps about 
Elliott’s previous records, to help 
get to XO. Ifit had been a wider, 
career-spanning How To Buy, 

then rest assured that From A 
Basement... would have been 
included. [MB] 


Сап Пизе say how much І 
appreciated your rundown of Kate 
Bush’s 40 Greatest Songs in the 
September issue of Uncut? 

Being a Kate fan, I’ve seen lots of 
these over the years, but with its 
combination of deep cuts and 
personal reminiscences from those 
involved, this was magnificent. 
Thank youso much. 


Ihave just had my latest copy of 
Uncut drop through the letterbox 
and Iam sad and surprised that 


Raymond Froggatt is not mentioned 
in the Not Fade Away section. 

There may bea good and honest 
reason why, but on checking the day 
of death, Raymond died July 23, 
2023, so there was time surely fora 
mention? In some ways I am not too 
surprised, in that he never ever got 
the acclaim he deserved, in the 
media, yet was an artist witha 
massive following, not only in the 
UK but worldwide. He was a brilliant 
songwriter, fantastic live shows, 
even up to recently; we will miss 
you, Froggie. Perhaps he will get a 
mention in the next Uncut? 

Geoff Williams, Wolsingham 


HIP SERVICE 


Thanks for the splendid feature on 
my all-time hero Warren Zevon in 
Uncut Take 317. When he died 20 
years ago, it was one of the saddest 
days of my life. Another stellar 
artist, Gordon Downie, who fronted 
The Tragically Hip, died of brain 
cancer in 2017 and definitely 
deserves a lengthy article. The Hip 
were Canada's most popular band 
and Gordon was recognised asa 
great artist, terrific wordsmith and 
amajor campaigner for native 
indigenous rights. 

When he died, Justin Trudeau 
called for a national day of 
mourning. The band released 13 
albums over a 33-year career. Their 
gig in London in 2015 was pure 
delight, and Iam so glad that I got to 
see them. 

Please, let your readers find out 
more of this great band and their 
legendary singer. 

John Farr, Herne Bay 


LOVELETTER 


I would like to thank Terry 
Staunton for his review of ABC’s 
4oth-anniversary release of The 
Lexicon Of Love [Take 317]. Itis for 
me the best debut album ever, and 
when I play it now it still feels like 
I'm hearing it for the first, thrilling 
time. Each song could have beena 
hit single, and itis one of, if not the, 
best albums of the '80s. I was lucky 
enough to catch ABC live at the SFX 
Hall in Dublin on October 31, 1982. 
It was gold laméa go-go in the hall 
that night what with myselfand 
other members of the audience 
sporting jackets made from the very 
same fabric the band wore on stage 
that evening. I think they started the 
second part of the show with 
“Theme From Mantrap”, but 

Ican’t hardly remember at my age. 
With a number of recent deep 
hypnotic therapy sessions under 
my belt, I do recall it was a brilliant 
gig though. 

Tom Kinsella, Dublin 


Crossword P 
One vinyl copy of Modern Nature's Сы: 
No Fixed Point In Space ia 97% % 


НОМ/ТОЕМТЕН 


ThelettersintheshadedsquaresformananagramofasongbyThe Who. When you've 


worked out whatitis, email your answer to{competitions@uncut.co.uk.|The first correct 
entry picked at random will wina prize. Closing date: Wednesday, October 11, 2023. 
This competition is only open to European residents. 


CLUESACROSS _ 
1The Whotooknotimein knocking outa 
follow-up to their debut album (1-5-3) 
6“Атемјећитапотатемедапсетг Му____ 
isvital”, TheKillers (4) 

9 PJ Harvey gave permission for Millie 
Brightand teammates to cause an upset 
(3-7-5) 

10+36A Youmaybeunprepared for this, 
buthere’sa performance from The Fugees 
(5-2-3) 
12Heinzplayedhisguitar“JustLike 
(5) 

13USalt.rockband whose1981debutalbum 
was(bigcluehere)Stands For Decibels (3) 
14(See35across) 

16Stupid personwithanalbumby 
Badfinger (3) 

180nthefloorwith member of Suede (3) 

19 Australian rock band formedin1981by 
Dave Faulkner (6-5) 
21“Someonewhowill___ foryouandmore, 
butitain’tme babe”, Bob Dylan (3) 

22 “Iknewthatshe’dseenme 'соззће 
dropped her bikini, the one thatIgotherin 
____”, from TheKursaal Flyers’ “Little Does 
She Know” (4) 

24+28A BeckLPin Alan’s remix ofalt.rock 
from Manchester (4-5-4) 

3o. Banger AndTheNosebleeds, 
Manchester punks (2) 

31Nameunder which Led Zeppelin played 
in Copenhagenin1970 (4) 

32(See4down) 

33 Andareturn to “Tom’s Diner” (3) 

35+14A Her debut album was The Lion And 
The Cobra (6-7) 

36 (See10across) 


CLUESDOWN 
1"Ithoughtyou'dlistento myreasoning", 


ANSWERS: TAKE 316 
ACROSS 

1CoverMe, 5 BlueRev, 9 
Muddy Waters, 10 NYC, 
11Doors, 13 Untitled, 14 
Night, 16 Everett, 20 Rio, 
21ItMek, 25 Gossip, 28 East 
Side, 31Crawled, 33 Tiger, 


DOWN 


34 G0, 35+7D Free Range 


1Come Dancing, 2+15D 
Video Games, 3+36A 
Roy Harper, 4Erasure, 

5 Breathe, 6 Upsetters, 

8 Vice, 12 Sitek, 17 Verve, 
18 Trini, 19 Horse, 23 Bus 


opening line to1966No1 (3-2-7) 
2Sonochanceofgetting this Idlesalbum 
instereothen (5-4) 

3 “Darling, I’llbatheyourskin, I'llevenwash 
yourclothes”, 2009 (5) 

4+32A “You’ve Got To Pay” for one of their 
singles (4-4) 

5Modern___, Liverpool New Waveband 
whotold of Fiction Tales (3) 
6Somehowresistsanalbum by The 
Bluebells(7) 

ЖАШЫР Don’t Come For Free, albumby 
The Streets (5) 

8Stopyourslogging? Nochance. The 
Pretenders turn out their12th album (10) 
11States that thisisanalbum by King 
Crimson (3) 

13 “Sleep comeslikea___ 
country”, U2(4) 

15 Onenibblealters album by Arcade Fire 
(4-5) 

17“Ohthese____ times, ’cosnobody loves 
me, it’s true, not likeyoudo”, Portishead (4) 
18"She'sa | andshe'slooking good", 
Kraftwerk (5) 

20Halfof17downorhalfof30 downequates 
toanalbum by Peter Gabriel (2) 

23 “I’ve been___forfuckingyears”, opening 
line to “Speak To Me” on The Dark Side Of 
The Moon(3) 

25. Griffith, she hadaLone Star State 
ојмта (5) 

26 ArcticMonkeys'musicbeforemidday (2) 
27Londonband whooriginally played 
undernameofThe Ravens (5) 

29 Nipback foranumber byThe Yeah Yeah 
Yeahs (3) 

30Manic___, wasdrummerforThe 
Lurkers (4) 

33 The oldest of The Everly Brothers (3) 
34ZTT label band coming from Factory (3) 


_inGod’s 


Stop, 24 Spell, 26 Oscar, 
27+22A Spare Ribs, 
29 Sugar, 30 Dirge, 32 DNA 


HIDDENANSWER 
“And Dream OfSheep” 
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INTERVIEW:SAMRICHARDS.PHOTO:ALEXHURST 


MY LIFE IN MUSIC 


Will Sergeant 


Echo & The Виппутеп 5 guitarist reveals his distinctly 
un-punk inspirations: “What can І say, I love prog rock!” 


LED ZEPPELIN 
Led Zeppelin IV attantic, 1971 


There was a bloke over the road who had loads of 
| records: Jethro Tull, Taste, Cream, all the leftfield 
_ bands of the day. But it was Led Zeppelin that 
really stuck out to me. Га heard all their other 
` „albums, but Led Zeppelin IV was something else. 
The cover as well, the knocked-down house and 
the picture of that geezer with the sticks on his back. The thing about Led 
Zeppelin, they didn’t seem like any other band - they didn’t put singles 
out, they weren’t trying to be pop, they were quite underground at that 
point. So there was a mystique involved. I sewed them symbols on the back 
of me Wrangler jacket, all that stuff. 


ROXY MUSIC 


For Your Pleasure 151 Апр, 1973 


I went to see them when Eno was still in ет. There 
was just something about them, wasn’t there? 
They were different: they were glam, but they 
weren't the Sweet or Mud, they were a different 
kettle of fish. They had that art-school attachment 
to them which I liked. I think the first album’s 
amazing, but For Your Pleasure is my favourite: “In Every Dream Home A 
Heartache”, “Editions Of You”... I was left to me own devices a lot at home 
when I was а kid. My big brother and sister had scarpered and me dad was 
in the pub every night, so I was watching all the weird films on BBC2 that 
they used to have. I think that influenced mea lot. 


THE DOORS 


Strange Days evextra, 1967 


Iwas staying at me brother’s house — he’d moved 
to Pinner on the outskirts of London - and he 
had Strange Days. l'd never heard of The Doors, 
even though Jim had only died a few years earlier. 
They didn’t seem to bea big thing in Britain, 
even though I know they played the Isle Of Wight 
festival. But I just love Strange Days. It was otherworldly, and it had that 
great cover. After that I started buying all the Doors records, it was a bit of 
an obsession for a while. The others didn’t really like The Doors when we 
started out. I’d be playing the tapes in the van and they were like, ‘Not this 
again’. But because I was playing them so often, it kind of seeped in. 


TELEVISION 


Marquee Moon ctextra, 1977 


It was during all that punk stuff, but it just seemed 
better than the rest of it. It wasn’t just angry 
shouting. The way the guitars weaved in and out 
of each other... It was very simple as well, nota lot 
going on: two guitars, bass, drums and singing, 
that’s it. There’s no extra bits or synthesisers flying 
all over the place. I liked the cut of their jib and the way they looked, they 
had a mysterious vibe to them as well. I tried to nick their style. Не [Tom 
Verlaine] does this weird thing where he wobbles his finger — duuung, 
duuung - and I do that quite a bit. To me they were like gods, the ultimate 
coolest band ever. 


DAVID BOWIE 


Low nca, 1977 


It was just so different, wasn’t it? A lot of the songs 
were vocalisations without words, and I thought 
that was great. It's another extremely dark record 
— there's quite a few Bowie fans don't like that one, 
butIloveit. We did a tour with Bowie in 1996 and 
Isplit me ale all over him. He came to our dressing 
room to say “good luck”. I opened the door and Bowie's stood there. My 
hand stopped working and the glass fell on the floor and smashed, and all 
the beer went up his purple jumpsuit that he was about to go on stage in. 
Mac was laughing his head off: “You just bottled Bowie!” The next day 

I went to say sorry and he was dead sound. 


PINK FLOYD 


Meddle narvest, 1971 


What can I say, I love prog rock! I still play Yes 
and ELP if] feel like it. I kept it quiet during the 
punk thing, I just tucked 'em away between me 
Wirerecords or whatever. Pink Floyd were a big 
band for me from right early on. I loved the whole 
Syd Barrett thing, I liked Atom Heart Mother and 
Ummagumma, but Meddle was the опе played the most. It’s another one 
that had no writing on the cover, which made it more like a work of art. 
They were still underground at that point. All these bands that are massive 
now, they were the freaks and weirdos at the time. It wasn't like when 
people go and see The Wall now and it's some sort of corporate event. 


VARIOUS ARTISTS 


Nuggets: Original Artyfacts From 
The First Psychedelic Era, 1965- 
1968 sire, 1976 


I got the reissue, on Sire. In Eric’s, they played 

The Strangeloves or 13th Floor Elevators. Norman 
[Killon] the DJ would pop in a few things like that 
amongst Penetration or Eater or whoever, so we 
got to know it all. Then I got into collecting all the psych compilations. That 
scabby garage-band sound was interesting to me. These bands might have 
done albums at the time but they only had one or two tracks that were any 
good - the rest of them were a bit ordinary. But Count Five's “Psychotic 
Reaction" and things like that are just amazing. 


THE LAZY EYES 


Songbook зе! r-RELEAsED, 2022 


It’s а terrible cover, but you should check ет 
out. They'rereally good and they're only kids. 
When І saw them in Liverpool, they didn't even 
have anyone mixing them — what you heard 
came off the stage, but it sounded great. They’re 
psych merchants with a real dreamy vocal style, 
but they’re tight as hell. The way they play, it’s almost like it’s sampled. 
They go in for quite a lot of guitar effects, or they'll all start playing really 
quietly and then come back in, all that dynamic kind of stuff — dead good. 
*Where's My Brain???" is a good one. And they've got one called “Cheesy 
Love Song” which is a bit of a cheesy love song. 


WillSergeant's Echoes: A Memoir Continued is out now, published by Constable 
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